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BLAKE’S (Wm.) WORKS. A complete set of the facsimile 

reproductions issued by William Muie, of Edmonton, 9 vols. 4to., 3 vols. 
fZ and 3 broadsides * each work beautifully coloceed by haed tn exact 
facsimile of the original Only 50 copies tainted, sewed, £42 1883^90 

This series is as near perfection as it is possible for any copy to be. lhe 

accompanies a true appreciation of Blake s genius. gold 

The first four works enumerated are quite out of print, th 
separately at the prices affixed. . 


Songs of Innocence, 1789. 

Songs of Experience, 1794. 

Book of Thel. 

Visions of the Daughters of Albion. 
Marriage of Heaven and Hell, £3. 3s. 
Milton, £10. 10s. 

There is no Natural Religion, £.1. Is. 
Act of Creation, 1 plate, £1. Is. 


America, a Prophecy, £4. 4s. 

Europe, a Prophecy, £5. 5s. 

Little Tom, the Sailor, 1 leaf, £1. Is. 
Gates of Paradise, £3. 3s. 

Book of Urizen, £6. 6s 
Song of Los, £5. 5s. 

Sibylline Leaf (Homer). 


To be published by Subscription. 

PHOTOGRAPHS 
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THE ANCIENT MONUMENTS, TEMPLES, 
AND SCULPTURES OF INDIA. 

lDSti iw Indian archaeological photographs are regarded by experts who have 
ineee Jnamu ^ 6 f ' the study of Oriental Art and History that it 

6 1 The liortfolios would appear at intervals of 12 months ; each would contain 
150 plates, and cost £10; the publication would be completed in such parts 
• * Should 30 complete sets or more be subscribed for, before Part I. is ready, 
* ~ a substantial addition to the number of plates will be made. 

THo -elates to be printed will be selected by Dr. Jab. Bubgess c.i.e., late 
Director-General of the Archeological Survey of India, and will be issued in 
the best style of photo-collotype. 

The list of subscribers will be closed at 50 sets. As this number is expected 
to be inched by the end of this year, the illustrations will be increased from 
450 to 500, and work commenced at once. 

Subscribers are requested to send in their names without delay to— 

Beunabd Qcabitcu, 

i.93. 15 p, ““ u - 11 ' w - 
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ANALYSIS OF CONTENTS. 


A S the arrangement of the books in the first section of the present 
catalogue is purely chronological, it affords no aid to immediate 
reference for works of which the author’s name, or the subject matter, is 
the only thing remembered. The following analysis has therefore been 
prepared to serve the purpose of an index. 

There are some MSS. of importance in the collection, and it may be 
worth while to recapitulate a few of them. The first article needs nothing 
to recommend it; a tenth-century manuscript of the Greek Gospels is 
not found every day. The liturgical peculiarities of the Sacramentary 
(No. 3) make it a book of unusual interest apart from its age ; and 
the paintings of the Suabian MS. (No. 7) give it a prominent place 
among the monuments of German art in the twelfth century. A similar, 
or even greater, importance attaches to the Huntingfield Psalter (No. 11), 
as having been illuminated by an English hand (probably in Mendham 
Priory), at the close of the same century. The Steinfeld Missal (No. 14) 
is presumably unique. Of Latin Bibles, written in the minute character 
which was fashionable in the thirteenth century, there are several MSS., 
the two late ones—No. 22 in Anglo-Norman style, and No. 25 in pure 
French style—being very beautiful examples. The Nuneaton MS. 
(No. 20) is interesting in so many ways to so many English antiquaries 
that it is not likely to be long without a permanent resting-place. The 
Troy Romance (No. 29) is an illustrated book of the rarest kind. 
French Art in the fourteenth century has some splendid representatives 
in the Apocalypse (No. 34), the two Bibles (35 and 36), the Roman de la 
Rose (42), and the two Prayerbooks (44 and 45). Of Early English 
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Literature, the MSS. of Wyclvf (49), Chaucer (57), Gower (46), 
William of Nassington (50), the Gloucester book (63), the Towneley 
Mysteries (77), and the Doctrine of the Herte (83), are instances 
worthy of special remark. The Missals, Psalters, and Books of Hours 
are numerous, especially those of English origin. Amongst them, St. 
Botolph’s Missal (59), the York Breviary (62), the Cheshire Psalter 
(52), the Gloucester book already alluded to (63), the Sarum Primers 
(75 and 109), the Wingfield Psalter (92), Sir John Grey’s Prayerbook 
(102), and the Worcester book (122), are deserving of particular note. 
Interesting examples, other than English, are the three Scottish books 
which include the two Psalters (78 and 121), and the Scottish Wickliffite 
New Testament (No. 137). Flemish Art in the fifteenth century is 
illustrated by the Bregilles Prayerbook (72), the Tournay Hours (86), the 
Miroir Historial (98), and the Missal (133); French, by the Tours Hour- 
book (70), the Rommant de la Rose (104), the Jouvenel Heures (115), 
the Bourbon Heures (118), the Gospel-Lessons (120), and the Castelnau 
Breviary (135); Italian, by the three Missals (55, 95, 105), Pietro dei 
Medici’s Psalter (124), Leo X’s Cassiodorus (138), and the Bentivoglio 
Prayerbook (140). German Art is found in the early Suabian MS. 
already mentioned, the Hildesheim Psalter (30), the Buch der Drey- 
valdekeit (54), the Welscher Gast (71), and the Cologne Gospels (142). 
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A CATALOGUE 

OP 

MANUSCRIPTS 

ARRANGED IN CHRONOLOGICAL ORDER 


AND OP BOOKS RELATING TO 

PALEOGRAPHY. 


1 THE GOSPELS IN GREEK, with the Prefaces, and 

the Epistle of Eusebius to Carpianus, 4to. MS. on 
vellum, in quires of eight leaves, with 19 lines to the full 
page; the first leaf of John decorated with an illuminated 
heading. Some leaves deficient, as described below, by 
reason of which the volume now consists of 262 leaves. In 
wooden boards, the end-leaves from a MS. of the eleventh 
century; wrapped in a modern morocco chemise and enclosed 
in an olive morocco case About a.d. 970 200 0 0 

Brought by Major Alessandro Cesnola from Cyprus, and presented 
to the late Mr. Lawrence. This is a valuable manuscript, agreeing 
in several respects with the most ancient codices, as for example in 
not containing the story of the Adulteress ; which however has been 
added on the margin by a somewhat later hand than that of the 
original scribe. 

The following matter is deficient in the book:—The last leaf of the 
table to Matthew, the second leaf of Eusebius* Epistle to Carpianus, 
the first leaf of Matthew, the first leaf of Mark, the first leaf of Luke, 
the leaf which contained C. II, w. 9-22 of Luke, and the leaves which 
contained John x, 12— xii, 26, and xm, 4 to the end. 

The writing is upright, with a slight bias towards the left, and the 
forms, although sufficiently rounded have a certain squareness of aspect. 

It is very elegant and clear, the letters, although minute in body, 
being well-spaced. The headings and tables, and the Epistle of 
Eusebius, are almost entirely in uncial capitals of small size. The 
breathings are given throughout in their square forms. The illuminated 
ornament at the heading of John’s Gospel is a light and pretty floral 
pattern in blue, red, and gold. The end-leaves are from some 
exegetical treatise. 

2 GREGORY THE GREAT. Mobalia beati Gregorii 

pare in expositionem Beati lob. 2 vols. small folio, 

MS. on vellum in Garolingian handwritings of Rhenish 
character; in a mediaeval binding of boards covered with 
pigskin , fortified with brass knobs and rebacked; from the 
Bateman Museum About a.d. 1000 72 0 0 

The first volume contains Books I-V, and the second Books 
XXIII-XXX. The work is usually found in odd volumes, and this 
copy was perhaps incomplete at the time when the inscription was written 

Codex See Marie V. in Amorbach 

on the first page of the text. This was about 1400, and the pam§ 
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BERNARD QUARITCH’S CATALOGUE OF MANUSCRIPTS. 

£ «. d. 

hand has added at the end of that volume a pious story concerning an 
anchoret who “sedebat in spejeo iuxta Coenobium”, and had the 
misfortune to be invited to dinner by the monks. 

The writing in the first volume is plainly of a Germanising 
character, sloped and thin; in the other volume it is by a different 
hand, and is freer and more upright. The headings are in Rustio 
capitals. One of the fly-leaves of the first volume is part of a vellum 
MS. of the tenth century, containing a poem on the Acts of the 
Apostles. Here is the beginning of a section:— 

Nobile jam templum Salomonis Paulus ad . . 

Coeperat et veteris sollemnia reddere legis. 

On the blank reverse of the first leaf of text, several notes are 
written. Amongst them, in a contemporary hand, are the “ Vigilate 
omnes ” and the “ Tria Miracula,” with their music in neums. 

The book is written in quires of eight leaves, in double columns, 
thirty lines to the column in Vol. I, thirty-one lines to the column in 
Vol. II. There are 107 leaves in the former, and 150 leaves in the 
latter, excluding the fly-leaves. 

3 SACRAMENTARIUM, an early Latin Mass-book, 
large 4to. 

MS. on vellum, in quires of eight leaves, with 27 or 28 
long lines to the full page (except in the Calendar, which 
is in double columns with 31 lines per column), in a very 
early binding of wooden boards covered with pigskin; with a 
clasp About a.d. 1070-1100 180 0 0 

An extremely valuable Liturgical monument, composed (apparently 
since the beginning) of two parts independently transcribed, so that 
we find St. Andrew’s day solemnized both at the beginning and at 
the end. It was compiled and written before the time when the 
mediaeval Missal was arranged in its well-known divisions (Temporale, 

Canon, Proprium Sanctorum, Commune Sanctorum), and is a sort of 
modification of the Gregorian Sacramentary, pursuing a temporal 
course, from December to November. The last of the offices thus given 
is that of St. Andrew; after which, without any break, a number of 
supplementary offices follow, including the movable and occasional 
feasts, and several of the commemorative services which were 
afterwards attached to the Commune Sanctorum. The Gradual 
Music (in neums) is given throughout the book, the chanted portions 
being written in smaller characters than the rest of the text. The 
Advent service, with which the volume begins, contains the Canon in 
full (with some variations which will be pointed out below) ; and on 
special days afterwards we find particular Prefaces given here and there. 

In its present state the MS. consists of 134 leaves (of which the 
first three contain what remains of the Calendar, and the Exorcism 
and benediction of Salt and Water). Several leaves are deficient 
throughout the book, and it may be supposed that it originally 
contained about 150 or 160. There are various handwritings in the 
volume, all of the eleventh century, but the real diversity of hand 
begins about the middle of the book, and is remarkable as shewing 
that more than one original must have lain before the transcribers. 

Otherwise it would be unaccountable why the two offices of St. Andrew 
should be found in a single Missal, and still more why there should be 
(as there are) slight variations between them in the antiphonal parts. 

This, however, is perhaps owing to the unsettled state of the liturgy 
at the time. According to the earlier plan, the year began with 
December and ended with the close of November (the last day of thiB 
month being St. Andrew’s Day), while in all the compilations from 
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the twelfth century onward, St. Andrew’s festival takes the first place 
in the Proprium Sanctorum as the beginning of Advent. 

In the present Sacramentary, we find the following peculiarities:— 

In the Calendar, Feb. 1, St. Bridget (instead of the Roman Ignatius); 

July 18, St. Arnulphus (instead of Hyacinth); October 2, Leodegarius. 

These names indicate the northern origin of the MS., which was, 
perhaps, written in Lorraine. In the Consecration we find “benedixit 
fregit dedit ” instead of “ benedixit fregit deditque,” and “ benedixit 
dedit” for “benedixit deditque,” and “elevatis” for “et elevatis.” 

In the Offertory of Commemoration the text runs thus:— 

Unde et memores sumus nos, tui servi, sed et plebs tua sancta, 

Christi filii tui Domini Dei nostri tarn venerandce nativitatis quam 
beat® passionis necnon et ab inferis resurrectionis sed et in celis 
gloriose ascencionis, offerimus .... Supra que propicio ac sereno 
vultu respicere digneris et accepta habeas sicuti . . . et sanctum 
sacrificium patriarche nostri Abrahe . . . Supplices ... in conspectu 
divine maiestatis tue et prs ut quotquot ex hac Altaris participations 
sacrosanctum filii tui corpus et sanguinem sumpserimus ... Memento 
eciam Domini et eorum omnium (NN) qui nos precesserunt cum 
signo fidei et dormiunt in sompno pacis, omnium debitorum nostrorum 
. . . ipsis Domine et omnibus in Christo. . . . 

There is a leaf wanting after the words “Nobis quoque peccatoribus 
. . . miserationum tuarum,” so that the full text of the Canon is not 
found. At this place, and on several leaves of the first half of the 
book, a later writer has re-inked the fading letters, and as it is visible 
that his ink did not always coincide exactly with the original forms 
of the letters, we get occasional suggestions of the thirteenth century 
as the period of his work. 

There is not much difference of age between the various writings. 

They may all be referred to the eleventh century. Considerable 
differences from the Roman use are to be found throughout the MS., 
in the Secreta and Post Communion of a great number of Masses. 

On the top of the page which contains the (now illegible and 
almost invisible) Calendar for November and December, there is a 
note in a German hand, recording a gift by Heintz Smit of Winthem, 
in honour of St. Laurence; written about 1400.—The numeration on 
the leaves of the MS. was added in 1806 by a German ecclesiastic, 
who bought the book in that year; and in whose handwriting, also, 
are the four leaves of memoranda and contents, on paper, inserted at 
the beginning of the volume. 

4 THE GOSPELS IN GREEK, with the Eusebian Canon, 

square 12mo. Manuscript on vellum; in wooden 
hoards covered with blue velvet (rehacked in green morocco), 
with silver knobs on the sides, with the hook-plate of the Hon. 

Frederick North About 1080 60 0 0 

In quires alternately of six and ten leaves, with twenty-five long 
lines to the page. There are at present 244 leaves in the book, but 
there were probably 248 or 250, as the conclusion to John’s Gospel 
(xviii. 2 to the end) is lost.—Short inscriptions and stichai follow the 
Gospels. Some leaves have been reversed by the binder. 

5 JOANNES CHR1SOSTOMUS. ToO iv ay low wp? vp,. *1 o>. 

rov XpvaooTopLov it 9 r. i^opLav rov ’ASdp, airb rov HapaSel. 

/cal •irepi Trovrjp&v ywat/c . . . folio, MS. on vellum , 14 leaves 
in double columns , thirty lines to the column {in two quires 
of eight leaves each , but wanting the last two leaves ), bds. 

About 1100 6 6 0 

The rough breathing is nearly always square, but the soft breathing 

1 # 
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is already a carve. The final t is always of c shape; the unattached 
a always resembles m, and the b is still in the shape of a Roman u. 

This seems to be portion of a collection of Chrysostom’s Homilies 

as the two quires are marked ^ and The ink has become weak 

in some portions of the text. 

6 ISIDORE and ALCUIN. Page 1 : Incipiunt Capitula in 
libro beati Isidori hispalensis episcopi ad florentinam de 
Summo Bono. Page 139: Finit lsidorus de Summo 
Bono.— Page 141 : Incipiunt capitula de Libro Sci 
Alqvini diaconi. . . Page 165: Finit Alquinus de Sapientia 
—2 parts in 1 vol. sm. folio, MS. on vellum, in a fine 
bold English hand; 84 leaves in quires of eight leaves , with 
31 long lines to the page; in an English twelfth century 
bindinq of wooden boards, covered with goatskin About 1150 50 0 0 
A thirteenth century inscription on the first page records that this 
MS.belonged then to the Church of St. John at Haghemon (Haughmond 
in Shropshire). The inscription, “ Thomas Scott hunc librum posedet,** 
written after 1500, appears on the last page of the second part, and 
the same man’s name is also written on the last leaf of the book, both 
back and front. A later inscription, which has been blotted out, 
reads, “ Ex dono Edwardi Milman (?) . . 1658.” The book was till 
recently in the Bateman Museum. 

On pp. 166-167, in the same hand as the rest of the book, there 
are 72 Latin verses, chiefly Leonine, beginning 

In Christi mensa caro que fuit in cute tensa 
and ending with 

Nos nos esse nego qui sumus unus Ego. 

The end-leaves of the binding are two leaves from a book written 
in Latin in an angular Irish hand in four columns. The contents are 
a set of curious questions and answers probably derived from the text 
of Isidore, but the leaves are older, of course, than the book they have 
served to bind. A specimen is “ Qt s’t pondera hominis. S’t octo, de 
quibus factus est Adam. Pondus limi, inde facta est caro fragilis, 
pond us ignis, inde facta est rubietas sanguinis et color. . .” Elsewhere 
there is a collection of coincidences of numbers, and questions of more 
abstruse kind, as Quare Christus natus est ex virgine? . . . This 
writing is probably of the early part of the twelfth century, and has 
the peculiar Irish forms of Q, $, r, tall e sometimes, and the abbrevia¬ 
tions for et and est. 


7 OTTENBEUREN BREVIARY. Page 1 of text: Deus 
pacis santificet vos per omnia . . The Lessons and the 
Collects of the Breviary for the whole year, in two distinct 
parts, but written by the one hand as one book, small folio, 

MS. on vellum, richly illuminated in gold and silver; 151 
, leaves , in quires alternately of ten and six leaves , 18 lines 
per page , with one large painting of the Deity , and 27 
Miniatures of lesser, but still considerable , size representing 
Saints and Martyrs (many of them containing groups of 
several figures), velvet covers 

Monastery of Ottenbeuren in Suabia, about 1160 400 0 0 

Numbered in large Arabic numerals, by a fifteenth century hand, 
in red ink, 1-147, the first preliminary miniatured leaf being omitted 
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in his numeration as containing no text. The last three leaves of text, 
which were added by the numerator himself, he also left unnumbered. 

On folio 115, by the side of the Collect for the Festival of the Seven 
Brothers (in which the names of Felix and Alexander are rubricated) 
there is a drawing of a monk with a scroll bearing the words : 

Alexandre pater bone, suscipe quod tibi fid us 
Servus Reinfridus fert, et juvet hunc tua mater. 

We may take it, therefore, that Reinf rid or Raginfrid was the calligrapher. 

There is no internal evidence to connect this MS. with the 
Benedictine Abbey of Ottenbeuren, but there is on the first page of 
text, in a handwriting of the last century, an inscription “Mnrii 
Ottoburani ”, and the volume is visibly of identical age and origin with 
the Lectionarium which was formerly in my possession, and the 
Graduate which was in the Didot library, in the latter of which there 
was evidence of the place of origin. All three books were evidently 
portion of the new library created by Abbot Isengrin between 1152 
and 1160. 

The text of the book goes twice through the festivals of the year, 
the first time being to give the lessons for the Canonical hours, and the 
second time to give the Oratio. On the reverse of folio 62, in the ser¬ 
vice of the Sunday before Advent, after the specification of ten different 
Orationes, the scribe writes: “Hue usque Gregoriane, hce alie unde 
Sup.”, and then goes on with fifteen others. 

Besides the numerous illuminated initials and capitals, there is 
one full-page Miniature of the Almighty enthroned within a sort of 
ellipse, framed outside with a bold floral border in green, blue, red, 
and white $ as well as a number of other striking paintings, large and 
small, which are even more interesting than the one great Miniature. 

Amongst thorn is a picture of the Assumption: the Virgin, crowned, 
standing within a frame shaped like a boat, long plaited chestnut hair 
falling below her shoulders, with an angel on each side supporting 
her, their russet and purple wings forming a decorative frieze above her 
head. Another is the Archangel Michael striking his spear into the 
mouth of the Dragon grovelling beneath his feet: he wears a loose tunic 
of chain mail and bears a long triangular shield. A large picture of 
the Ascension contains eighteen figures. The Adoration of the three 
Kings is another curious design, the colour and costume being remark¬ 
able. The Resurrection is a strange piece of symbolism; and the 
martyrdom of SS. Peter and Paul is a noteworthy design, in which a 
warrior, yellow-robed, steel-capped, red-hosened, and beardless, is 
returning with his right hand the broad sword into its scabbard, while 
in his left he clutches the head of the apostle, just smitten from the 
bleeding trunk at his feet.—This volume is indeed a curious repository 
of early German pictorial designs. 

8 CASSIANI Collationes. Incipit pfacio cassiani in xcem 
collacionibus scor’ patrum, 4to. MS. on vellum, 

127 leaves in quires of eight , 27 lines to the page; the 
initials painted in red; in an old gilt calf binding of the late 
seventeenth century , the arms of a Bishop which were stamped 
on the sides now effaced Brabant , about 1170 6 6 0 

There is no internal evidence to show where this MS. was 
written, but its resemblance to other MSS. of the same period which 
have passed through my hands, some of which were marked with the 
ownership of Sancta Maria in Parco (near Louvain), as well as the 
similarity of the binding with effaced episcopal arms, make it nearly 
certain that the Cassianus was also done for that institution. 

The colophon runs erroneously thu6—Explicit liber Cassiodori in 
xcd collacionib' scor 1 patrum. 
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9 LIB. SCI. IOB [cum glossis] sm. folio, MS. on vellum, 
by an English hand; 93 leaves, with the large initial V 
painted in red, blue, green and yellow, and a curious 
Miniature of Job and his three Friends within a circular 
frame; brown morocco, from the Bateman Museum 

About 1180 21 0 0 

The text is written in wide lines, fifteen to the page; the glosses 
and commentary are written on the margin and between the lines in 
minute but elegant characters. 

10 GEOFFREY OF MONMOUTH, and WILLIAM OF 

MALMESBURY. Geoffrey, Page 1: Cummecummul- 
tum et de multis sepius animo revolvens. . . Page 50: . . . 

Et ergo inter bos et alios gemitus in armoricano littore 
appulsus fait [Cadualadrus] ...— William, Page 1: Ep’la 
Willelmi ad Robertum Comitem . Domino uenerabili et 
famoso Comiti filio Regis Rodberto: W. Malmesb’ie 
monachus salutem . . . Incipit prologus in lib. I de gestis 
regum Anglorum . . . Page 02: . . . Denique quodam 
mane cum calciaretur nouas caligas . . . atque inquit Rex 
iate regie—2 vols. in 1, sm. folio, MS. on vellum, old 
calf 1180-1200 40 0 0 

The Geoffrey, which is beautifully written in small letters, 
consists of 25 leaves (or 50 pp.) in double columns, with 56 lines to 
the column. The William of Malmesbury consists of 31 leaves 
(62 pp.) jn double columns, with 56 lines per column; and is a little 
later than the Geoffrey, and not so well written. Both books are 
perfect so far as they go, except that three leaves are wanting in the 
Geoffrey, between the story of St. Ursula and the slaying of Fullo by 
Arthur; and that about half a dozen small initials have been cut out 
of the second part.—They seem to have been united since the close of 
the thirteenth century, as various notes in one hand, of that period, 
are written on the margins of both books. 

In the text of Geoffrey, the King is called sometimes Arcturus ; the 
Queen is Guanhaura, Guenhuaura, and Guennuhanra. In the marginal 
memoranda, the name is Gwenwara. The work is not divided into 
books; the only sections are paragraph-divisions without headings. 

11 THE HUNTINGFIELD PSALTER. PSALTERIUM, 

etc., square folio, MS. on vellum, with 92 Miniatures 

of scenes from the Bible and the lives of the Saints; old 
rough calf, in a red morocco case 

Executed probably at Mendham Priory about 1180-90 800 0 0 

Called the Huntingfield Psalter, because of two entries in the 
Calendar, of the death of Sir Roger of Huntingfield (about 1337) and 
of Lucy Huntingfield (about the same time). Mendham Priory was 
founded and endowed by successive members of this family, but the 
last Sir Roger died in 1337, and after the death of his son William, 
the large Huntingfield lordships in Norfolk, Suffolk, Essex, Cambridge, 
and Lincolnshire, passed into other hands. The MS. itself fell into 
the possession of the Brudenells in the sixteenth century, and has 
only recently come into my hands. 

This grand volume is a treasury of early English art such as can 
no longer be found (with this single exception) out of the great public 
libraries. After the six leaves of Calendar (of markedly York charac- 
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ter) 17 leaves follow containing nothing but pictures, two on each page, 
within light green, red, and blue architectonic borders. These sixty- 
eight miniatures begin with the creation, and end with the life of Christ, 
and are painted with remarkable care and finish on a partly gold 
ground. Three further leaves of illustrations contain twenty-four 
pictures (four per page) a little later in date and very much inferior 
in artistic quality. These represent scenes of saints* lives, and are 
chiefly interesting because they give a picture of Thomas a Beckett’s 
martyrdom, which had evidently taken place too recently to be in¬ 
cluded in the original miniatures, probably soon after his canonisation. 

(His name of course does not appear in the Calendar.) Next follows 
a leaf blank on the recto, and on the verso containing an immense B 
of interlacing work within a border studded with rounds and ovals, 
like jewels. This is by the same hand as did the first 68 pictures. 

Within the B is the genealogical tree of Jesse with its usual designs; 
the rounds and ovals contain various figures. Opposite to the B pago 
is another containing the 14 lines which follow JBeatus vir qui in gold 
capitals on alternating blue and flesh-coloured grounds. All the 
initials throughout the Psalter enclose grotesque or other figures or 
ornament of Anglo-Saxon type. 

Some leaves are deficient towards the end; and thus the prayers 
which with the Athanasian creed and the litany were usually 
appended to the Psalter are no longer to be found. The gold has peeled 
off several of the pictures, exposing the cement-like basis on which it 
was laid. 

There are inscriptions in Norman-French above many of the 
pictures in the first series of illustrations (two to the page) in English 
handwriting of about 1240-50. 

12 THE BOOK of CAMBRON. A miscellaneous collection of 
pieces ranging from the twelfth to the thirteenth century, 
bound in 2 vols. square small 8vo. MS. on vellum, in a 
( rebacked) stamped leather binding of the late part of the 
fifteenth century , many of the leaves throughout the two 
volumes marked, “ Liber fcancte Marie de Camberone ” 

About 1180-1270 20 0 0 

Contents :—Vol. I, pp. 1-42. Alcuini Manuale Libellum . 
Dilectissimo olim cuidam filio . . Alcuinus . Memor petitionis tue . . 

Pp. 43-48. Do XII Lapidibus. 

Pp. 49-126. Crisosthomns de natura bestiarum. 

Pp. 127-146. Incipit liber beati Cypriani epi de duodecem 
abusionibus. 

All the preceding are in one handwriting, of the last quarter of 
the twelfth century. 

Pp. 147-509. A moral work in four books, beginning “ Quoniam 
velut quatuor paradisi flumina . . ** Written about 1240. 

Pp. 511-630. Breviloquium bone Fortune. Written in a small 
hand of the Charter-kind about 1270. With an inscription at end: 

Explicit expliciat, ludere scriptor eat. 

Vol. II, pp. 1-146. Liber Sermonum; beginning Dicite pusil- 
lanimes confortamini ecce Dens vester veniet . . Written about 1200. 

Pp. 147-246. Another collection of Homilies, not quite complete. 

Written, in double columns, about 1220. 

Pp. 247-366. Another collection, in long lines, written about 1200. 

Pp. 367-408. A Vocabulary of difficult or unusual words, in 
treble columns, written about 1210. 

Pp. 409-424. A moral treatise, written about 1250. 

Pp. 427-459. A Dictionary of animals, plants, minerals, gems, 
etc. Written about 1220, 
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Pp. 461-490. Scriptural Expositions. About 1240. 

Pp. 491-534. Philosophical Colloquies, partly in prose, partly in 
verse, between Noys (Nous) and Providentia, Urania, etc. Written 
about 1270. 

On the back of Vol. II, the first words of the first work in the 
volume (“Dicite pusillanimes ”) are written on a parchment label 
under a transparent pieoe of horn which is fastened down with a brass 
mounting 1 . 

There was a Cistercian Abbey at Cambron, in the North of 
France; to which (instead of Camborne, as Mr. Bateman supposed) 
these volumes must have belonged. 

13 'EYA. "Ycf>o<; crvv 6& <rrepiej((ov tt)v iratrav ’A ko. tov "o\ov ’E viavrov . . 

Gospel Lessons for the service of the whole year, in 
Greek, folio, MS. on vellum, 346 leaves, written in double 
columns, twenty-six lines to the column; some leaves 
wanting and defective; with a great number of large 
grotesque or floreated letters painted in red, green, blue, 
yellow; splendidly bound by Zaehnsdorf in red morocco 
extra, in a case About a.d. 1200 63 0 0 

14 MISSAL of the Church of St. Potentinus at Steinfeud. 

Liber Ecclie sce Marie sciqS Potentini I Steynuelt . 

Officium de vigilia Natiuitatis . . 4to. illuminated MS. 
on vellum, 145 leaves, vrith a Miniature of the Crucifixion, 

20 interlaced Initials and 52 Capitals, all richly gilt and 
coloured (the gilding having an orange tint), and numerous 
painted letters About 1200(-1440) 84 0 0 

This volume is a curious combination of elements. The old part 
ends with the sixty-seventh leaf (on which is the Miniature), 
and is in itself a complete copy of a Sacramentary, which omits all the 
Lection€8 , and confines itself to a limited number of the festivals of the 
year. On the other hand, it contains all the Sequences and Prosce of 
the old Germanic Church which are so seldom seen.—The first four 
leaves of the books are a contemporary closely written addition, 
consisting of nineteen masses to supplement those of the text. Here 
and there throughout the sixty-seven leaves there are erasures and 
overwriting, and a leaf or two inserted occasionally, by a fifteenth 
century hand, to bring the forms of the service nearer to that used in 
the diocese to which the corrector belonged; and the same hand 
added the final 77 leaves, so as to supply the missing Lectiones of the 
old Sacramentary. The text of the Canon will supply several variants 
from Roman use, and the book is marked throughout by the use of 
Secret and Post communion prayers which are not in the Roman 
service. 

The large letters are fine examples of florid embellishment, their 
elaborate intertwining forms looking very gorgeous in orange gold 
upon blue or green grounds. 

The inscription “Liber Ecclesiro . . . Steynuelt” is not contem¬ 
porary with the old text, but was written in the fourteenth century. 

Steinfeld is in the diocese of Cologne. 

15 PSALTERIUM, Cantica, Symbolum, Litania, etc. cum 

Calendario, sm. 4to. Manuscript on vellum, written in a 
bold transition hand, 144 leaves, in quires of eight leaves 
with 23 lines to the page; decorated with 16 Miniatures 
(eight in the Calendar, and eight in various initials of the 
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Psalter ), 85 illuminated capitals branching upwards or 
downwards into partial borders , and numberless painted 
letters; old calf Brabant or Bainault, about 1240 

This was supposed to be an English MS. when it was in the 
Bateman Museum, and the miniatures in the calendar have indeed an 
English air, but the book is unquestionably from the quarter indicated 
above. In the calendar for October, we find Benedicta, Donatian, 
Amandus; in November, Winnoc and Gaugericus. In the Litany, 
Gaugericus, Bavo, Amandus, Winnoc, Amelberga, Aldegund, 
Walburgis, Gertrude, Rictrude, Ragenfleda. The first leaf of the 
text of the Psalter is wanting; a later hand has supplied the two 
missing words. The eight designs in the Calendar are remarkable 
for their freedom and expressiveness. They are plain black and white 
drawings upon a coloured ground, and are very superior in style to the 
coloured and illuminated miniatures of the large initials. One of 
them represents a falconer on horseback throwing off the hawk. 

The book was in England in Henry VIIFs time; and the then 
owner added a couple of leaves at the beginning, giving tables for 
finding the dominical letter, the date of Easter, etc. This was done 
apparently about 1547. There are also a couple of memoranda by 
him in the old Calendar. 

16 BIBLIA LATINA, sm. 8vo. (12mo.) MS. on the finest 

abortive vellum, 503 leaves, beautifully and minutely 
written in double columns, fifty lines to the column, with 
6 Miniatures, and 136 richly illuminated initials, by an 
English artist; old French green morocco extra, gilt edges , 
with the bookplate of Fountaine Walker About 1260 

17 Novum Testamentum, 12mo. MS. on fine uterine vellum, 

90 leaves written in double columns, 55 lines to the column, 
with a great many illuminated initials (in which the metal 
has become oxydised), blue morocco, gilt edges About 1260 

This, although containing the entire New Testament, is only a 
portion of what was originally a complete Bible. It is, however, a cheap 
example of the Anglo-French school of calligraphy over six hundred 
years ago, when the most minute form of writing ever used w f as 
practised with singular regularity and beauty. 

18 BIB LI A LATINA. The Edindon Bible, sm. folio, MS. on 
vellum, 410 leaves beautifully and minutely written in 
double columns, fifty-eight lines to the column, with 81 
Miniatures and hundreds of illuminated initials and 
capitals, by an English artist; bound in gilt russia, with 
the bookplate of Thomas Hayward Southby About 1270 

A very fine example of English calligraphical and decorative art. 
The name of Edendon (in a hand of Henry YIII’s time) appears at 
the end of the MS. on the top of a page upon which there is a list of 
twenty-four short texts from the Scriptures, added in the fourteenth 
century. Hedington or Edindon w r as a monastery in Wiltshire, 
affiliated to the Abbey of Rumsey in Hampshire.—On another leaf, in 
a handwriting of the fifteenth century, we find the words, “ Nomen 
scriptoria N. plenus amor is.” 

The pages of the Psalms have no head lines. The actual heading 
of the text is “ Incipit liber Hymnorum vel Soliloqoiorum pphe 
Dauid,” just as in the Walker Bible described above, and the Missy- 
Sussex Bible infra. 



9 

£ *. d. 

72 0 0 


36 0 0 


5 0 0 


70 0 0 


Digitized by AjOOQle 



10 


BERNARD QUARITCH’S CATALOGUE OF MANUSCRIPTS. 

19 THE CRUCIFIXION, a Miniature (9 inches by 6) which * *' *' 

was painted on vellum in some Liturgical book of 
the thirteenth century, cut out and framed as a wall- 
picture About 1280 15 15 0 

With a fretwork border made up of varying tints of blue and 
yellow. The background is parti by the cross into yellow and blue 
grounds, on which minute cross-patterns appear. Two angels above 
the cross bear the sun and the moon ; there are three figures on each 
side of the cross below. The head and hair are drawn either with pen 
and ink, or with a fine brush, and are left uncoloured. 

20 THE NUNEATON CODEX (Chasteau d’Amours, 

Bestiaire, Apocalypse, and an English Religious 
Poem), small folio, MS. on vellum, beautifully written, 
with fine outline illustrations; in the original (repaired 
binding ) of wooden boards covered with red leather 

Nuneaton Convent, about 1280 105 0 0 

A volume of the most interesting and valuable kind. The 
contents are as follows:— 

1. Robert Grosseteste, Chasteau d’Amours in French verse with a 

Latin heading : Tractatus in lingua Romana sedm dominu Rohm 
Grosseteste Lincholiense epm. de principio creacois mundi . do 
medio & fine . de amissione mundi p. peem . . . Qui bien pence 
ben puet dire | Sans penser ne poet suffire | De nul ben set 
comencer | Deu nus doint de lui penser . . 801 lines of verse in 
double columns , with thirty-two lines usually to the column , ending 
on the fourteenth page with the lines La uerge porta la flur | La 
uerge sun creator. 

2. A prose commentary (four pages in double columns) on the Pater¬ 

noster, beginning thus :—[A]pres ceo deuez sauer quels slit les 
set prieres . . This is not in the original scribe’s hand, but was 
copied about 1320 to fill up the blank pages. 

3. Another poem in French, in the original scribe’s hand, beginning:— 

[E]nz le honor de la trinite | Ai en corage e en penser | De 
translator la sencte lettre | E del latin en romanz mettre | Ceo 
est lestorie de ihu crist ... 2193 lines in double columns , written 
on 18 leaves, and ending . . . Jeo crestien lai translate | De latin 
en romanz turne | Mes ne noil el comeucement | Mettre mun 
nun presentement . . . Amen amen checuns en die | Deu le me 
otrie le fiz marie | Amen. 

4. Willame [le Trouvere]’s Bestiaire, not in the original scribe’s hand, 

but in a very similar and nearly contemporary handwriting, 
written on 36 leaves in double columns , and consisting of 4202 lines , 
beginning Qui ben comence e ben define Co est uerite sewe et fine, 
and ending Deuant le iuge trembleront E lur iugement attendrunt. 

Amen. With 37 faint drawings in pen and ink f of excellent 
design , but intended only to serve as cartoons for the illuminator . 

Composed early in the thirteenth century. The author says of 
himself, “ Li clerc fu nez de Normandie.” 

5. Apocalypse in figures, with text in French verse, drawn and written 

about 1300-1320. Out of the original forty-six leaves, which 
comprise this singularly interesting piece, the upper halves of 
thirty-one leaves and six whole leaves have been excised, so that 
only 17 of the (91) illustrations have been saved. These are 
exquisite drawings (cartoons for pictures), which in their com¬ 
position and design reveal a very superior style of pictorial art. 

The faces are all left unfinished, but the easy attitudes, and the 
draping and grouping, of the figures betray the work of an artist 
who can hardly have had many rivals in the England of his time. 
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The metrical French text (mixed occasionally with Latin) is 
written as prose. Here is a specimen :— 

E io ui un grant blanc throne e snr li seant 
A la ward de ki ciel e tere sunt finant 
E lur lui nert trouez anant 

E io ni morz granz e petiz par deuant le throne estant. . 

6. Officium beate Virginis, with music on five-line staff, 2 leaves out 

of three. Written probably by the first scribe, about 1280. 

7. Seint Austen escrist cest oreisun. 1 page, written about 1320. 

8. The same Commentary on the Paternoster as already described in 

No. 2. Here it is in a finer hand, written about 1300, and has 
three paragraphs at the end which are not in the other copy. 

9. An English Poem, in the handwriting of the first scribe, 337 long 

lines on 11 pages, preceded by a leaf showing the values of the 
letters for th , w, y (j) and et, which are used throughout. It 
begins— 

The holigostes m^te us alle helpe & digte us wissie & us teche 
Y scilde us from the unwijte bi daie <fc bi n^te that thencheth 
us bipeche 

Ich am elder thane ich was of wintre and of loro 
Ich eldi more thane ich dude, mi wit ajtc beo the more 
and ends— 

To thare blissc us bringe god that ricscleth ay bute elide 
Whane he ure saule unbint of lichamliche bende 
Crist us leue lede suich lif & habbe suicchne ende 
That we mote to him come w r hane we henne wende. Amen. 
The composition is evidently forty or fifty years older than the 
writing, and its western character has probably been a little disfigured 
by the transcriber. In a description of hell we see a little more of it— 
Hi vareth vram hete to the chele, vram chele to the hete.—Hi 
habbeth=they have. 

On the first page of the book an inscription, in a hand of about 1460, 
runs thus—“late liber constat Alicia Scheyntou & p ea conuentu” 
(*tc). On the ninth leaf there is an inscription, written about 1440— 
“ Iste liber constat domine Margarete de Sylemou & disciplas suas. 
Et post mortem suam Conuentu de Nuneton ” ( sic ). On the back of 
the last page of No. 6, there is the signature in an Elizabethan hand of 
“ John Eyton Kt.” 

21 SACRAMENTARIUM, or (modified Roman) MISSAL, for 
the use of a Benedictine Abbey. Small folio, MS. on 
vellum, with a considerable number of decorative initials and 
capitals and a Miniature of the Crucifixion of full-page 
size; the original boards covered, in the fifteenth century , 
with leather and studded with brass nails at the corners 

About 1290 

The writing has nothing whatever of the Lombardic character, but 
resembles contemporary Western work. The artistic embellishment 
is, however, Italian, and there are additions which are also in an 
Italian hand, but somewhat later in date than the paintings. The 
absence of St. Francis both in the Calendar and in the Offices might 
be considered to show that the book was written as early as 1230, but 
the best explanation of that circumstance, as well as of the antique 
sacramentary character of the Missal, is that it was copied from an 
older MS. The Calendar includes Thomas Becket and St. Gilbert of 
Sempringham, so that the original must have been of late date in the 
twelfth century. 

The leaf Te Igitur is wanting, but not much of the text of the 
Canon is deficient, as the page opposite the miniature begins with the 
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words 44 cione animarum suarum pro spe salutis et incolnmitatis sue.” 
The variations from the Roman model, beyond some slight matters 
which may be errors of transcription, are the addition of et eorum in 
the Memento etiam Domine fanmlorum famularumqae tuaruvn et eorum 
qui . . -; the omission of the usual Fiat hcec commixtio . . and of the 
three Agnus Dei . In place of these, we have a rubric 44 Innocentius Papa 
constituit dare pacem . Mix to corpore cum sanguine Dni hanc 
orationem dicat sacerdos, ,, and then a different form of the Fiat 
prayer, 44 Hec sacrosancta commixtio corporis et singuinis Dni nri Jhu 
Chri fiat nobis et omnibus sumentibus salus mentis et corporis et ad 
vitam eternam promerendam preparatio salutaris. Per eundem <fcc.”, 
just as in the Sarum Missal. The prayer Domine Jhu Chri fili dei 
vivi is the only one immediately preceding the Communion. The 
prayer after Communion “ Corpus Domini nri Jhu Chri quod indignus 
accepi . is quite different from both Rome and Sarum use, and is 
followed only by the final 44 Placeat etc.” of the Roman use. The 
large miniature is a remarkable example of Italian thirteenth century 
work. It is painted on a deep blue ground with a narrow red border. 
The Saviour, St. John, and the Virgin, are all red haired. The principal 
figure is of gigantic stature but attenuated proportions. Tne lower 
third part of the background is covered, as by a dado, by a long 
flat-roofed palace of dark green, with many latticed windows. The 
Office of St. Thomas Becket is, however, quite different from both 
Roman and Sarum use. The collect is “Infirmitatem nostram . 
the Secret 44 Deus qui Archiepiscopatum Cantuariensem vita et morte 
gloriosissimi martyris Thome . . and the Post-comm. 44 Deus qui 
beatum Archipresulem . 

The LessonB, Offertories, and Graduals, are omitted throughout, 
except in rare instances, the text consisting altogether of the single 
Ordinary and Canon, of the Collect, Secret, and Post-communion of each 
office, with occasional Prefaces, and a small collection of Lessons at the 
end. Additions on the margins of supplementary or substituted prayers, 
which bring the service nearer to the Roman use, have been made in an 
Italian hand of the fourteenth century. The first and last leaves of 
the Calendar are in the same hand, in which also is the Oratio Sti 
Ambrosii ante Missam on three pages prefixed to an original <4 [S. 
Am]brosii quem Bacerdos dicat antealtare . .”, of which the beginning 
of the intitulation, and whatever preceded it, are lost. Among the 
additions above referred to is the Office of St. Aquatius, martyr, a 
name which seems meant for Achatius or Acacius. 

The book has 151 leaves, in quires of eight, with twenty-one lines 
to the page. The fly-leaves and end-leaves are from a Lectionary 
about forty or fifty years older. 


22 BIBLIA SACRA LATINA cum prologis, sm. folio, a superb 
MS. on very fine vellum, 530 leaves; with 164 splendidly 
illuminated initials of which 82 enclose beautiful 
Miniatures ; also numerous line Borders running out into 
sjparse angular ornaments and scanty sproutings of ivy- 
leaves , with grotesque designs on the lower part of the frame 
and occasional miniatures which are not reckoned in the 
above number; in an old English binding in russia with 
Harleian tooling (bound about 1750) About 1290-1300 200 0 0 

In the library of Cesar de Missy in 1745, according to an inscrip¬ 
tion in his handwriting on the first part; and afterwards in that of 
the Duke of Sussex. 

This is an unusually beautiful manuscript. The Miniatures are 
very minute, and delicately executed upon dark diapered or chequered 
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grounds, and this type of ornament, in combination with the long, 
straight border lines, ending in curves, and throwing out a leaf or 
two here and there, shows that the fourteenth century, with its ivy 
leaf decoration, was at hand. The writing is probably English. It 
is very fine and regular, in double columns, with forty-seven lines to 
the column. 

23 COLONNA (Egidio) [de Regimine Principum] Folio 1: 

A son especial seigneur ne de lignie roial & sainte mon 
seigneur phelippe ains ne fiz & oir mo seigneur pkelippe 
tres noble roi de france par la grace de deu. frere Gile de 
Rome son clerc. ... At end: Ci fine li liures du goune- 
ment des rois & des princes q’ frere Gires de Rome de 
lordre de saint Aug’tin a fet. Le ql liure mestre Henri 
de Ganchi par le comandemet le noble roi Phelipe de 
france a tnslate de latin en franceis, folio, Manuscript on 
VeUum; 106 leaves in quires of twelve, double columns, 
with forty lines to the column ; beautifully written, with an 
ornamental border to the first page , with figures , which 
include a fight with swords between a dog and, a rabbit , a 
falcon swooping on another bird , various grotesque nonde¬ 
scripts, and a large Initial Letter historiated with the Author 
presenting his book to the King ; many smaller initial letters 
throughout the book finely illuminated in gold and colours; 
bound in violet velvet, gilt edges , with ornamental brass 
comers, the arms of Clermont on sides About a.d. 1300 32 0 0 

Egidio Colonna, better known as iEgidius Roraanus, was a Pupil 
of Thomas Aquinas, and was surnamed the profound Scholar. He 
died at Avignon in 1316, having been Archbishop of Bourges since 
1292. This work was written before 1268, as shown by its dedication 
to Philippe le Bel while he was yet only heir to the crown. The date 
of Ganchi’s translation is not ascertained, but the present MS. proves 
that it was anterior to 1300, probably almost contemporary with the 
Latin original. 

The above MS. was probably written in England, to judge from 
the handwriting and the style of ornament; and the linguistic forms, 
although more approximating to French than to English style, are 
not adverse to that view. Here is a specimen—“ Quer cil q est fous- 
larges en sa ie’nesce puet estre avaricious en sa viellesce.” The book 
was in English possession in Henry VIPs time, as several minute 
glosses in English (and also in Latin) are visible on the margins in 
an English hand of that period. Amongst these we find boorderesses 
=iangelars [ i.e . idle gossippers], enclume=anefeld [anvil], euures= 
dedis or actis, aenutz==pig-earde, forslignentz=doth ayenst hind , ramenez 
=broght ayen, etc. Consequently if the assertion is correct, which we 
find in a cutting from the Paris sale-catalogue of 1790, that this MS. 
belonged to Claude Durfe, he must have acquired it in England at 
the time of his mission here. The velvet binding in which the book 
is clothed at present was put upon it for Henri de Clermont Tonnere 
about 1580, as we can see from the impression left on the velvet by 
the (now removed) metal plaque which formed the centre ornament. 

The metal pieces of the corners still remain.—A Mr. Concannon bought 
the MS. at a Paris auction in 1790; at the sale of his books at 
Christie’s in 1800, it was purchased by Mr. Wodhull, 
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24 PSALTERIUM, preceded by a Calendar, and followed by 

the Canticles, the Athanasian Creed, and the Litany, 16mo. 

MS. on vellum, with 12 small Miniatures in the Calendar , 

8 Miniatures of somewhat larger size enclosed in the chief 
initials of the text , and several illuminated initials and 
capitals with borders and half borders (heavy prolongations 
of the outer upright limbs of the letters); nissia , gilt edges , 
with clasp Hainaut, about 1800 36 0 0 

Written in some monastery of the Dominican Order, as the entries 
in the Calendar amply betoken. The first leaf of the Psalter text 
with the words “ Beatus vir ” is deficient, and the Litany breaks off 
soon after the beginning of the supplications. Amongst the saints in 
the Litany are Quinten, Lambert, Amandus, Vedastus, Bavo, Ger- 
manns, Bertin, Aghata, Genoveva, Ghertrude, and Aldegnnd. 

25 BIBLIA LATINA, sm. folio, illuminated MS. on vellum, 

with 50 Miniatures and borders , and 30 illuminated 
initials; some of the historiated initials cut out; red morocco 
extra , gilt edges About 1310 100 0 0 

Consisting of 339 leaves, in double columns, with sixty lines to 
the column, exquisitely written in beautiful minute characters with 
admirable regularity. The illumination is wonderfully fine, so fine, 
indeed, as to make this volume, in spite of its mutilations, one of the 
loveliest and most remarkable examples of French art at the beginning 
of the fourteenth century. The immediate ground of the initials and 
miniatures is usually burnished gold, but behind the gold and outside 
it are grounds of dark diapered work. The writing is, although so small, 
round and open and very clear, looking at a distance more like Roman 
than Gothic letters. The s , Z, and 5, rise to a considerable height 
above the lines. The writing is not of the English or Anglo-Norman 
type, but the designs are not dissimilar from those which we see in 
thirteenth century Bibles, the faces being drawn in the same way with 
fine lines looking like pen-and-ink work. The Psalms are not included 
in the text, designedly, and the arrangement is as follows:—After 
Kings, we have the Prophets from Isaiah to Malachy, next Proverbs 
to Ecclesiasticus, then Chronicles, Job, Tobias, Judith and Esther. 

The New Testament succeeds, Gospels, Acts, Epistles, and Apocalypse, 
with Baruch, Esdras I, Nehemiah, and Esdras II at the end. 

Nicolas Dongin received this MS. from his mother at Troyes in 
1484; and N. Jartrier bequeathed it to his grand-nephew, or great 
grandson, in 1534. These facts appear in memoranda on the fly-leaf. 

26 THE SHERBROOKE MISSAL. Per Aduentum et a 

septuagesima usque ad cenam domini diaconus & subdia- 
conus ad missam casulis induantur . . folio, Manuscript 
on vellum, 343 leaves written in bold Gothic letters in 
double columns; with borders,several hundreds of illuminated 
capitals , and 17 Miniatures enclosed within large initials; 
bound in calf blind-tooled About 1320 200 0 0 

The ornamental border of the page which is now the first in the 
book, is very striking. Besides the two small miniatures (one in each 
initial) we remark some charming designs of birds and a butterfly, as 
well as the picture of a hare chased by a hound. These are all admir¬ 
ably drawn. One of the birds is a green parrot with red beak. 

This grand liturgical monument is remarkable for the fulness with 
which the Gradual portions of the service are given, not merely in 
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catchwords with a suggestion of the Music, but the whole texts and 
the complete notation. 

The arrangement is of the modern kind: Temporale, Prefaces, 
and Canon, Proprium Sanctorum, and Commune, although not formally 
so indicated by rubrics. 

The use was originally of a kind more generally resembling that 
of Sarum than any other, but there are curious variations in the 
Collects, Secrets, and Post-communions, which indicate a fluctuation 
between York and Sarum. The office of the Feast of Relics is given 
“ secundum usum Sarum ”, but it is not quite in the place where it 
would be expected. The first scribe often marks in the margin “ non 
Sarum”, and the later corrector (in whose hand are the final fourteen 
leaves of supplementary prayers for the offices without special days) 
has here and there in various places erased the old prayers and sub¬ 
stituted others of Sarum use for them. The great mass of the old book, 
however, still remains with its variations from the Southern service; 
and leaves us to infer that the Church for which this Missal was 
written held a geographical place between London and York, perhaps 
in the region of Nottinghamshire or Lincoln. The name of Thomas 
Sherbrooke written on the margins about 1600, and the book-plate of 
“Henry Sherbrooke, Oxton” (about 1840), tend to confirm that 
inference, as they show that the MS. has been in the possession of one 
family in Nottinghamshire during nearly two centuries and a half. 

The Office of St. Thomas of Canterbury is as follows:— Off. 
Gaudeamus omnes. Ps. Exaudi Dens. Oratio. Deus pro cujus 
ecclesia. Epist. Omnis pontifex. Grad. Posuisti Domine. Versus. 
Vitam petiit [*tc]. Alleluia V. Gloria et honore. Sequentia. 
Solempne canticum. Gospel. Homo quidam nobilis. Greed , Preface. 
Quia per, and Communicantes. Offerb. Posuisti domine. Secreta. 
Deus qui legalium hostiarum finem et fructum in unigeniti filii tui 
sanguine consummasti, fac intercedente beato Thoma martire tuo 
atque pontifice ut presentem ablationem in ejusdem filii tui corpus et 
sanguinem panem nobis supersubstantialem omnipotentie tue virtus 
secreta convertat. P. e. Gommunio. Magna est. Post-comm. . . . 
ending with the word sentiamus. [The body of the prayer has been 
erased, and a late fourteenth century hand has substituted: Adjuvet 
nos quesumus omnipotens et misericors Deus, per hec sacrosancta que 
sumpsimus beati Thome martins tui atque pontificis intercessio 
veneranda qui pro tui nominis honore glorioso meruit coronari martirio]. 
The same fourteenth century hand has written on the margin a 
different Secreta, beginning “ Salutaris hostice munus ” and ending 
“ suffragia,” with a mark shewing that it ought to be substituted for 
the old Secreta given above. 

Amongst the offices which had not been in the earlier codex, and 
which are here given as supplementary matter, are those of St. Chad, 
St. David, St. Richard, St. John of Beverley (the supplementary office 
is according to York, not Sarum); St. Edmund of Canterbury, etc. 
Amongst the prayers of the original text is one “pro Rege,” but there 
is none for the Pope and the Bishop. The deficiency is supplied in the 
supplementary part, written about 1400, in which also we find another 
prayer “ Pro rege et regina.” 

The volume is foliated in Arabic numerals written about 1480, 
and we thus see that five preliminary leaves and thirteen leaves in 
various places are missing. 


27 [Biblia metrica Petri de Riga] 8vo. MS. on vellum; 121 
leaves , with usually 42 lines to the page; in the original 
hoards , covered with hive velvet About 1320 10 10 0 
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28 CISTERCIENSIS ORDINIS PRIVILEGIA. Incipiut 

puilegia libtates immuxiitates et indulgetie nobis a sede 
aplica ocesse q st sub copendio in decern caplis ophense . . 
sm. 4to. Manuscript on vellum, 100 leaves, 26 lines to 
the page, mth a Miniature of St. Bernard praying to the 
Virgin and Child, illuminated in gold and colours; calf 
gilt About 1325 7 10 0 

With the following colophon: “ Explicit libell* diffionu ano dhi. 
m°. ccc°. xvij°. copilat’ et a sumo pot* ofirmatus alijs diffinicioify oibj 
reuocatis.” 

29 GUIDO DE COLUMN A : Troianus liber. Et si cotidie 

vetera recentibus obruant ... in presentem libellum 
per me J udicem G uidonem de Columpna Messana trasscripta 
legentur prout in duobus libris conscriptum ... In regno 
Thessalie . . folio, illuminated MS. on vellum, with 
168 Miniatures representing varied scenes of war, love, 
and peril by land and sea; in a seventeenth century Italian 
binding of red morocco gilt 

Written in Venice about 1325-30 380 0 0 

A rich treasury of Venetian pictorial art in the first quarter of the 
fourteenth century. Even moderately illustrated examples of such a 
character are extremely rare ; but a book with such a number of 
pictures as this contains, is hardly elsewhere to be found. In the 
number, 168, given above, the Miniatures are all counted as single 
pictures, but there are a good many instances in which double 
illustrations are joined together by the artist, so that if each design 
were separately reckoned, we might fix the number at about 200. 

Besides these there are three historiated initials, two borders, and over 
two hundred painted capitals. The book consists of 191 pp. with 
44 long lines to the page. 

The writing has by no means an Italian aspect, but resembles 
rather the French or English charter hand of Edward I’s time. It is 
curious that the initial E, with w r hich the book begins, encloses the 
three-quarters figure of a warrior in full chain-mail, wearing a red 
surcoat, with a steel bassinet on his head, a sword in his right hand, 
and in his left an oval shield which bears the letter E. One is tempted to 
see in it a portrait of Edward Longshanks, and to suspect that the book 
followed an original written and illuminated for him before 1307. The 
paintings are unmistakably Italian, with less gold and more softness of 
colouring than the contemporary French work. The costumes here and 
there suggest familiarity with Saracenic types; and in at least one picture 
we find Achilles and Archilochus armed with great curved sabres, 
although usually throughout the book the weapon is the broad, straight 
sword of the end of the thirteenth century, with single or double 
handed hilt.—There is a picture of Helen, representing her as arather 

dark but handsome lady wearing a gold crown studded with —-- 

and a robe of green velvet richly laced and fringed with gold. The 
sleeves are not loose, and end a little below the shoulder, showing her 
arms in tight undersleeves of red, with ermine lappets hanging behind. 

In another picture we have a falconer, with his hawk upon his wrist, 
standing outside the tent of Agamemnon. The book is, in fact, a 
marvellous repertory of costume and manners, a study of which would 
be profitable as well as interesting.—Throughout the book, the Trojans’ 
banners and shields are emblazoned with a red lion rampant on a 
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yellow field; while the Greek shields and banners are simply 
marked G' 

There are some MS. memoranda on the final fly-leaves. One of 
them, written about 1430, says, “ Queste dipenture so 10078 ” 

(t.e. 178); upon which, another written about 1460, remarks “Non 
tot sed centum et septuaginta due si recte numeravi.” A further 
addition, is eight lines in ottava rima, written about 1450, and beginning 
Za non me inamoray per tradimento. 

A note in five lines, written about 1400, records a curious mode of 
producing rain at Piacenza in 1371, by keeping open the tomb of 
St. Antoninus. 

In the side or bottom margins of several pages, the scribe has 
written in a very minute hand his instructions to the miniaturist. 

These are very curious, and are couched in the Venetian language of 
the time. Here is one—“Fa de sovra como Troylo e Criseida xe in 
una bella camera in Troia, puo como la xe cazuda quasi strangusada 
in braze de Troilo, e fa chel para che la abia el volto tuto de lagreme, 
puo fa como Troilo la laxa planzando la.” 

30 HILDESHEIM PSALTER,. Psalterium, preceded by a 

Calendar and followed by the Athanasian Creed, the 
Litany, and the Office of the Dead; thick 12mo. MS. on 
vellum, with 11 Miniatures (2 large and 9 small) painted 
usually in red , blue , and light green on a gold ground; 
purple morocco , gilt edges , with a silver clasp 

Lower Saxony , about 1330 40 0 0 

The Calendar contains the names of St. Godehard (both festival 
and translation) and St. Bernward (festival and translation), who were 
successive bishops of Hildesheim in the first half of the eleventh 
century. They are also both invoked in the Litany. This is sufficient 
proof of the origin of the MS. There is further evidence in some 
nearly obliterated prayers in German, which occupy three pages (left 
blank by the original scribe at the end of the book) and of which 
several words are still traceable, betraying the Westphalian dialect of 
the writer.—Forty-four leaves of paper are added at the end, containing 
Psalms and Prayers with Music, in a fifteenth century hand, and the 
same writer has intercalated some leaves of vellum in the body of the 
book with similar matter. 

The Miniatures are singular examples of the art of north Germany, 
and resemble rather the designs of the early block books than any other 
artistic work of the fourteenth century. 

31 ANTIPHON ARIUM CISTERCIENSE, folio, MS. on 

vellum, 238 leaves, with 36 painted initials , some of which 
enclose Miniatures; the words and Music given through¬ 
out (a four line staff) ; bound in rough calf 

North Italy (Milan ?) about 1330-40 18 0 0 

No gold is employed, except very slightly in a single instance. 

The initials are large and painted in blue, green, pink, and red. The 
groundwork is square or angulated, and stiff in form. In some of the 
letters, there is no ornament beyond the design of the miniature, in 
others there are rude examples of the curving or intertwining branch 
work which was afterwards so elegantly cultivated. The miniatures 
are sombre and heavy in colour; the faces and hair are drawn with 
fine lines like pen and ink work, in the style of French work a hundred 
years earlier. Indeed, the miniatures give the book an air of much 
greater age than the writing would allow. This is large upright 
Italian Gothic, approaching the type of that which was practised with 
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greater regularity and evenness at the beginning of the fifteenth 
century; but it reveals a kinship to the forms of Western handwriting 
at the beginning of the fourteenth. The first miniature, which was 
the finest, has unfortunately been injured, and the book is not quite 
perfect. Some of the headings are in large oapitals (Gothic uncials 
we may call them) in alternate letters of red and blue. 

32 VERITAS THEOLOGIC A, in sex libris. Page 1: Veritatis 

Theologice sublimitas cum s’rni sit splendoris radius . . 

Page 321: Expliciunt tit-uli uitatis theolog. sm. 4to. MS. 
on vellum, 161 leaves in quires of eight, with 30 long 
lines to the page; in the original wooden hoards covered 
with a wrapper of deer shin or goatskin About 1350 10 0 0 

The table contains a list of the chapters in each of the six books 
denoted by means of Arabic numerals. A hand of the early part of 
the fifteenth century has written on one of the pages, 

Cum fex, cum limus, cum res vilissima simus, 

Unde superbimus ad terram terra redimus. 

Another inscription, written in a curious way, in which the words 
are caught in bits between two lines, runs thus :— 

Ely, Bathe, Carlylle, Lincoln, London, Dover’ [Durham P] 
Wynchester, Worceter, Norwych, Eboracum, Cantuar, Exceter, 

Rowcester et Salysbury—presules babet Anglia tales. 

We find the names of W. Catesby (15th century), and of Robert 
Nott (about 1420), as well a9 John Warrewyck, who paid six shillings 
and eightpence for the book (about 1520). Robert Nott’s hand wrote 
the rhymes “ Cum fex, etc.,” given above, and he has also transcribed 
on the fly-leaves two fables in Latin (the Ant and the Grasshopper, 
and the Wolf and the Cock). 

33 GREGORIO DA RIMINI, Commentaries in Italian on the 

Epistles of St. Paul. Page 1: Primamente e le necessario 
de circhar i principii de le cosse, azio che piena doctrina 
se possa haver. . At end : E le finida la expositione ouero 
la comentatione sopra la epistola da paulo scripta a li 
hebrei . . thick sm. folio, MS. on paper; in a late fifteenth- 
century stamped leather binding (over wooden boards ), with 
brass bosses and clasps About 1355 5 0 0 

Presumably the author’s autograph. On a leaf preceding the first 
page of text, there is an ornamental design filling the page, the central 
figure of which is a triptych bearing the letters P. JP., under which 
is written “ Io padre fra Gregorio de a Rimine del ordine de santo 
Agostin ho scripto et facto la expositione ouero la comendatione sopra 
la epistola de Paolo et per mia memoria ho facto la donatione a lo 
signore Galeoto Malatesta.” Galeotto was a member of the great 
family that ruled in Rimini, and he himself became Lord of Cesena. 

Were it not for the fact that Gregorio died in 1358, one would have 
taken the handwriting of the book to be that of the end rather than 
the middle of the fourteenth century. This Italian Commentary 
(which smacks of the Venetian dialect) must have been the author’s 
own translation of his Latin commentary. There are altogether five 
ornamental headings, plainly (from their curious rudeness) the work 
of the scribe. 

34 APOCALYPSE. Page 1: Saint pol lapostre dit q touz 

ceulz qui ueulent piemet uiure en ihucrist souifreront 
psecucion. . . . Page 3 : . . Ie iehan uostre frere & 
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parconier en tribulacion & regne & pacience en ihucrist. 
fu en un ysle qui est appele pathmos . . . sm. folio, 

MS. on vellum, with 70 very fine Miniatures, and 

numerous illuminated letters ; bound in plain black morocco , 
enclosed in a red morocco case Paris ? about 1360 250 0 0 

Some of the miniatures, which are all admirably drawn and deli¬ 
cately executed, are painted upon plain burnished gold grounds ; most 
of them, however, are upon diapered or chequered grounds of blue and 
gold, or red and gold, and sometimes blue and white, or red and 
white. The first page has a simple border of gold and blue, from the 
angles and centres of which spring a few stiff branches bearing gold 
and red or blue ivy-leaves, very sparingly used. Similar ivy-leaves 
are thrown out from the initials and the miniatures throughout the 
book, but very sparsely. In the pictures the waters are painted a pale 
blue, the earth is green, and the trees are brown with green foliage. 

The angel figures in white, and the architectural designs, also in white, 
look as though only pen and ink, with an after-dash of white pigment, 
had been used. The other figures are more elaborately painted. The 
mounted warriors wear surcoats over mail, and have triangular shields 
slung upon their breasts. All the figures are yellow or brown haired. 

The writing is small, upright Gothic, sloping slightly forwards. 

There are 40 leaves in the MS. (the last blank), with 36 lines to 
the page. It belonged formerly to the Duke of Sussex, and after¬ 
wards came into the possession of Mr. Fuller Russell. It is a 
beautiful example of French art. 

35 FRENCH BIBLE of Guy art des Moulins. Cest la 
.bible hystorial en franc’. Pource que li dyables . . 

2 vols. sm. folio, illuminated MS. on vellum, with 130 
superbly fine Miniatures painted on rich backgrounds, 
flowered ’, diapered, or chequered; old French red morocco 
gilt by Boyer, with the arms of Francois Neuville- Villeroi, 
Archbishop of Lyons, in gold on sides About 1360 580 0 0 

The writing, which is in double columns (52 and 53 lines to 
the column), is in pure Gothic; the figures are fully coloured; and 
there is no ivy-lefci border except on the first page. This lovely 
manuscript was written probably for a royal personage, as we 
may conjecture not only from the tricoloured quaterfoil framework 
around the miniatures, but also from the numerous longitudinal rows 
of dimidiated fleurs-de-lis which form borders to the ornamented 
columns of writing. Perhaps there is only one other article in the 
present collection which can be regarded as comparable with this 
Bible for the exquisite grace, delicacy, and perfect finish of the 
miniatures. The finest and most careful work that could be done by 
a French illuminator in the time of Jean le Bon or Charles V is 
visible here. There is absolutely no defect, either in design or 
execution of the miniatures, and there is a surprising richness and 
variety in the ornamental backgrounds upon which they are painted. 

Although the extended ivy-leaf border is only seen on the first page, 
a gold ivy-leaf or two springs from the framework of each miniature 
throughout the book. 

The above manuscript belonged, in the sixteenth and seventeenth 
centuries, to the members of the Villars family, who successively filled 
the archiepiscopal throne of Vienne, from 1575 to 1693. In 1697, it came 
into the possession of Gayot de la Regasse, by whom, apparently, the 
two modem leaves were procured, which supply the loss of two old 
ones near the beginning of the second volume. From him it passed 
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into the hands of Francis de Neufville de Yilleroy, Archbishop of 
Lyons in 1714, and the book was then put into its present binding. 

He died in 1731; and the MS. is next found in Prince Galitzin T s 
collection, sold at Paris in 1825. It then went into the library of 
Henry Perkins, at whose auction in 1873 it was bought by Mr. Benzon. 

When he died, I purchased it from his executors, and sold it to Mr. 

Shadford Walker, of Liverpool, after whose death the book again 
came into my possession. 

36 GUYART DES MOULINS’ BIBLE. Ci cOmence la 

BIBLE HYSTORIAUS OU LES HYSTOIRES ESCOLASTRES. 

Cest li prohemes de celui qui mua cest liure de latin 
en francois. Pour ce que li diables . . 2 vols. square 
folio, illuminated MS. on vellum, with 76 large and 
splendid Miniatures in which the figures are all in 
Grisaille, upon rich diapered or chequered backgrounds 
which differ in every miniature; originally in the Clermont- 
Tonnerre collection , and still having the metal comer-pieces , 
and the plaques bearing the title , of the sixteenth-century 
cover , but transferred to the French black morocco binding , 
in which it was re-encased about 1720 for the President de 
Lamoignon; from the Hamilton library About 1370 500 0 0 

A very splendid and characteristic example of French art in the 
time of King Charles Y. The writing is not in regular Gothic, but 
of that cursive character which was used for charters. It is in double 
columns with 48 lines to the column. The initials are extended into 
long straight borders ending in ivy-leaves; in the earlier and simpler 
style of that mode of decoration. The large miniatures at the 
beginning of the volumes are enclosed within the tricoloured border 
of orange, white, and blue, which has been supposed to indicate a 
royal provenance. The grisaille-painting is done with great spirit 
and skill, and the treatment of drapery is admirable. Colour is not 
excluded from the pictures, but is used for portions of the costume 
and accessories. The initials, about a hundred in number, are very 
brilliant with burnished gold and floreation. 

The metal-work of corner-pieces, intitulation, and escutcheon was 
done for Henri de Clermont, Comte de Tonnerre, towards the end of 
the sixteenth century. 

37 French Psalter ; Parables; Ecclesiastes; Cantiqua Canti- 

quorum; Livre de Sapience; Ysaie; Ieremie; Lamenta- 
cions Iheremie ; Baruch ; Ezechiel, large folio, Manu¬ 
script on VeUum, decorated with 12 Miniatures, 

Borders and 13 Initial Letters , illuminated in gold and 
colours and with numerous painted Capitals , old russia 
extra , borders of qold, qilt edges. in Harleian style 

About- 1370-80 60 0 0 

This is portion of an immense copy of Guiart’s Bible, modified here 
and there in the language, and so varying from the two copies above 
described, which seem to be faithful transcripts of the original. As 
an example:—in the Quare fremuerunt, we see in the present MS. 
the words, “Li roy de la terre esturent et li prince sassemblerent 
ensemble contre nostro seigneur et en contre Crist, cest contre son fuis 
qui est enoinz Car crist vault autant o enoinz .” In the other MSS., 
instead of these sixteen italicised words, we find simply “ ct contre 
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lescript diceli " (in one), and “et contra lesperit dicelni” (in the 
other). 

The volume is in three handwritings and wants several leaves. It 
is all in double columns. The first twenty-four leaves have forty- 
eight lines to the column; the remaining 107 leaves have forty-six 
lines to the page and are less elaborately written. 

38 Guido de Bayfio’s Gloss on the sixth book of Decretals. 

Incipit ap. libri vi Dec’, compoit’ a Dno. G. de Bayfio, 
Archidiac. Bon. roy. folio, MS. on vellum, 130 leaves 
in quires of ten, written in double columns , 74 lines to the 
column , with one large Miniature, two small Miniatures, 
and numerous illuminated initials; in a fifteenth-century 
binding of oaic-boards half covered with leather 

Bologna ? about 1370-80 

The large Miniature, which contains sixteen well-painted figures, 
represents an enthroned Pontiff surrounded by counsellors and clerics, 
to whom a kneeling monk is offering a book. The features of all are 
very dark, and the sombre hues of the design give it a somewhat 
Byzantine appearance. The V of Venerabilibus, with which the text 
begins, is historiated with the figure of a young man swimming in a 
rapid green river with rocky banks, a rather striking little picture. 
From this initial a border extends to the lower margin in which it 
encloses an escutcheon (or, three bendlets sinister, azure , a tree in the 
two angles, vert). The border is of the handsome but conventional 
Italian style,—a slender line or branch wreathed with impossible leaf- 
forms, in blue, puce, pink, and red. The writing is not of the 
recognised Italian type, but rather of a French Gothic style, but 
there are occasional notes in the square upright and regular character 
which is distinctively Italian. 

The MS. was in Spanish possession at the end of the fifteenth 
century, as the title of the book is written in that language on the 
reverse of the last leaf, “ Arcediano sobre el Sexto,” and some other 
Spanish memoranda of the same age form the end-leaves. 

39 HORiE BEA1VE MARINE VIRGINIS, etc. 12mo. Illu¬ 

minated MS. on Vellum, with slender ivy-leaf borders 
and 17 Miniatures in the style allied Camaieu-gris, the 
figures painted and shaded in grisaille on coloured back¬ 
grounds, by which a striking and remarkable effect is 
produced. Bound in ancient morocco, rebacked, the sides 
covered with, gold tooling , in which appear the limagon , the 
pot-au-feu, and the monograms , Pr, BB, DD, and MM, 
each encircled by groups of S ferme 

Brie , or Champagne, about 1370-80 

The last twenty-six leaves are entirely in French, including a 
long hymn in rhyme, in a style of language which offers more than 
the usual crop of linguistic peculiarities; one of which is the customary 
use of ei for e (as serenitei for serenite, diviuetey for divinite, dignetey, 
maiestey, etc.) 

The entry in the Calendar (in golden letters) and in the Litany, 
of the name of Sainctin, Bishop of Meaux, points .out the diocese in 
which the MS. was executed, but there are also three Bishops of 
Verdun and one Bishop of Toul in the Litany, so that we may conclude 
that the book was illuminated somewhere to the east of Meaux, in 
Champagne. The miniatures are remarkable for their artistic beauty. 
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They were done by a separate hand on small squares of vellum, 
which were then pasted down on the spaces left in blank by the 
illuminator, whose somewhat coarse borders and initials form a con¬ 
trast to the fine work of the grisaille painter. 

The office is distinctly French, as appears from the fact that in 
the prayers which immediately succeed the Litany, invocations for 
“nostrum regem ” and “nostrum pontificem” are found, while there 
is no supplication for the “ donum apostolicum.” 

40 Offices of St. Francis, St. Clara, and St. Anthony of 

Padua. Page 1: Hystoria de Sancto Francisco Confes- 
sore. In vigilia ad ves. Ant. . . Page 42 : Hysto de Sea. 

Cla. ad vesp. an. . . Page 60 : In sancti antonii confess, 
fr. mior’ ad ves. an. . . sra. 8vo. MS. on vellum, 35 leaves 
(wanting the 3 §ih) vyritten in black and red in double 
columns , twenty-five lines to the column; in the original 
boards covered with rough-brown leather About 1370-80 10 0 0 

The full Office-book of the three great Saints of the Minorite 
Order, written in some Franciscan monastery in Germany. The 
original end-leaves are portions of a book on grammar, in double 
columns, written about 1330-50, in an extremely cramp and abbre¬ 
viated character. The leaf at the beginning is, however, scarcely 
now visible, as a xylographic print is pasted over it. This print is a 
little damaged on the left hand, and some small portion possibly cut 
away, but it is nevertheless an article of great interest, being the first 
illustration of the Quindecim Signa, a celebrated German Block-book, 
supposed to have originated in Nuremberg about 1470. So much of 
the text on this engraving as remains visible is here given: “ Das sich 
das meer viertzigk ellen wirt . . . steig’ vnd an seiner statt aufgericht 
stan alls ain Maur.” This lettering is not in the same character as is 
found in the Spencer block-book (to judge from Sotheby’s repro¬ 
duction), but is in the same character as the Gotha block-book (to 
judge from Heineken’s reproduction). 

41 ANTIPHON ARIUM CISTERCIENSE, folio, MS. onvellum, 

entirely consisting of Music and chanted words , with large 
painted initials ; old calf binding North Italy, about 1380 9 9 0 

This contains almost precisely the same text and Music as the 
older example described under the date of 1330. The writing here 
is more squared and Italian-looking. The initials are painted in red 
and blue generally; sometimes in green and yellow. Some of them 
exhibit the interlacing knot work which characterized Italian 
decoration. 

42 ROMAN DE LA ROSE, et Testament de Jehan de 

Meung, small 4to. illuminated MS. on very fine 
vellum, with 70 Grisaille Miniatures of exquisite style; 
and a great number of illuminated borders and initials; 
broicn morocco with a superbly tooled lining of green 
morocco , by Duru, in a case About 1370-80 400 0 0 

The name of “Johannes Marous” (written early in the sixteenth 
century) appears on the first page of the Testament. 

A strikingly beautiful example of a rare style of decoration. The 
miniatures are distinguished by the easy grace and correctness of 
the drawing, and the sober simplicity of their colouring. The execu¬ 
tion is marvellously fine, considering the minuteness of the illustrations. 

There is nothing whatever outre or ill-drawn; the forms, faces, atti- 
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tudes, and grouping of the figures, all evince the hand of a master, 
who disdained even the aid of a background for his pictures. There 
is no colour used except a little green for trees and turf, and no gold 
appears except where nimbi are represented. 

The book consists of 187 leaves, and is written in double columns 
with 34 lines to the column. The Roman ends on the obverse of folio 
156 with these words: 

Ainsi oi la rose vermeille 
Atant fu iour g ie mesueille. 

Explicit. 

On the reverse of the same leaf there are two pieces of verse 
against women, written in the same hand as the text; with marks 
which show that they were intended for intercalation at certain 
passages of the poem. 

At the head of the Testament (which begins on folio 158) there is 
a large and fine miniature representing the Trinity surrounded by the 
emblems of the four Evangelists. This poem ends with an invocation 
to the Virgin, in twenty lines—a piece of verse which is not found in 
other MSS. It commences thus : 

Marie Vierge fille et mere 
Ancille du souuerain pere. 

This manuscript bears the book-label of Ambroise Firmin-Didot. 

43 Liber Sancti Columbani de Bobio . . Epistolarium ad 

usum monachorum ordinis S. Benedicti . . folio, MS. on 
vellum, in hold Gothic characters ; brown morocco 

Sec. XIV (about 1380) 

This was written in the Monastery of St. Columbanus at Bobbio, 
as appears by the inscription on the first leaf. The last four leaves 
were supplied about 1450, and an inscription near the end shows 
that, towards the end of the fifteenth century, the monastery had 
already been affiliated to the congregation of St. Justina. 

The text, with the exception of the last four leaves, is written in 
long lines, twenty-six lines per page. The contents are the Epistle- 
Lessons of the Missal, and the addition of the lesson for the Trans¬ 
figuration on the last page shows that that festival had not been com¬ 
prised in the original. 

44 HORiE B. V. M. etc. small 4to. illuminated manuscript 

on vellum, with 12 exquisite miniatures painted on 
chequered backgrounds, a beautiful ivy-leaf border to every 
page, and several hundreds of brilliant initials and capitals; 
blue morocco gill , from the library of Mr. Edwin H. 
Lawrence Bourges about 1390-1400 

One of the most beautiful books of its kind in existence. The 
local origin of the volume is shown by the names in the Litany of 
three Archbishops of Bourges (Ursin, Guillaume, Austregisil)* follow¬ 
ing together immediately after Ambrose, Gregory, and Bernard. 
Coupling this evidence with the manifest age of the MS., we are able 
to assume that it was executed by one of the illuminators who worked 
for the Due de Berry. The extreme beauty of the paintings, the 
richness and softness of the colouring, and the particular excellence 
of the face-drawing, lead to a very allowable conjecture that they were 
the work either of Andrieu Beauneveu or Jacquemart Hesdin. The 
book is not absolutely perfect, one leaf at least being deficient. The 
Calendar, which like several others of the period, is densely crowded 
with names and full of errors, is in French, as well as the two sets of 
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Prayers at the end, which begin “Doulce Dame” and “Biau Sire 
Dienx.” Following these there is a final hymn— 

Sainte vraye crois aouree 
Qui du corps dieu fns aournee 
Et de sa sueour fns arousee 
Et de son sane enluminee 
Par ta vertn, par ta puissance 
Deffen mon corps de mescheance 
Et si motroie par ton playsir 
Qne ie pnisse confes morir. Amen. 

St. Ives (of Brittany, if the entry is correct) appears in gold in the 
Calendar, and he is the first of the three (Ives, Julian, Fiacre) who 
follow St. Bernard in the commemorations of Saints in the text; but 
he takes in the Litany a lower place than the three Archbishops of 
Bourges. 

45 TOULOUSE BREVIARY. Proprium Sanctorum et Psal- 
teeium (cum Symbolo, Litania, et precibus) per anni 
circulum, sm. 4to. superbly illuminated manuscript 

onthefinest a bortive vellum ; and 30 Miniatures of exquisite 
delicacy and beauty; an ivy-leaf border to every page, and 
nearly 2000 ornamental capitals; bound in velvet, with gold 
clasps studded with gems; in a brown morocco case lettered 
“Missale, Festivitates Sanctorum” 

Bourges ? about 1395*1400 500 0 0 

The most marvellously beautiful and delicate achievement of 
French decorative art in my possession. The office and the miniature 
of St. Saturninus suggest that the book was written for use at * 

Toulouse; but the artistic work is rather that of the famous minia¬ 
turists of the Due de Berry. It may have been done by the same 
hand or hands that executed the preceding MS. Hours of Bourges, 
but here the quantity of ornamentation is much greater, while the 
pictures being so much smaller in size are necessarily done with a 
finer and more delicate touch. 


46 GOWER (John) CONFESSIO AMANTIS, in Englysshe 
Verse, folio 

Manuscript on Vellum, 179 leaves , in double columns, 

49 lines to the column , ornamented with a Miniature 
and several floreated borders, as well as numerous 
initials illuminated in gold and colours; calf, gilt edges, 
from the libraries successively of John Earl of Loudon , with 
his bookplate, and the Marquis of Hastings about 1395-98 250 0 0 
A fine old English Manuscript, on Vellum, of the end of the 
XIVth Century, presenting a valuable text of the Poet who ranks 
next in importance to Chaucer in early English Literature. The 
present MS. contains the earlier recension of the work, dedicated to 
Richard the Second, and comprises the complimentary verses concern¬ 
ing Chaucer, which for some reason were omitted in the second issue, 
dedicated to Henry of Lancaster, when Gower cancelled his eulogy on 
King Richard. 

Near the end, when Venus is dismissing Gower, she addresses him 

thus:— 

And greet weel Chaucer whan Je mete 
As my disciple and my poete 
For in the floures of his zouthe 
In sondry wise as he wel couthe 
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Of dytees and of songes glade 
The which he for my sake made 
The lond fulfilde is oneral 
Wherof to him in special 
Aboue all othre I am most holde 
Forthi now in his daies olde 
Thon schalt him telle this message 
That he upon his lattere age 
To sette an end of all his werk 
As he which is myn owne clerke 
To make his testament of lone 
As thon hast doo thi schrifte aboue 
So that my Court it may recorde . . 

There is no difficulty in scanning these verses. The MS. is 
wonderfully accurate in that respect, and may be taken as a guide for 
old English pronunciation. The first leaf is deficient, and the page 
with which the volume now begins, contains 93 lines of the section 
ending with the words 

In whom that alle vertu dwelleth 
And tho ben as thapostle telleth. 

The rarity of Gower’s first issue of the Confessio may be estimated 
from the circumstance that the editor of the 1532 edition found only 
one MS. of it, as compared with several of the second issue. 

47 HORiE B. V. M. etc. stout small 8vo. (12mo.) illuminated 

manuscript on vellum, with 16 Miniatures, enclosed, 
within elegant ivy-leaf borders; old French red morocco extra , 
gilt edges, bound by Boyer; in an olive morocco case 

Written in Poitiers , about 1400 50 0 0 

The Calendar is in French. The artistic quality of the illumina¬ 
tion is that of tho school of Tours, and the Calendar furnishes sufficient 
indication that the book iqust have been written in Poitou or Maine, 
more probably the former. 

The supplications of the Litany follow the Roman form. 

A couple of leaves are deficient, and there are additions in 
the Commemorations of Saints, made by a later hand, some in Latin 
rhymed verse, some in French verse. 

48 HOR^E B. V. M. etc. 12mo. illuminated manuscript on 

vellum, with 12 Miniatures in grisaille upon diapered 
backgrounds with the same number of square borders 
extending into delicate ivy-leaf branches in gold; and a 
great quantity of illuminated initials and capitals; old red 
velvet binding About 1400 50 0 0 

Ten leaves at the beginning (Obsecro and O intemerata) and ten 
at the end (Douce Dame and Biau Sire) are in French. The Calendar, 
which is also in French, is like a great many calendars of the time, 
very full and very incorrect. It, however, contains a sufficient number 
of festivals marked Duplex to show that the MS. was written some¬ 
where between Senlis and Orleans, perhaps in Paris itself. 

On the first blank leaf, in a fifteenth century handwriting, is an 
inscription “Ma cousine la bone M. Darg\” Beneath it, in a hand¬ 
writing of Henry IV’s time, we find “ J’e este faicte le quatorziesme 
jour dn moys de Januier 1401.” Wherever the writer got his infor- 
jnation from, the date is very appropriate to the age of the MS. 
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49 WYCLIF’S Minor Works, 12mo. Manuscript on Vellum, 
466 pages , 16 lines to the page , written in a clear and 
handsome Gothic hand; with borders and capital letters 
illuminated in gold and colours; calf, gilt edges , from the 
Towneley library About 1400 

This valuable Manuscript, which is a Southern recension of the 
Wicklifian text, is divided as follows:—Prologue; of Belief; The 
Creed; Decalogue ; Pater Nos ter; of perfect Life, virtuous Patience; 
Temptation; the Charter of Heaven’s Bliss; of ghostly Battle; of the 
name of Jesus ; Love of Jesus; of very Meekness ; of Man’s Will; of 
active and contemplative Life; the Mirror of Chastity. They all run 
on in succession like a continuous work, with no breaks except the 
rubrics. The last leaf is entirely supplied, and certain deficiencies on 
the penultimate and antepenultimate leaves made up by a modern 
hand, probably that of John Towneley in the last oentury. 

As a specimen of the language, the text of the first page may be 
quoted:—“This tretys compilid of a pore caitif and nedi of goostli 
help of oris ten people . bi J>e greet merci and help of God • shal 
teche eymple men and women of good wille J>e ri 5 t weie to heuene if 
J>ei wolen bisie hem to haue it in mynd and worche j>er aftir . wipouten 
multiplication of many bokis . And as a child willyng to be a clerk, 
bigynne)) first at )>e gram fat is his a . b . c i so he fis desiryng to 
spede fe bettere bigynnef at the ground of heelfe . ft. is cristen 
rnannes bileeue.” 

The name of Mr. John Turner “ dwellyng in Flyte Stryte 99 in a 
handwriting of the early part of Queen Elizabeth’s reign, is written 
on one of the pages. The bookplate of John Towneley, engraved 
about 1770, is pasted inside the cover. 


50 WILLIAM OF NASSINGTON’S Mirrour of Life trans¬ 
lated into English verse from the Latin Speculum Vitje of 
John of Wald by, 8vo. Manuscript on vellum, beautifully 
written in a small English court-hand, 200 leaves , forty-one 
lines per page ; bound in old russia About 1410 

A valuable and curious volume. The first leaf is wanting, but 
its matter has been supplied from one of the Harleian MSS. in the 
handwriting of the late Mr. John Bruce, who examined this book when 
it belonged to Sir William Tite. The colophon is in Latin and reveals 
the subject of the work—“ Explicit tractates de oraeione dnica s. de 
Pater Noster. In qua reprehendunt’ multa vicia. Et in quo continent’ 
oms virtutes . . . Hie liber e script’ q’ sepsit sit bndictV* A long 
poem in Northern English, written probably towards the end of the 
fourteenth century, and transcribed about the beginning of the 
fifteenth, is an article of no small interest, both in matter and in 
language. The Saxon letters f and 3 are invariably used by the scribe. 
The poem deals with all the various classes of the people in reviewing 
their particular liability to sin, and thus he is led to give interesting 
pictures of life and manners in the fourteenth century in his account 
of Comon Women , Jogelours , Faitours , Suckdrawers: Harlotes , Heraudes , 
Campions, Tollers of market towns , Hangmen of office —all of these crafts 
being necessarily wicked. 

On the back of the last leaf is the word “ Thomas ” in the same 
handwriting as the rest of the book. It is probably the scribe’s name. 

With the engraved bookplate of Wm. Fermor, of Tusmore, in 
Oxfordshire (about 1760). 
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51 CRONICLES DENGLETERRE, the Brute-Chronicle in 

French , ending with the battle of Halidon-Hill in 1332 ; 

Evangile de Nichodemus, en franceys; Romanz del 
Ymage deu Monde, en vers franceys; together 3 parts in 
1 vol. 4to. neatly written MS. on vellum, with ornamental 
capitals and a couple of borders , old calf, from the collections 
of Sir John Legh, of StocJcwell ', Lambeth (about 1500), 

Sir Thomas Brudenell , of Dene (1531), and Sir Edmund 
Brudenell in 1570, with inscriptions by the original scribe 
and by these owners; old calf About 1410 36 0 0 

A very interesting volume, both for its contents and its associations. 

The Sir John Legh, of Lambeth, was probably only the last possessor 
of the book who bore the name of Legh or Leigh. He died childless, 
and it went into the Brudenell family. Between Sir Thomas 
Brudenell and Sir Edmund, it had passed (we cannot tell how) into 
the hands of Elizabeth Smyth, wife of the celebrated Sir Thomas 
Smyth, who was one of Queen Elizabeth’s Secretaries of State. 

The “Cronicle” ends on the reverse of leaf 118, and has this 
colophon, “ Explicit expliceat, ludere scriptor eat. Deo gras. Nomen 
scriptoris Johannes Plenus Amoris.” The Nicodemus begins on folio 
119 with “ Ie [sic] auient en la qnzime an q Tybye cesar auoit esto 
emp’our du [sic] Home,” and ends on 132. The two books are in a 
small charter hand. The Image deu Monde (an interesting cosmo- 
grapliical poem, composed in 1245) is in a different hand, in letters 
which are more bookish and carefully formed, although of similar 
character. It occupies fifty leaves in double columns, thirty lines to 
the column.—The fly-leaf is from an old account or estate book, and 
bears the name of an older Johan’ de Legh, and others who were 
probably his tenants. 

52 THE LU&HER PSALTER. Psalterium, Cantica, Symbolum, 

Litania, et Preces, sm. folio, MS. on vellum, with a 
miniature of King David , and eight illuminated initials 
with borders ; in an early seventeenth century velvet binding , 
enclosed in a brown morocco case About 1410 80 0 0 

Written in fine Gothic characters, sloping slightly backwards, 
twenty-one lines to the page. The ornamentation is characteristically 
English, in gold and blue and pink, with white lights, long sweeping 
branches thrown out with conventional foliage springing from fine 
thin curling lines. 

The Calendar and the Litany are noteworthy. In the latter, 

Wilfred and William, Hilda, and Everild are prominent, and the other 
English saints are not of distinctive kind. The Litany therefore 
suggests York use. In the Calendar, the names of Milburga and 
Osyth tend to indicate the use of Hereford, while the combination in a 
single Calendar of Werburga, Milburga, and Mildred, points in the 
direction of Cheshire. Ethelburga is another rare name. William 
only, and not Wilfrid, is in the Calendar, although they are both in 
the Litany. There are nine lessons for St. Wulfstan, but he is not 
rubricated. 

John Hunt, of Cold Newton in Leicestershire, received this MS. 
in 1585, as a present from his wife who had been Maria Lusher, of a 
Surrey family. They married in 1582, and the record of their children’s 
births and deaths, and the births and deaths of new relatives through 
marriage, are given down to 1727. The book passed with one daughter 
to the Bridgman family, through a daughter of the Bridgmans to the 
Starkey family, and through Elizabeth Starkey to the Sanders family 
in 1690. 
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53 FLEMISH BIBLE. In den beghine sciep God hemel ende 

eerde, maer deerde was onmitte en ydel . . . sm. folio, MS. 
partly on paper and partly on vellum , 435 leaves , written 
in double columns, thirty-nine lines to the column, with nine 
pages decorated in colours and partly in gold; in the original 
boardscoveredwith leather,rebacfced Liere (inBrabant), 1412 20 0 0 

The vellum leaves occur in pairs occasionally, and are not more than 
one-fifth of the total number. The paper is fine strong Flemish paper, 
marked with the Gothic jj or the hand and star. The illuminated 
decoration was added about eighty years after the date; the first page 
of iv Kings being, for instance, a plain copy in colour of the beautiful 
contemporary Bruges work in which flowers were painted in relief on 
dull gold. This is the prevailing character of the ornament, there 
being several examples of it. The date is found in a colophon at the 
end of the second book of Kings, which runs thus : “ Dese voerscreue 
boec der bibele wert volscreven int iaer ons heren doemen screef xiiii. c. 
en xii opten xiii dach in December en hi hoert toe den beslotene 
cloester vand’ derder regulen sinte franciscus gheheete syon binen die 
stat van liere.” One might be inclined to suspect the omission of 
some numeral in the date, but the inscription is clear and plain. 

The book is really a translation of Nicolas de Lyra’s Glossed 
Bible, and did not proceed further than the fourth book of Kings. 

“ Hier na volghet P’alipomenon ” is the last word on the last page. It 
was done perhaps as a pious duty, Nicolaus de Lyra having been 
claimed as a native of the Brabant Lier as well as of the Norman town 
of the same name. However that may be, the MS. may be called the 
first Flemish Bible. 

54 BUCH DER HEYLIGEN DREYUALDEKEIT, Small folio, MS. 071 

paper, 203 leaves written in double columns; with several 
illuminated Miniatures; in the original red leather 
wrapper Constantia, 1416-17-18-19 24 0 0 

An extraordinary work written at intervals in Our Lady’s Church 
at Costantz, by a Franciscan. It is entirely composed in the jargon 
of Alchemy, and this is so well kept up throughout that the reader 
remains uncertain whether the Trinity and the Christian virtues are 
used to elucidate the secrets of Hermetic philosophy, or the philosopher’s 
stone to illustrate religion. The uncertainty is not dispelled even by 
the statement, “ Wisset das ir dis buch vor keine spottische alchymia 
sollet halden.” The paintings are forty-two in number, and those 
among them which deals with figures and faces gives ample proof that 
the author stood far higher as an artist than as a literary man. One 
large and very fine picture, occupying an entire page, represents the 
combined nature of Venus and Mercury; and a richly illuminated 
design of the Trinity is also of high excellence. Another is St. 

Francis receiving the stigmata; but perhaps the most original and 
curious design is that of an alchemist putting the chimneyed lid over 
a kind of stove. It is an unexpected bit of genre painting. 

55 ROMAN MISSAL. Incipit Ordo Missalis secundum 

Consuetudinem Roman.® Curije, sm. 4to. illuminated 
manuscript on vellum, 291 leaves, written in double 
columns, twenty-nine lines to the column; with 5 large 
Miniatures and Borders ; 19 Initials with part Borders, 
richly illuminated in gold and colours, some of them en¬ 
closing smaller Miniatures, besides several hundred Capitals, 
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alternately in gold and colours; morocco super-extra , gilt 
edges , blind tooled in the old style , by Hay day About 1420 

This beautiful Manuscript appears to have been executed for 
Cardinal Pietro Morosini (who died in 1424), as there is a cypher (an 
interlaced P.M.) with Cardinal’s Hat, painted in the first border, and 
no other Cardinal of the century bore the same initials. The full-page 
paintings of the Crucifixion, the Service of the Mass, and the Penitence 
of David, are remarkable examples of the school which produced them, 
probably that of Padua. The faces are excellent, but there is a livid¬ 
ness in the complexions which savours of Byzantine taste. The borders 
are heavy and sombre, but the colours are rich and sparkling drops 
of gold with black fringes give brightness to the painted field. The 
writing is a fine specimen of the characteristic Italian Gothic, but the 
ink has faded on some leaves. 

56 SARUM PSALTER, etc. [PSALTERIUM ET HORJE 

cum Calendario], large folio, Manuscript on vellum, 
in large Missal characters , with numerous beautiful borders 
and initial letters , the first initial B enclosing a very fine 
Miniature (4 inches square) of King David , seated and 
crowned, playing the Harp; bound in whole red morocco , 
gilt edges , from the library of the late Owen Jones 

circa a.d. 1420 

A fine example of English decorative art at the beginning of 
the reign of Henry VI. 

Mr. Humphreys, writing of this identical MS. (from which he 
took two of the illustrations in his “ Illuminated Books ”) observes 
that “ the fine specimen from the Psalter exemplifies the progress and 

completeness of the style we have previously illustrated. 

and here we see that style carried out with a continuous border, each 
feature growing out of the other with a completeness of design seldom 
met with in modem works, and forming quite a study for the orna¬ 
mental designer of any class. It is a superb example of the period, 
the relative proportion of solid and open work producing a most 
pleasing effect of richness and variety.” 

After the Psalms, the Athanasian Creed and the Litany follow. 
Then after a blank leaf, the Primer text begins, but it is incomplete. 
There are 41 pp. wrongly arranged by the binder, containing the 
Hours of the Trinity, the Hours of Jesus, and the Office of the Dead. 

57 CHAUCER’S CANTERBURY TALES 

sm. folio, the Southwick-Stourton-Norton-Chicheley 
codex, MS. on vellum, 214 leaves , 38 lines to the page; 
wanting beginning and end; with numerous decorative 
initials ; bound in old russia, Harleian gold tooling 

About 1420 

This codex is said to have belonged once to the Austin Canons at 
Southwick or Porchester in Hampshire. The name of Thomasine, 
Lady Stourton, is written on a couple of the leaves (“ Tomysyne lady 
Stourton ”) from which we may infer either that she was a patroness 
of the monks at Southwick, or that she owned the book (about 1490). 
She was a daughter of Hugh Wrottesley or Wriothesley, and probably 
came of the same family as the Earls of Southampton. The MS. 
belonged to the Worth family in the early part of Queen Elizabeth’s 
reign, and there are records in it of the births of Morryse Worthe, 
Erauncis Worth, Henry Worthe, and John Worthe in 1562, 1565, 
1567, 1574.—The name of George Roceter also appears on one of the 
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leaves, written about 1580. After that the book belonged to the 
Nortons of South wick, and Richard Norton presented it early in the 
last century to his brother-in-law John Chicheley. 

It is described as the Norton MS. by Urry and Tyrwhitt who used 
its readings for their editions of the text. 

“ The valuable ChaucerMS. .. belongs to what is called the Petworth 
group of Chaucer MSS. The Petworth MS. is the only one of the 
six texts which agree with this in the reading I refer to in my 
communication to the Athenaeum . . and was therefore of great value 
to me. . .”— F. 8 . Ellis (editor of the Kelmscott Chaucer ). 

58 FITZALAN-BOHUN-MONTACUTE HORiE. Portion of 

a Book of Hours in Latin, sm. 4to. 26 leaves, 22 lines to 
the page, with many illuminated and painted capitals, and 4 
initials emblazoned with escutcheons: the Royal Arms of 
England quarterly impaled with those of Fitzalan- Warren 
quarterly, De Bohun quarterly impaled with Litzalan- 
Warren quarterly, Arundel impaled with Fitzalan- Warren 
quarterly; and Fitzalan-Warren quarterly impaled with 
Montacute; in the original boards covered with whitish 
deerskin About 1420 10 0 

Thomas Fitzalan, Earl of Arundel (who died in 1415), was the son 
of Elizabeth de Bohun; his sister Elizabeth married William de 
Montacute. The royal arms impaled with those of Fitzalan refer 
probably to the marriage of Eleanor of Lancaster (great-granddaughter 
of Henry III) with Richard Fitzalan, Earl of Arnndel, who died in 
1375, and was the grandfather of Earl Thomas mentioned above. 

On two pages which were originally blank, at the end of the book, 
there is written, in an English hand of about 1480, a sort of pious 
testament in rhyme. It is in four stanzas, the first having eight lines, 
the others seven lines each; and begins 

In iiii poynts my will or I hens departe 
Reason me moueth to make as I may 
First unto the Erthe I bequethe his part. . . 

59 ST. BOTOLPH’S MISSAL [Missale ad usum Londin- 

ensem] , folio, MS. on vellum, with a grand Miniature 

of the Crucifixion, full-page size, a great number of 
finely illuminated initials, and 15 beautiful bold borders, 
with flowing ornaments of conventional foliage; 254 
leaves icn'tten in black and red in double columns (36 
lines to the column), in Gothic letters of two sizes; bound 
in modern calf over old wooden boards, from the Bateman 
Museum About 1425 150 0 0 

The entry on October 4 in the Calendar of “ Dedicacd Ecclesie 
Sci. Botulphi iuxta Aldrichgate ” in red ink by the original scribe, 
shows the origin of the book. On the sixth leaf from the end, there 
is another inscription on the upper margin, “Ye shall praye for the 
Solle of . Thomas Wyllyams benefactor of this Churche olim 
Monachus ”, written about 1520. 

The Mass for the Transfiguration is given in its proper place in the 
Proprium Sanctorum, but the Collect, Psalm, and Epistle differ from 
those of Sarum, York, and Rome,—agreeing, however, with the MS. 

York Missale of the fourteenth century, which Mr. Henderson calls 
MS. C. There are various offices in the book, including that of St. 

Botolph himself, which are rubricated as “non Sarum,” but aa 
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according to the Synod of Norwich. A leaf or two are missing at the 
beginning of the Commune Sanctorum. 

The artist who executed the picture of the Crucifixion must have 
been a personage of note among English miniaturists. The drawing 
and colouring are both of singular merit, and the figures are painted 
upon a reddish background diapered with gold. 

60 Hobe bte mabie uibginis scdm tjsum sabum, smallest 4to. 

Manuscript on vellum, with illuminated initials and 
borders; red velvet, gilt edges About 1425 25 0 0 

There are altogether 78 leaves, with fourteen lines to the page 
(except of course in the Calendar, which is in smaller letters, and 
gives a page to each month). The Litany contains invocations to 
SS. Chad and David, but also to Bavo, Winnoc, Audomar, Trudo, etc., 
and the Calendar also exhibits a similar mixture of English and 
Flemish elements. This and a note on the last page “van Sinte 
Anthonis Antifon,” make it probable that the MS. was written by a 
Flemish or Hainault hand in the eastern counties. It is however not 
of any foreign use, but written in England for English service; as 
indeed the first heading cited above as an intitulation, makes sufficiently 
manifest. In the Calendar, an English hand has added about 1500 
obits of Katherine Peny and John de Vashe. 

61 THE WIGrMORE-MYTTON PSALTER. PSALTERIUM, 

Symbolum S. Athanasii, Litania et Orationes, cum 
Calendario, sm. 4to. Manuscript on Vellum, written by 
an English Scribe, richly ornamented with Jloreated borders, 
and initial letters (the first historiated with David playing on 
the harp), executed in gold and colours; with the autographs 
of Richard Wygmor, 1535, and of his son Thomas, 1565; 
in the original oak boards covered with whitish leather; 
enclosed in an olive morocco case About 1425 25 0 0 

Written in double columns, thirty-two lines to the column, in a 
fine clear upright Gothic. 

The English Saints in the Litany are Swithun, Birin, and Edith. 

Those given in red in the Calendar are Wulstan, Chedd, King Edward 
Martyr, Cuthbert, Dunstan, Aldelm, Edmund of Canterbury, Richard, 

Alban, Swithun, Edith, King Edward Confessor, Hugh of Lincoln. 

Three leaves originally blank, preceding the Calendar, were emblazoned 
by or for the Wigmores, with six escutcheons (one to each page). 

No. 1 is sable , three greyhounds courant, argent , collared gules; which 
is Wigmorr. No. 2, ermine , on a bend gules , three wheatsheaves, or. 

No. 3 is, per pale azure and gules , a double-headed eagle displayed or, 
within an engrailed bordure or; which is Mttton. No. 4, argent , three 
rams sable , horned or. No. 5, gules , on a bend with two cotices argent , 
three ravens sable . No. 6 is composed of 1 and 2 quarterly impaling 3. 

62 YORK BREVIARY. [Bbeviabium ad usum Ebobacensem], 

sm. 4to. illuminated Manuscript on vellum, in a 

clear small Gothic letter, written in black and red, in double 
columns , thirty-five lines to the column; with innumerable 

f ilt and painted initials, and about a dozen leaves having 
eavy illuminated and Jloreated borders; in an early calf 
binding York , about 1430 100 0 0 

MSS. of the York Liturgy are of extraordinary rarity. The 
present codex has its Calendar misplaced in the middle of the book, a 
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leaf or two is missing at the beginning of the Temporal© and at the 
end of the book; but, such as it is, there are few libraries, public or 
private, which can exhibit another like it. 

The text is divided thus : I Temporale; II Psalterium with Litany, 
etc.; III Sanctorale with the Commune complement; and is for the 
whole year. The special offices of York nse, including SS. William, 

Wilfrid, Everild, Hilda, Aidan, Bede, are given at large with a great 
quantity of rubrication. A memorandum added in the Calendar for 
September runs thus: “ Obit Thome Savage Archiepi Ebor’ q* obiit 
iiiito nonas Septembris—cui’ ale ppicietur Dens ” Archbishop Savage 
died in 1507, and the memorandum was evidently added by a con¬ 
temporary York hand in that year. The same hand added S. Cedd’s 
name at March 2. 

An inscription on the first leaf is “ Bibliothecae Ivesianae 1772.** 

63 GLOUCESTER HYMNBOOK AND HOR^,with Calendar. 

Ho&e b.v.m. in Latin; followed by Hymns in English, and 
in Latin , sm. 4to. illuminated MS. on vellum, 187 leaves, 
written in large and handsome Gothic characters , fifteen lines 
to the page , with numerous beautiful illuminated initials and 
borders , three of the larger initials enclosing Miniatures; 
in English red morocco extra (an eighteenth century binding) 

Abbey of St. Peters , Gloucester , about 1430 100 0 0 

The square borders with knots of floreated ornaments, and the 
long feathery branches with conventional foliage, which are charac¬ 
teristic of English decorative work at the time, and the heavily painted 
initials, give this MS. a somewhat peculiar aspect. Apart from its 
artistic features, it is particularly remarkable for its local character 
and the beautiful examples of English poetry which it contains. Some 
leaves are unfortunately wanting, but the book is nevertheless one of 
exceptionally interesting character. In the Calendar, we find the 
following entries :—Feb. 4 Aldatus, Bp. and Conf., March 29 S. Emid- 
leus cof., June 25 St. Kyneburga, July 20 St. .Ajnlde, Aug. 3 Ordi¬ 
nation of St. Gregory, Sept. 9 Translation of Bishop Egwin, Sept. 16 
Dedication of the Church of St. Peter at Gloucester, Oct. 2 St. Thomas 
of Hereford, Nov. 21 St. Elwin, Dec. 30 St. Egwin.—Here and there 
throughout the Calendar are records of deaths of Abbots and others : 

Walter the Abbot, Gilbert [Folliot] Bishop of London, Abbots Serlo, 

Hamelin, John of Felda, Robert the Bishop [of Hereford], Osric the 
founder of St. Peter’s Church, Abbots Thomas, William, Henry 
Folliot, and Reginald; and of Thomas of Staunton. These are all in 
the handwriting of the original scribe. 

The English hymns are translations of Psalms. The first begins 
thus (—for the letter thorn, I substitute th )— 

Lord yn thin anger uptake me noujt 
And in thi wrath blame thou noujt me 
For jef my soule be throw soujt 
In many a syne my self y se. 

And drede rennyt in my thoujt 
That thow wolt a wreke bee 
But lord thou hast me der aboujt 
Spar a wyle tyl y bee free. 

There are 944 lines of this kind, of various quality, but all 
demanding considerable skill of rhyme. Here is another stanza— 

For askis (ashes) rijt as breed y ete 
Weping y meynt my drink ymong, 

For love of man y thoujt hit swete 
To snffre storm es & peynes strong 


Digitized by {jOOQie 



MSS. OF THE FIFTEENTH CENTURY. 


33 

£ 9. d. 


For siche Adam the lawe lete 

Throu3 Heve that of his ryb sprong. 

Was never man to mercy mete 
Til y hadde snfred wo and wrong. 

Next follow the Latin hymns, which are the invocations of the 
Litany worked into rhymed stanzas of eight lines and occupying about 
fifty-four pages. Several prayers in prose succeed. 

64 SARUM BREVIARY. Breviarii ad usum Sarisburiensem 

pars hiemalis, 12mo. MS. on vellum, written in black and 
red in minute Gothic letters , double columns , thirty-six lines 
to the column; old French olive morocco , gilt edges 

About 1430 20 0 0 

The capital letters are painted in blue throughout, and accom¬ 
panied by fine drawn line-decoration in red ink. The constant 
repetition of this decoration, and the immense quantity of rubricated 
headings throughout the text, give the book a tone of predominant 
redness. 

65 THE FINCHAM PRIMER. HORiE BEAM MARINE 

VIRGINIS etc., small 4to., illuminated Manuscript on 

vellum, with beautiful gilt borders of foliage, and 18 full- 
page Miniatures ; bound in black sealskin , gilt edges 

Norfolk, about 1430 52 10 0 

The body of the book is not substantially different from the Sarum 
Primer, but the Calendar shows a sort of compromise between Lin¬ 
coln, York and Sarum. The English Saints invoked in the Litany 
are Edward, Edmund, Swithin, Edith and Etheldreda. The names in 
red in the Calendar are those of S. John of Beverley (both nat&le 
and translation), Alban, Mildred, Archbishop Edmund, Hugh of 
Lincoln, and King Edmund. The entries in black are St. Adrian 
(March 4), King Edward, SS. Cuthbert, Richard, Guthlac, Alphege, 

Botulph, Swithin, Swithin's Translation, S. Kenelm, S. Cuthburga, 

Cuthbert's Translation, Translation of St. Hugh, and King Edward's 
Translation. 

Besides the above peculiarities, indicating a border land of dioceses, 
we also know that the MS. was in 1540 in the possession of the 
Fincham family at Fincham in Norfolk. The deaths of John Fincham 
and of his wife and their infant daughter are all registered in the 
Calendar as having occurred between October, 1540, and February, 

1541.—There is also an undated Obit of John Hosbern; and a couple 
of pages are written at the end in English (a prayer, and directions 
for masses.) 

With the bookplate (engraved about 1780) of “ Thomas Brotherton 
of Hey in the County of Lancaster, B.D.” and a written inscription 
(unsigned) on the fly-leaf “Ex dono honorabilis viri Philippi Pusey 
arm. 1787.” There is also the name of “ T. Hayward Southby, 

Carswell, 1825." An inscription written at the end of text, about 
1540, runs thus:— 

“ This boke is oon, the curse of crist ys a nothir 
He that steleth thoon shall have the othir." 

The illumination is brilliant and fine; the borders, which are 
wreathing branches of gold ivy-leaves, with an occasional fruit or 
flower, are simple and not showy, but do not lack elegance. The 
miniatures are rough but characteristic, and the use of silver as well 
as gold gives them an air of distinction. The backgrounds are 
diapered or chequered in the French mode, but there are also archi¬ 
tectural and landscape backgrounds, and one striking feature is the 
use of chequered patterns in black and silver for the floors. 
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66 CICERO. Icy est le second et ordinaire prologue de 

laurent [de premier fait] translateur de tulle acteur 
du liure de la vraie amistie . . . et ouquel liure tulle 
prince de toute eloquence latine pcede par dialogue ainsi 
come il fait et son liure de vieillesse, sm. 4to. MS. on 
vellum, vrith an illuminated initial and border on the 
■first page, and with coloured capitals, old calf binding 

About 1435 10 10 0 

Laurent de Premierfait is said by Paulin Paris to have made this 
translation before 1410, for Louis Duo de Bourbon. The colophon in 
this MS. supplies either a correction, or an additional piece of 
information. It runs thus:— u . Cy fine le liure de tulle de amistie 
Translate de latin en francois par moy Laurent de premierfait Ad la 
monition & requeste et en lostel de noble & saige home Bureau de 
Dampmartin escuier Citoien de Paris et tresorier Ffrance icelle 
translation accomplie neuuiesme jour de Juillet lan mil quatre cens 
et seze.” As the writing of the book is not so old as that date (1416), 
the MS. must be considered to be a copy made directly from 
Premierfait’s own text. The name of “ Thornton,” written in an 
English hand about 1480, is added immediately after this colophon. 

On a page in front of the text, Thomas Brudenell has written his 
name and drawn his escutcheon (about 1630); and on the page 
preceding it is the signature “ Cardigan.” The families of Thornton 
and Brudenell were both resident in Northamptonshire in the 
sixteenth century. 

67 PETRARCA, Rime, smallest folio, MS. on vellum, beau¬ 

tifully written in semi-Roman characters (the Italian 
rouna-hand of the fifteenth century, but still retaining 
some of the angularities of cursive Gothic ), 184 leaves of 
fine vellum , thirty or twenty-nine lines to the page; with 
numerous gilt and painted initials, a fine illuminated 
semi-border to the Trionfi, and a rich full border on the 
first page of the Canzoni , both of them containing Miniatures; 
old yellow morocco, from the Hamilton library 

Venice , about 1435 40 0 0 

The text is preceded by a “ Tabula Francisci Petrarce,” giving 
the first lines alphabetically, with references in Arabic numerals to 
the Canzoni (and Trionfi). The numeration in the text is done by 
means of Roman numerals. The owner at the beginning of the 
sixteenth century was Tita Meratti, who presented it to the library 
(of his order ?), adding at the end a Sonetto, which runs thus:— 

Cassinense decan Benedettino 

Io professo di San Giorgio Maggiore 
Tita Meratti titolar lettore 

D’onori astemio, in borsa capucino 
Vn codice che tengo del divino 

Petrarca degno d’ogni gran signore 
A questa libreria mi fo l’honore 
Di dare avanti che lo dia il destino 
Deh non cantata in simoniaco tuono 
Ne cangiate il sonetto in rea canzone 
Lo sproprio feci e di Simon non sono. 

Constantin Roma die per diuozione 
Io questi versi, accio sia certo il dono, 

’Serivo la carta del donazione, 
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It was, perhaps, he who attempted to obliterate the Canzoni 138, 

139,140, which are so severe on Rome; but his effort was vain, as 
the original ink was more powerful than that which was used to 
blot it. 

In the border of the first page circular compartments are formed 
by means of interlacing lines, and are filled up with figures of birds 
and beasts, an angel and a nondescript: a flying angel occupies the 
small square above the first line of the text, and two seraphs below 
serve as supporters to an escutcheon which seems to be simply per 
pale, or and argent, the armorial bearing of the Bon family of Venice. 

At the top of the half-border of the Trionfi, there is a kneeling angel 
well painted. 

68 MARTIAL. Foil: M.Val.MartialisE pigrammatonliber 

primvs incipit felicit’ . . sm. 4to. fine Mo. on vellum, with 
14 illuminated initials formed of interlacing branches of 
red , white, blue , and gold; old calf About 1440 25 0 0 

Written in beautiful upright Roman minuscules, the renewed 
Caroline letters of the Italian school. There are apparently about 
three or four leaves missing at the end of the fourteenth book, but 
from a memorandum at the end we can see that it is now in the same 
state as it was in, when that note was written about the year 1600. 

The present codex was formerly in the Brent Ely library. 

69 HORAS B.V.M. sm. 4to. (square 12mo.) MS. on vellum, with 

14 pretty Miniatures, about 100 initials branching out 
into elegant borders , and a large number of illuminated 
capitals ; a few leaves wanting; old English black morocco 
gut About 1440 30 0 0 

Apparently written for the use of Paris, to judge from the 
rubrications of the Calendar, and the form of the supplications in the 
Litany. There are 204 leaves with 15 lines to tne page. The 
Calendar is in French, and crowded with names. Thirty-seven pages 
near the end are also in French, and include, besides the Joys and 
the Pities, a long hymn to the Virgin, beginning 
Glorieuse vierge royne 
En qui par la vertu divine 
Jhuorist prist humanity. 

The Saints in red in the Calendar are Genevieve, George, Yves, 

Germain [of Paris], Eloy [of Limoge], Louis, Denys, Eloy [of 
Noyon] . . Dionysius, Mauricius, Georgius, Germanus, Yvo, Remigius, 
and Genovefa, are invoked in the Litany. The border ornamentation 
is very light and pretty; from the usual gilt line which runs up and 
down in connection with the initial, spring delicate branches of ivy- 
leaves, buds, and flowers in gold ; in the midst of which occasionally 
a genuine flower or strawberry appears. 

Four leaves at the beginning were inserted in the fifteenth 
century, and contain additional offices in an English Gothic hand. 

Some English notes occur elsewhere throughout the book, which has 
evidently been in England for over four hundred years. 

70 HOURS OF THE VIRGIN, Offices of Saints, etc. 

On p. 66: Incipit Officium beate Marie Virginia 
secundum consuetudinem curie Romane .. am. 4to. MS. 
on vellum, splendidly illuminated, with 16 very fine 
Miniatures, and a considerable number of borders chiefly 
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consisting of light branches of gold ivy-leaves and buds , 
but also partly illustrated with paintings of real flowers 
and fruits, and conventional foliage; in admirably fresh 
and fine preservation , and bound in old French light green 
velvet {a binding of the early seventeeth century, with modem 
end and fly-leaves) (Tours?) about 1440 125 0 0 

The paintings are partly on landscape or architectural back¬ 
grounds, into some of which the old glittering chequered or diapered 
patterns are worked. The designs are of considerable artistic merit, 
and display a freedom and boldness of hand which is uncommon. 

The general effect is very rich and striking, and the faces and 
attitudes betoken a high degree of skill. One remarkable picture 
exhibits a fight between an Archangel and a Devil for the white Soul 
which a blue Seraph is lifting to the throne of the Deity, while priests 
and mourners pray over the naked body laid on a black platform in 
the garden of the cemetery. Another picture, which exhibits the 
artist’s excellence in the painting of faces, figures, and draperies, as 
well as his limitations in landscape design, represents David praying 
to the Almighty, while an angel with a fiery sword seems to be 
warning the King from entering the Garden of Eden. In the picture 
of the Assumption, the Virgin, painted in grisaille, but crowned and 
gloried in gold, is surrounded by a circle of red cherubs, while the 
Apostles kneel below, and a white cherub at the Virgin’s feet gives 
her girdle to St. Thomas. There is curious realism in the painting of 
the Virgin’s Nativity, which is an interesting illustration of the 
customs of the time. 

The text of the book is altogether in Latin, but several of the 
rubrics are given in French. The prominent names in the Calendar 
are those of St. Martin and St. Radegonde; in the Litany, they occur 
again with St. Gatien, St. Juiien, and a number of Saints whose names 
had special veneration in Anjou, Poitou, Touraine, and Berry. 

71 DER WELSCHE GAST von Thomasin von Circlebe. 

Begin. Wer das Buch vnd die Materie wissen wil wavon 
dicz buch sage, der vindet die Materie alle nach enander. 

Des Buch ist geteilet in zehen teil . . roy. 4to. or sm. 
folio, MS. On vellum, 117 leaves written in double columns , 
with a varying number of lines to the page (30 to 36) and 
116 Miniatures, most of them painted on chequered or 
diapered backgrounds ; a pretty border of gold ivy-leaves on 
the first page of text , and numerous illuminated initials 
throughout the book; blue morocco extra, gilt edges, from the 
old Burgundian Library and that of the Duke of Hamilton 

South Germany, about 1440 400 0 0 

Apparently a present from the Emperor Maximilian to Mary of 
Burgundy in 1477 (or to their infant son, the Archduke Philip, in 1478), 
as the impaled arms of Austria and Burgundy, with two angels in 
grisaille for supports, are delicately painted within the initial D of the 
text. This initial and painting are by a hand of later date than the 
scribe who wrote, and of a different race. The border which twines 
its graceful branches and its golden ivy-leaves around the same first 
page is good enough to have been the work of a Fleming or a French¬ 
man, but it is original, and must have been done by the South German 
artist of 1440. The miniatures are unmistakably German in every 
respect, yet many of them are painted upon elaborated chequered 
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backgrounds of French style, differentiated by the occasional use of 
silver instead of gold. 

The faces of the personages are decidedly ugly and ill-drawn. 

They have all yellow hair, and the fashion of dressing it among the 
men is peculiar. All of them, old or young, wear it short in a rolled 
bandeau upon each temple. In this, and in other respects of costume, 
the character of the designs belongs to the style of the early part of 
the fifteenth century rather than to the period which the writing 
seems to claim for the book. 

The text, which is complete, was somewhat modernised by the 
scribe, and was evidently intended to be suited to a reader of the 
fifteenth century. It is preceded by about half of the old prose 
analysis which does not belong to the book, but is found in several MSS. 

The inscription in French (in the handwriting no doubt of the 
Burgundian librarian), which appears on the first page of the book— 

" Plusieurs Moralitez en haut Alemd. coment on se doit gouvemer en 
ce monde,” is a loose description of the book. Thomasin of Zirclaria, a 
native of Friuli, a man learned in law and all the science of North Italy, 
wrote the work about 1216. It is an allegorical poem on the duties of 
life,—dealing with personages who are all abstractions in the same 
fashion as was afterwards followed in the Roman de la Rose, and is very 
remarkable as a contribution to early German literature by a writer 
who was a foreigner in speech, however Teutonic by extraction. He 
addresses the Deutsche Zung as a royal lady, and says: 

Deutsche Zung, emphahe wol 
Als ein gut husfrowe sol 
Disen dinen welschen Gast 
Der dine ere mi net vast. 

It is curious that he was acquainted with, and mentions, the 
Gawan and the Kei of Arthurian romance. 

72 BREGILLES HEURES. HORiE B. V. M., etc. sm. 4to. 

superb Manuscript on vellum, with illuminated borders 
and 31 exquisite Miniatures in grisaille; bound in 
old French red morocco, enclosed in a black morocco case 

{Bruges?) 1442 500 0 0 

Written on the occasion of the marriage of Jacques de Bregilles 
in 1442. He must have been a personage of considerable importance 
at the court of Philip of Burgundy, since the Duke and the Duchess 
and the Countess of Charolois (the Count was afterwards Charles the 
Bold) acted as sponsors for his children, as we learn from the family 
records on the end leaves. The first of these memoranda is the state¬ 
ment made by Jacques (called variously Jaques, Jacob, and Jaquot) 

Bregilles himself, of the marriage with “ Claire sa femme.” The 
last, written by another hand of course, is “ 1474 trepassa Iaquot de 
Bregilles en sa maison a Bruxelles.” 

The miniatures are unrivalled for their beauty and finish. 

73 LIBRI MEDICINE. In hoc volumine continentur tres libri 

Medicine, scilicet Ypoctis, Platonis et Diascoridis . . sm. 
folio, MS. on vellum, written in an Italian Gothic hand , 
with 12 paintings representing doctors in consultation, etc., 

33 pictures of animals, and 196 coloured drawings of 
herbs , plants, and flower-trees; in a stiff parchment cover 

{Padua 9) about 1440 48 0 0 

A very remarkable volume of the most unusual character. The 
Epistles with which it begins are attributed to the three ancients 
mentioned above, and then there follow pieces by u Dyscolapius,” and 
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a King of Egypt, and the Liber Medicinse of Sextus Papirins Placitus. 

The herbs and plants and animals are dealt with throughout as sources 
of healing, not as subjects of natural history, but the drawing and 
colouring are frequently so excellent that the book may stand as an 
early series of illustrations of Botany and Zoology. 

74 MUGLING (Hainricus) Treatise on Arithmetic. Omnia que 

a primeua rerum origine processerunt . . sm. 4to. MS, on 
paper , 20 leaves , twenty-seven to thirty-one lines per page, 
with an astronomical diagram of the globe sustained by a 
coloured figure of Astronomia , and a rude design of 
Algorismus teaching Arithmetic to a boy by means of 
numerals inscribed with chalk on a black board; old red 
velvet binding Bavaria , 1444 7 7 0 

The author’s name is written on the first page. He is again 
named in a story told in a circle on page 2, and called “ astronimus 
astronimorum.” On this page also is a memorandum concerning the 
weather in Bavaria in 1442, 1443, and “ hoc anno 1444.” 

75 SARUM PSALTER, AND PRIMER. [Horse, beatse 

Mariae Virginia, etc.]—[Psalterium cum Litania, etc.], 2 
parts in 1 vol., small folio, Manuscript on vellum, 

written in red and black , vnth a great number of gilt and 
painted initials , and several illuminated borders; in the 
origiTial boards covered with rough whitish leather 

London , about 1450 100 0 0 

This interesting volume incorporates two books, which have been 
thus united for four hundred years, as we may easily conclude from 
the binding. The Psalter was written about 1450, and is in handsome 
Gothic letters, of fair proportions, with twepty-one lines to the page. 

It wants the first leaf, but is complete thenceforward till the end, 
although the last leaf is lost by being pasted on the end-cover and 
partly covered by the end-leaf. The text of the Psalter is, as usual, 
followed by the Canticles, the Litany, the Quicumque vult, and the 
Office for the Dead. The music of all the Anthems is given through¬ 
out. The first of the two sets of Litanies comprises invocations to 
Swithin, Birin, Edith, and has the supplication for the “ dompnum 
apostolicum, etc.” In the second, are the names of Dunstan, Grim- 
bald, Etheldreda, Cuthbert, Alban, Columbanus, Ethelwold, Ermenild, 

Petrocius, Botulph, Aldelm and Sexburga. This is a pretty general 
collection of names, not confined to Sarum use.—The Horse also wants 
the first leaf of its proper text, but has its Calendar, and the two 
preliminary leaves of Benedictions. It was written about 1470, and 
nas the following portions of the text in English:—the prayers 
accompanying preparation for the sacrament, the form of confession, 
the Seven Deadly Sins, the Commandments, supplications touching 
the five senses, the Seven works of Mercy, the Virtues, the Unity of 
Christ, the Cardinal Virtues, the Sacraments, the Beatitudes, etc. 

The first Litany includes the names of Edmund, Edward, Swithin, 

Birin, Erkenwald, Dunstan, Cuthbert, Edith, Sytha, Winifred, 

Fredeswkl; and contains the supplication for the “ Dompnum Apos¬ 
tolicum.” The second Litany contains the names of Birin, Swithin, 

Ethelwold, Dunstan, Cuthbert, and Edith.—The Calendar prefixed to 
the Primer is nearly identical with that of Sarum use, but has some 
local characteristics. For instance, St. Erkenwald is carefully regis¬ 
tered twice in red ink (his natalo and his translation). SS. David 
and Chad were not in the original; they were however added shortly 


Digitized by ^.oosle 



39 

£ t. d. 


MSS. OF THE FIFTEENTH CENTURY. 

afterwards in a hand resembling that of the first scribe; and the same 
is the case with John of Beverley and Saint Wenefreda. 

A note in the Calendar, added in 1510, records the execution of 
Empson and Dudley in that year. 

’ With the bookplate of “ Thos. Phillips of Ickford in the County 
of Bucks, gent.,” which is marked “grave k Liege par Du Vivier” 

(about 1750). 

76 THE CROKE H0R.E [Horse B. V. M. etc. ad usum 

Sarum], 12mo. MS. on veUum, well written in clear sharp 
Gothic letters , sixteen lines to the page, with a considerable 
number of gilt capitals and a few small border-ornaments; 
some leaves wanting ; old calf in a red morocco case 

About 1450 20 0 0 

The Croke ownership is shown by some entries in the Calendar. 

Margaret Croke died on 26 April 1472; John Croke died 31 October 
1472. Further entries are as follows: Agneta Boneham died 2 Decem¬ 
ber 1476; Anne Bonham died 18 June ( ) ; John Bonham died 

25 May ( ). There was a family of Croke in Wiltshire at the time 

this book was written; and there was an Alderman John Croke in 
London in 1475. 

Among the Offices of Saints, that of St. Wilgefort is given. This 
ought to be sufficient to identify the place in which the MS. was 
written, as there can hardly have been many churches in England 
where she was specially venerated. She is not, however, invoked in 
the Litany, in which all the usual Sarum saints are found. Amongst 
the rubrics in English, there is a very long one preceding a prayer 
“ to bo said afor an ymage or an autre of our lady.” There is a 
hymn in English, in five stanzas, beginning “ Upon the crosse nayled 
I was for the,” of which most of the stanzas end with “ Whi art thou 
froward (or ‘ Be thou not froward *) seth I am merciable.” 

77 TOWNELEY MYSTERIES. A famous unique volume 

of Early English Mysteries or Miracle-Plays, supposed to 
have been written at Woodkirk, in Yorkshire, in the Cell 
of Augustinian or Black Canons, for the study of persons 
intending to take part in those Pageants at Wakefield, or 
at Woodkirle Fair, folio, 

Manuscript on vellum, written in a bold hand with 
Initial Letters ornamented with the Pen , having the Speeches 
separated by lines of red ink; olive morocco extra , gold 
tooling, tooled leather joints, gilt edges , by C. Lewis 

About 1460 820 0 0 

The Mysteries (or Miracle Plays) contained in this remarkable 
Volume are: Creatio, Mactatio Abel, Processus Noe cum Filhs, 

Abraham, Isaac, Jacob, Processus Prophetarum, Pharao, Cessar 
Augustus, Annunciatio, Salutacio Elizabeth, Prima Pagina Pastorum, 

Secunda Pagina Pastorum, Oblacio Magorum, Fagacio Joseph et Marias 
in jEgyptum, Magnus Herodes, Purificacio Maries, Pagina Doctorum, 

Johannes Baptista, Conspiracio et Capcio, Colaphizatio, Flagellacio, 

Processus Crucis, Crucifixio, Processus Talentorum, Extractio Ani- 
marum ab Inferno, Resurrectio Domini, Peregrini [or Thomas Indie], 

Ascencio Domini, Juditium, Lazarus, and Suspentio Judes (this last is 
in a later handwriting and was probably added towards the end of 
the XVth century). The language of these Pageants betrays a 
northern origin and the Secunda Pastorum, described by Mr. Collier 
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as “ the most singular Piece in the whole collection,” offers local 
allusions tending strongly to corroborate the claim of Woodkirk to 
the production of these Mysteries. The word Wakefield , written by 
the original scribe in the heading of the first and of the third piece, 
seems however to indicate beyond a doubt that the mysteries were 
played in that town. The editor of the volume published for the 
Surtees Society did not observe this fact. He was evidently under 
the impression that “ Wakefield 99 was in the same somewhat later 
hand in which are written in one place the word “ barkers,” in the 
other the word “ glovers/* and in a third and fourth “ lytsters ” and 
“ fysshers *’—the names of the guilds or trades which performed the 
pieces in question. But whether Woodkirk or Wakefield be the spot 
m which this volume was produced—and the two places are not far 
apart—the MS. remains a wonderful and priceless monument of old 
English dramatic literature, and one of the chief glories of the literary 
history and language of Yorkshire. 

It is not known when this volume first came into the possession 
of the Towneley family. Their early connection with Yorkshire, as 
well as Lancashire, enables us to surmise that it may have formed 
part of the Towneley collection at a remote period, or that at least it 
was in the fine library formed by John Towneley, who died in 1607, 
whose great love for his books was evinced by the bindings in which 
he had them covered, all bearing his arms and motto. 

78 THE PERTH PSALTER. Psalterium, Cantica, Symbo- 
lum, et Litania, 16mo. Scottish MS. on veUtun, 226 

leaves , 18 lines to the page (except in the Calendar which is 
in minute letters and gives a page to each month) written in 
clear Gothic characters; hound m russia, with the autograph 
of “Alexr. Boswell” About 1450 25 0 0 

The entry in the calendar, by the original scribe, at the date of 
October 3, of “ Dedicaco ecclie de p’th ** in red letters, shows that the 
MS. was written for the Church of the Holy Cross in Perth. The 
Calendar is distinctively Scottish, and contains the names of 
SS. Kentigern, Monan, Duthac, Kessog, King Constantine, Queen 
Margaret, Moloc, Servanus, Triduana, Ninian, Memoc, Beana; and a 
later hand has added those of Modoc and Palladius. In the Litany, 

SS. Constantine, Ninian, Monan, Patrick, Kentigern, Felanus, 

Duthanus (sic) are among the saints invoked. The supplications are 
of the usual Roman kind. The last leaf of the MS. is wanting, which 
contained the conclusion of the prayers for the dead, following the 
Agnus Dei. 

There are four pages decorated with illuminated initials and 
borders, quite in the style of the period to which the book is assigned 
as above 5 while the writing throughout is rather of the fashion of 
some sixty years earlier. 


79 CICERO De Oratore. M. T. Ciceronis liber primvs de 
Oratore incipit, 4to. MS. on vellum, written by an Italian 
hand , the margins crowded with minute glosses in the same 
writing; in the original stamped Venetian covers , rebackcd 

About 1450 12 0 0 

The three books of the De Oratore are followed by part of the 
Orator ad Brutum. This interesting volume belonged about 1490 to 
Joannes Antoni us Farfuzola of Verona. 
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80 HUNGARIAN BREVIARY. Diurnale secundum con- 

SUETUDINEM CURIE ROMANE . . 18mO. MS. On Vellum, 

written in minute Italian Gothic , in black and red, 212 leaves , 
with twenty-three lines to the page; in the original Hungarian 
binding , bds. covered with stamped red Leather; with the 
bookplate of Robert Chambers About 1455 

There is no ornament beyond the rubrication and the painted 
initials. But the book is a rare liturgical example, and has thus a 
considerable interest. It was written in a Franciscan house in 
Hungary, as the Calendar evinces. The following festivals were among 
the most important, being treated equally with the great festivals 
of the early Calendar: June 27, King Ladizlaus; Sept. 24, Gerard 
the Bishop (of Csanad in Hungary) ; Nov. 5, Emericus Duke of 
Hungary. Besides these, there are some other saints for whose special 
reverence in Hungary there must be some reason: March 1, Herculanus 
Bishop (of Perugia); Aug. 19, Ludovicus Bishop (of Toulouse) ; 
Oct. 16, St. Gallus, and Nov. 1, Csesarius. As for Bernardinus of Siena, 
his recent canonisation accounts for his prominence. There are some 
notes and additions on the end leaves, one of them dated 1481. 

81 FRANCISCAN MISSAL. Ordo Missalis frm minor’ scdm 

consuetudine Romane Curie . . square folio, MS. on 
vellum, well written in pure Gothic in red and black , 213 
leaves in double columns , thirty-five lines to the column 
(except in the Canon, which is in larger letters), with 14 
Miniatures enclosed in initial letters and some fine flowered 
borders , besides hundreds of illuminated initials ; calf neat 

St. Omer, about 1450 

In as fresh and beautiful condition as though it were no more than 
forty years old. 

The borders are of the kind in which, with a few heavier coloured 
branches of conventional foliage, a great quantity of tenuous wreathing 
lines and dots accompany some specimens of real fruits or flowers. 
The ornamentation is wholly independent of the square gilt frame¬ 
work and of the initial. The miniatures are only about a square inch 
in size, and are painted with minute delicacy. They sometimes 
contain several figures, as many as eight, nine, or even ten, with the 
faces all distinct and clearly drawn. It is Franco-Flemish work, as 
the special reverence shown in the Calendar to SS. Audomarus and 
Bertinus (who with St. Ives are made equal to the ancient Saints of 
the old Homan hagiology) attests that the MS. was written in Artois, 
not later than the year 1450, as this was the date of the canonisation 
of St. Bemardin of Sienna, who, though a great Franciscan luminary, 
is not included in the Calendar. 

82 PSALTERIUM LATINUM (ad consuetudinem Angle®) 

cum Calendario, small folio, Manuscript on vellum, 
richly illuminated in gold and colours, most pages being 
ornamented with floreated or other borders , several hundred 
beautiful capital and initial letters , and 9 Miniatures; 
purple morocco , blind tooled , gilt edges , by Hayday 

About 1460 

The words ad consuetudinem Anglice do not occur in the volume, 
but they form an accurate description of it. The Calendar conforms 
exaptly to the normal type of the Sarum service. 

The Athanasian creed, the Psalter of St. Jerome, and a number 
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of select biblical prayers, follow the Psalms of David, bat without any 
Litany, thus constituting the ordinary Prayer Book of private persons. 

It is curious that in three of the pictures David is represented as having 
his blue robe sewn all over with sprigs of the broom-plant in gold; 
which is evidently an allusion to Plantagenet. 

Most of the borders throughout the book are in the pure English 
style, in which long curving branches spring from conventional blue 
and white or pink and white foliage and throw out from themselves 
little green buds or leaves. But the miniatures, some of which are 
excellent, and which are painted on diapered grounds, have borders in 
the French style—a mass of twining little tendrils with gold leaves and 
some conventional branches in red and blue, all so arranged as to form 
a square framework. 

83 DOCTRINE OF THE HERTE. Page 1 : Intelligite 
insipientes in populo et stulti aliquando sapite. As seynt 
Austyn seyth, thes wordis ben vndirstonde in this wise . 
ye that ben vnkunnyng in the nombre of Goddis peuple 
inwardly vndirstondith and ye that ben vnavisid, yif ye 
haue grace of any gostly kunning sum tyme sauorith sadly 
in herte . . . P. 2. . .1 thfore, oon of thoo whiche oure 
Lord hath clepid to his seruise in religioun althogh I be no 
trew seruaunt o his haue compilid this tretice that is 
clepid the doctrine of the herte . . . diuided in to seuen 
chapitres . . . P. 187 : Here be gynneth a letter of 
religious gou'nance sent to a religious womman . . . 

P. 234 : Here bigynnyth a letter sent to a religious 
woman of the twelue frutes of the holv gost .. . sm 4to. 

MS. on vellum, beautifully written , 193 leaves , 25 lines to 
the page; with ornamental painted initials; bound in old 
rusm'a and lettered “ Ancient Sermons MS f .” About 1460 40 0 0 

This is a very rare Treatise, or set of Treatises, of ascetic character, 
written for the use of some house of Nuns; perhaps, if we may judge 
from the southern and metropolitan character of the language, for the 
ladies of Sion. As an example of English prose in the middle of the 
fifteenth century, it has a distinct literary value apart from its interest 
as an old vellum manuscript. The following specimen is a portion of 
a passage rendered from St. Augustine. 

“ Good lord, bettir is o day in thin heavenly halle abouen than a 
thousand hiere. There is so grete plente of fayrenes, of swetnes, of 
gladnes, of gostly myrthe, and abundaunce of shynyng light endelesly; 
that if it were lefful no longer to dwelle there than on houre in the day, 
for that houre allone, alle the yeris of this wrecchid lif—thogh thei 
were as full of all maner wrecchid delices and abundaunoes of temp’al 
goodes—thei mow leffully be despised and sette at nought, for oure 
Lord himself is there all joye and blisse . .”—The punctuation has 
been modified, and the thorn- letter replaced by th ; but the quotation 
is otherwise exact. 

As quoted above, yif is the form for if (or gif) and elsewhere we 
find that yift = gift, yiuen = given, ayenst = against. That is, the 
old 3 has been entirely replaced by y, and the p is used side by side 
with th throughout the book. Mynche is the word which means a 
nun.—There is a great deal of quotation from Scripture, the Latin 
always followed by the English. Here is a specimen: “ Poxes ban 
dennes and holys to hide hem in, and briddes hane nestis, but the 
maydenes done is so pore that he hath not where for to laye his hede 
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on.” There are some words of interest in regard to costume. 

“ Broches that ben omamentes for thin armes,” “ this high the which 
is an ornament for the nekke.” “ He hath girte the with a girdil of 
bisse or of fustian. Be this fustian the whiche is whittest, softest, 
and clennest of al clothes. ,, 

There is a double-headed eagle in a panel on the back of the 
binding, which was done about 1780. 

84 THE MAILLY HORiE. Officium S. Crucis, Missa beate 
Marie Virginia, Officium beate Marie Virginia, etc. 
smallest 4to. MS. on vellum, with 16 Miniatures 

(including three very small ones), numerous rich borders 
and initial letters, and an immense quantity of illuminated 
capitals; red morocco, gilt edges About 1460 60 0 0 

One of the miniatures, upon a leaf between the Calendar and the 
office of St. Margaret, represents a lady holding a silver chain to which 
an armorial shield is attached. The letters A M are above her head, 
and the escutcheon is sable, three mallets, argent, with a bordure of 
the same. The Mailli family had several varieties of this bearing 
(without the bordure) as or, three mallets, gules , and gules three mallets , 
or, argent three mallets , sable , etc. The book may have been a gift to 
Antoinette de Mailli before her marriage in 1452 with Philippe do 
Noyelles. The miniatures are better painted and finished than designed, 
but they have considerable merit. The borders are of the same develop¬ 
ment as has been already mentioned, in which a great quantity of 
decoration is crowded together, composed of fine twining lines and 
dots, conventional branches, and some representations of real flowers 
and fruits. In this MS. the fashion is carried to excess. The back¬ 
grounds of the miniatures are chiefly diaper work. 

The Calendar shows a curious mixture of elements. Milburga, 

David, and Adrian, are contributed from English and Scottish sources, 
while the rest of the Saints are of the usual North French or Flemish 
kind. The marriage of Margaret of Scotland with Louis the Dauphin 
in 1436 had perhaps led to some importations of the kind. 


85 TOURNAY HOURS. Hor;e B. V. M. etc. small 4to. MS. 

on vellum, 147 leaves , sixteen lines to the page , with 12 
Miniatures, and as many illuminated borders, as well as 
a great quantity of gilt and painted initials and capitals; 
olive morocco extra , gilt edges , by Gape 

{Tournay f) about 1460 21 0 0 

The miniatures are painted chiefly upon diapered backgrounds, 
but in some of them the background is landscape. The execution is 
superior to the drawing; and the borders, which are gorgeous and 
decorated with nondescript figures as well as the mingled kind of 
flower and leaf work, are too heavy. The fine branching lines or 
tendrils are so minute and so numerous that they hide the surface 
of the vellum. 

The use is Roman. SS. Walri, Bertin, Quentin, are in black ink in 
the Calendar, but St. Piat and St. Guillain are in red. This indicates 
the vicinity of Tournay as the place of the book’s origin. The 
language of the Calendar and the French rubrics in the text, give 
similar evidence, as we find Estevene, Franchoys, Vergene, cascune, 
cangent, eta 


Digitized by UjOCK - 



44 BERNARD QUARITCH’S CATALOGUE OF MANUSCRIPTS. 

- - - £,.<£. 

86 TOURNAY HOURS. Chi apres commenchent les heures 

NOSTRE DAME SELONC LUSAGE DE ROMME . . Heures de 

Saint Franchoys, etc. thick small 8vo. MS. on vellum, 

335 leaves , seventeen lines to the paye , with 30 beautiful 
Miniatures, and about 200 fine flowered borders , and an 
immense quantity of illuminated initials and capitals; in 
the original boards covered with stamped leather 

( Tournay ) about 1460-65 150 0 0 

The miniatures are very fine, painted by an artist of much 
greater skill than the one who executed the decoration of the preceding 
MS. The backgrounds are rich and varied, sometimes elaborately 
diapered or chequered, and sometimes of landscape or architectural 
kind. The borders are heavy with splendour. There is less of the 
fine tendril work in them than in the borders of the other Tournay 
book, and a greater quantity of the fantastic and grotesque element. 

Everything is drawn and painted with the utmost care, and some of 
the faces and figures are very beautiful. One of the noteworthy 
pictures is a portrait of the Cardinal St. Peter of Luxemburg, in 
which an angel is seen supporting his hat and escutcheon. This is 
altogether a book of great beauty and magnificence, and in remark¬ 
ably fresh condition. 

The Calendar and the rubrics are all in French of the same 
character as is seen in the preceding MS. (for example: le tierce 
lichon), SS. Lehyre (Eleutherius) and Piat appear in gold (the 
former twice) in the Calendar, and the Saints’ Offices include those of 
Piat, Lehyre, and Ghillain. 

87 HOR^E B. V. M. etc. small 4to. MS. on vellum, with 13 

Miniatures, 15 borders , and hundreds of illuminated 
capitals; old calf gilt, the arms of the Due de la Vallibre 
on the sides About 1460 36 0 0 

The miniatures are pretty and well painted, with landscape back¬ 
grounds. The borders are of the same composite nature as already 
seen in other MSS. of the time, but they are light and elegant, not 
overloaded with elaborate profusion. The last five pages of the book 
are in French (the prayers to the Doulce Dame and the Beau Sire), 
and the Calendar is also French : without any provincial peculiarities, 
although the book was written probably somewhere north or north¬ 
west of Paris, perhaps at Reims. SS. Denis, Nicaise, and Austre- 
berta are invoked in the Litany, which does not contain the 
supplication for the donum apostolicum. 

88 PAULI (S.) Epistolee, 8vo. (smallest folio), MS. on vellum, 

written in fine semi-Roman or renewed Caroline letters , with 
12 illuminated initials (the first of which contains a 
Miniature of St. Paul), and a beautiful interlaced border to 
the first page; gilt russia About 1460 12 12 0 

An excellent piece of Italian work on 105 leaves of fine vellum, 
with twenty-six lines to the page. The writing, which is small and 
elegant, looks like true Roman at a little distance, and like real 
Gothic when closely inspected. 

89 GEBETBUCH . . 12mo., MS. on paper, with several painted 

initials, and a Miniature of the Crucifixion on vellum; in 

the original stamped binding {Augsburg 9) about 1460 1 16 0 

Written in a regular German cursive hand by a nun (“die arme 
sweeter die diss geschriben hatt”) probably in the convent of St. 
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Afra at Augsburg. In the picture of the Crucifixion, a bishop is 
represented kneeling at the foot of the cross. The name oi 
“ S. Katherina Berre ” written in Gothic letters on one of the leaves 
preceding the text may refer to the writer or the institution. On the 
back of the cover, one of the stamped figures is a circle enclosing a 
cross above which are some figures that seem to be 1453 in Arabic 
numerals. 

90 HORE BE ATE MARIE UIRGINIS secundum usum 

Anglie, small 4to. (square small 8vo.) illuminated MS. 
on vellum, vrith 24 Miniatures, 54 floreated borders , 32 
brilliant initials , and numerous painted and gilt capitals; 
old calf, gilt edges , from the Bateman Museum About 1460 63 0 0 

There is no distinctive use here; but the form of St. Swithin’s 
name, both in the Calendar and the Litany (Zwithin), seems to 
indicate a Western or South-Western origin for the book, notwith¬ 
standing the appearance of the Scotch St. Adrian and the Lincoln 
St. Hugh in the Calendar. The other English Saints are of Saram 
worship. 

The book is in bright and fresh condition. The miniatures are 
somewhat stiff, but they have merit, and are conscientiously drawn. 

The chequered and diapered backgrounds are only found in a few of 
them, the artist having attempted new effects of distance and 
perspective in landscape which are rarely seen in English work of the 
time. He has also attempted to realize architectural interiors in the 
same way. The Saviour is represented with black hair, as in the 
Flemish pictures of the same period. The borders are of the style in 
which conventional branches in red and blue are combined with real 
fruits and flowers, and the surface thickly filled in with black dots. 

91 Hore beate marie yirginis secundum vsum sarum, 12mo. 

MS. on vellum, vrith 26 Miniatures, numerous floreated 
borders , and a great quantity of illuminated capitals; calf 
from the Bateman Museum About 1460 24 0 0 

Although wholly in Latin, this is interesting as belonging to 
the type of a full Salisbury Primer, with many hymns and occasional 
offices not found in the ordinary Books of Hours. Most of the 
miniatures have been affected by damp, and the oolours have faded. 

The borders are of similar character to those in the MS. above 
described, and the Christ is black haired. 

Fourteen lines of rhymed doggrel, on the blank back of one of the 
miniatures, although half obliterated now, show that Henry Blackham 
was the owner of the book in Queen Elizabeth’s time.—Another name, 

“ Jacobus Justina Salisbury Monetus Anno 1540,” is the work of a 
stupid forger. 

92 THE WINGFIELD SARUM PRIMER. Hore de beata 

uirgine maria SCD3 consuetudinE Sarum. Small folio, 

MS. on vellum, magnificently illuminated with 
numerous borders and miniatures ; gilt calf having 
the sides of the sixteenth century binding , bearing the name 
of M. Richard Wingfield, preserved and inlaid 

About 1465-70 250 0 0 

This splendid MS. has been supposed to be of royal ownership 
because the devices of the Antelope and the Swan are found in it, 
along with the motto 11 Merci and Grace,” which have been regarded 
as insignia of Henry IV. However the Swan was the badge of 
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Thomas of Woodstock, and presumably may have been .used by some 
of his descendants, while Henry V and Humphrey of Gloucester, as 
well as Henry IV bore the Antelope. 

There are 29 large and 17. small Miniatures, all painted with 
great skill upon backgrounds which are chiefly of landscape or 
architectural character, but in some instances upon diapered back¬ 
grounds and chequered floors. The borders are all very rich and 
brilliant, based on the composite style of the time, with grotesque and 
hybrid figures introduced here and there ; in the second half of the 
book, which is the finer, they become more striking, and are 
embellished with red roses, lilies, birds, beasts, and butterflies, 
on a larger scale than usual. In one of the borders there is a cat 
with a mouse in her mouth sitting in the midst of flowers, while a dog 
in the right hand corner and a man with a club in the left seem to be 
advancing to attack her. Three of the large pictures deserve especial 
note: David harping, the Fool (painted like a Court-fool, with a sort 
of armorial bearing in the work on the front of his doublet), and the 
Trinity. In these and their accompanying borders, a high degree of 
artistic excellence is visible; but the whole book is indeed, notwith¬ 
standing the loss of the leaf immediately following the Calendar, a 
remarkable example of English work in Edward TV’s time. 

In the royal symbols which occur here and there, the Antelopes 
are horned and gorged with a crown to which a chain is attached, all 
or ; the Swans are proper, beaked and footed gules, and similarly 
collared with a crown and chain, or. Sir John Wingfield, who was 
Sheriff of Norfolk and Suffolk in 1445, and also in 1473, claimed 
through his mother a descent from the Plantagenets, and his 
genealogy was intertwined with that of the Plantagenets, the 
Fitzalans, the Bohuns, the Montaclites, and the Hollands. His 
grandson was the Sir Richard Wingfield, Governor of Portsmouth in 
Queen Elizabeth’s time, for whom the binding of this volume was 
done about 1560, not in England apparently, but in Italy. 

The Litanies and the Calendar are of regular Sarum character, 
and there is no supplication for the donum Apostolicum. 

93 LETTER OF INDULGENCE . Guillermus Ep’us Ostien . 

Alanus Sancte Braxedis . . . MS. on a sheet of vellum, 

containing twenty long lines in fine Gothic characters , having 
seals attached which are enclosed in oblong tin boxes 

Rome . . 1465 

Written in upright Gothic, approaching the French batarde letter 
in shape. It is an indulgence of a hundred days to all those who 
would visit at regular times the Church of SS. Mary and Catherine 
at Fronperg (in the diocese of Regensburg), and contribute to its 
support. It is conceded by six Cardinals whose seals were formerly 
appended, but of those seals there only remain two and a fragment of 
a third. Those Cardinals were the Bishops or Archbishops of Rouen, 
Avignon, Zamora, Rieti, Spoleto, and Ravenna. 

94 ATHANASII Alexandrini contra Gentiles liber primus [et 

secundus] p Ambrosium monachum Florentinum e greco 
in latinum traductus, large 8vo. MS. upon vellum, the 
first page of Book I richly illuminated with an interlaced 
border, and the first page of Book II having an illuminated 
initial of similar style ; in the original splendidly-preserved 
Venetian binding of brown leather stamped with a Saracenic 


£ #. d. 


4 4 0 


Digitized by {jOOQie 



MSS. OF THE FIFTEENTH CENTURY. 


47 


pattern in knot-ioork, relieved with minute central points of 
gold ( Venice ?) about 1465-70 

The translator, Ambrosius Camaldulensis, had not long been dead 
at the time when the MS. was written. The writing is almost com¬ 
pletely Roman, only some few little vestiges remaining of Gothio 
angularities. 

95 MISSALE FRATRUM MINORUM secundum Consuetu- 

dinem Romance Curia:, cum Calendario, folio, Manuscript 

on vellum, with three splendidly illuminated pages ( includ¬ 
ing a fine Crucifixion) and 30 small Miniatures which are 
enclosed in initials with beautiful borders; blue morocco 
super-extra , gilt edges , by C. Lewis , with Arms of P. A. 
Hanrott in gold on sides 

Henricus Haring , Almanus , in conventu Montoni, 1469 

This splendid Manuscript has on the last leaf the name of the 
scribe and date of execution, in a colophon which shows that the work was 
executed at the convent of Montonio, in the Abruzzi, €i quo tempore fuit 
guardianus conventus Montoni venerabilis pater Fr. Stephanus Cambii, 
et procurators dicti conventus fuerunt honorati viri s. Franciscus Sti 
Johannis de Ciurell. et Petrus Paulus de Miraculis.” The decoration 
is grand but has a somewhat more sombre look that the work of the 
North. The Crucifixion is a striking picture including altogether six 
figures, one of which is St. Francis with stigmatized feet kneeling to 
the crucified Saviour.—Although the scribe was a German, his 
calligraphy is a perfect example of Italian Gothic. 

96 TOURNAY MISSAL. [Ordo Missalis] folio, fine illuminated 

MS. on vellum, vrith six small bordered Miniatures and 
a full-page painting of the Crucifixion; in the original oalc 
boards covered with stamped leather Toumay , about 1470 

In splendidly fine and fresh condition. There are several entries 
in the Calendar, and offices in the Sanctorale, which were not used 
outside of Brabant and Hainault; a prayer for “our Duke and 
Duchess ” follows the customary prayer “ Pro rege ” ; and special 
prominence is given to the worship of SS. Piat and Eleutherius. 
Hence we may infer that the use is that of Tournay, and that the 
Duke and Duchess who were “ our princes 99 were Charles the Bold, 
as Duke of Brabant, and his consort Margaret of England, sister of 
Edward IV. 

A nearly obliterated inscription contemporary with the book 
begins thus: “Missale istud pertinet ad mensam Sci Spiritus in 
Ecclesia ...” 

The name of D. Bemarts appears in a sixteenth century hand on 
the end leaf; and the book-label of the late Mr. Edward Hailstone is 
pasted within the cover. 

97 THE SHELDON MISSAL. MISSALE AD USUM 

SARUM, small folio, illuminated MS. on vellum, with 
beautiful borders of foliage and floral ornament; a large 
Painting of the Crucifixion, and 175 decorative initials , 18 
of which enclose small Miniatures ; rough calf toith the 
arms of Sir Joseph Sheldon (Lord Mayor of London, 1675) 
impressed in gold on the sides London (?) about 1470 

In an exceptionally fine and fresh condition; sound and perfect. 
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98 VINCENT DE BEAUVAIS, MIROIR HISTORIAL. * *' *' 

Ct COMMENCE LE PBEMIEB VOLUME DU MIBOIR HISTORIAL 
TRANSLATE DE LATIN EN FRANCOIS PAR FRERE Jeh’ DE 

Vignay . . divided into 2 vols. folio, MS. on vellum, 
written in large lettres batardes in double columns, with 130 
beautiful Miniatures in grisaille, and numerous illumi¬ 
nated initials ; bound in red morocco by Bedford 

(Bruges?) about 1470 500 0 0 

The painting of the miniatures is exquisitely fine, and represents 
the highest standard of this kind of art. The painter—for it seems 
to have a single artist who performed the entire labour—did not flag 
or tire as he went on. The latest miniatures in these two big volumes 
are as fine and as carefully executed as the earliest. It can only have 
been one of the great masters of the Flemish school who executed 
those admirable pictures. There is something, both in the writing 
and in the drawing of the figures, which suggests the same origin for 
this MS. as for the Croniques d’Angleterre in the British Museum, 
which were produced in the palace of Louis de la Gruthuyse for 
Edward IV. In the miniature representing the presentation of the 
imperial crown to Tiberius, there is one figure which in design and in 
attitude has a strong likeness to that of the Duke of Clarence, as 
shown in Mr. Humphreys* illustration taken from that MS. 

The personage for whom the Miroir was executed was a member of 
the French Lannoy family, as is shown by the escutcheon painted in 
two borders, echiquete d'or et d'azur; and by a memorandum on the 
last leaf (written in the seventeenth century) which relates to Antoine, 

Jean, and Nicolas de Lannoy and their children during the sixteenth 
century. The old Nobiliaire de Picardie gives as the reason why the 
French Lannoy bore different arms from their kindred in the Low 
Countries, that Jean de Lannoy married Blanche de Vermandois early 
in the fourteenth century, and took her armorial bearings. 

99 THE SAXBY PRIMER. Hoba: ad usum Sarum; Psal- 

terium cum Canticis, Symbolo, Litania, etc. ; 2 vols. in 1, 
sm. folio, illuminated MS. on vellum, with painted 
borders and initials, and 20 Miniatures by an English 
artist; black morocco, with clasp, gilt edges About 1470 105 0 0 

There are rubrics in English, and the celebrated hymn to the 
Virgin 

Mary modyr well thou be 
Mary maydyn thow thenke on me . . . 
which is ascribed to John Watton or Watson, author of the Speculum 
Christiani, is found here in the Horse part of the volume, before the 
Penitential Psalms. 

The Psalter has its usual appendages, although the Litany is 
thereby duplicated. The book is evidently of London use, and has the 
name of St. Erkenwald in the Calendar with the addition “ Episc. 

Londoni.” 

The miniatures are not all of equal merit; they are painted mostly 
on diapered grounds, but there is some variety. The borders are rich 
and pretty, and almost entirely in pure English style. 

Some entries in the Calendar show that this MS. belonged to the 
family of Saxby in the sixteenth century. One records the birth of 
Thomas Saxby in the year 1504, “ the xix yere of King Henry VII.” 
and another the birth of Edward Saxby in 1509, “ ffurste yere of the 
reigne of King Henry VIII.” 
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100 POMPONIUS MELA de Situ Orbis. Accedunt Anonymi 

Descriptio Ligusticae Regionis et Solini Polyhistor, 4to. 
Manuscript on Vellum, written by an Italian hand , with 
illuminated capitals; old English russia gilt., from the cele¬ 
brated libraries successively of Dr. Askew and Mr. Wodhull 

About 1470 16 0 0 

MSS. of Solinus and Pomponins Mela (the two great authorities 
in ancient Roman geography) seldom come into the market. This 
codex will supply many useful variants to a new editor of those 
works.—The Anonymi descriptio is a letter written in the first half of 
the fifteenth century by some Genoese scholar. It was addressed to a 
friend at the Roman Court. 

101 CICERO De Natura Deobum et de Divinatione. Pag. 1: 

Cum multae res in philosopbia nequaquam satis adhuc 
explicate sunt . . Pag. 189: Vetus opinio est iam usque 
ab beroicis ducta temporibus eaque et populi Romani et 
omnium gentium firmata consensu . . . Pag. 337: . . Quse 
cum essent dicta surreximus. 4to. MS. on vellum, in a 
beautiful Italian hand; bound in old English russia extra 

About a.d. 1470 24 0 0 

Formerly in the libraries of Dr. Askew and Mr. Wodhull. 

The capitals are large and ornamental but in pen and ink only: 
it was probably intended to illuminate them. 

102 GREY PRAYERBOOK. Hore beate Marie virginis. (ad 

usum Angliae), small 4to. MS. on vellum, splendidly 

illuminated, with 26 large Miniatures, and a score or 

more of small ones , a great number of beautiful decorative 

borders in the best English style , and an immense quantity of 

gilt and painted capitals ; in a fine Elizabethan binding richly 

gilt , mended, enclosed in a brown morocco case About 1470 150 0 0 

The miniatures are of the finest English work of the time, and 
have, for the most part, landscape backgrounds of unusual excellence, 
with towers, and fields, and trees, so well done, and with such a sense 
of perspective, that the painter must have been an able student in the 
Flemish School. The borders are singularly elegant, and not too 
heavy although full of colour. 

There are various escutcheons painted on the lower margins of 
several pages of the bookbetokening the alliances of the Greys, 
and showing that the Marquis of Dorset’s marriage with Cecilia Bonville 
(in 1468) had already taken place. In the Calendar, March 14, there 
is a memorandum, written probably about 1510, recording the 
“ Obitus dne Elizabeth Grey uxor dni Johis Grey dni de Blysworth.” 

This John was one of the sons of the Marquis. 

The binding was done about 1570 by the man who worked for 
Archbishop Parker, and sometimes for Queen Elizabeth. In binding 
this book he cut away the signature attached to a note written in 
Henry YIH’s time beneath one of the miniatures, running thus : 

<f Madame, I pray you remember her that ys yours and ewer sal be.” 

The writing is strangely like that of Henry VII. (who could not, of 
course, have been the writer), but also resembles that of Anne Bullen 
and Queen Mary to some extent. Whoever the lady was, she must 
have been a personage of high rank about 1530-40, 
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103 CAUMARTIN HORiE. Hore sancte crucis et beate 
Virginis Marie, 4to. splendidly illuminated Manu¬ 
script on vellum, with numerous decorative initials , every 
paae bright with broad arabesque floral borders, and 23 large 
Miniatures ; in the velvet binding of the seventeenth century, 
with silver clasps, from the Caumartin library About 1470 100 0 0 

In the Calendar we find the name of St. Godeleve, and in the 
sanctoral portion of the book her office, with a miniature of her 
martyrdom, immediately follows that of the Virgin. This enables us 
to assign the MS. to some place in the Boulonnois or Artois, probably 
T6rouanne. 

The borders are light and elegant, and frequently contain daisies, 
which, as well as the strawberry, had come to be a favourite ornament 
in the midst of the conventional foliage and branch work of the 
period. There are also grotesque creatures, and beasts, and birds, as 
well as half-length human figures emerging from flower-calices. Some 
of the miniatures are better than others, but they are all attractive, and 
a special feature is the landscape backgrounds which are highly 
interesting. Some leaves are wanting here and there.—The volume 
belonged apparently towards the middle of the seventeenth century to 
Francis Le Fevre de Caumartin, Bishop of Amiens. A pencil note 
written about 1680 states that “ Se present liure apartien a Madame 
de Caumartin.” At a later date it was in Ayloffe’s possession, and 
at the sale of his library in 1769, it was bought by J. Bowie, f.s.a. 

George Gostling was the last owner. 


104 ROMMANT DE LA ROSE, et Oeuvres diverses de 
maistre Jean de Meung, folio, MS. on vellum, 202 leaves , 
with 76 Miniatures, two of which are very large , all 
splendidly designed , painted and gilt , with numerous 
decorative initials and capitals , and fine floreated borders; 
bound in green velvet , with brass clasps and corner-pieces , 
the title “ Le Roman de la Rose ” engraved on an old silver 
plate fastened on the side , beneath it the monogram (a 
combination of D, (7, F, A, P) of a former owner wrought 
in silver gilt , and forming a centre-piece; enclosed in a 
morocco case About 1475 850 0 0 

A grand volume, suited rather to royal than to private ownership, 
being probably one of the finest illuminated MSS. of the Roman de la 
Rose now to be found outside of the great museums. It has passed 
during the last hundred years, through the hands successively of Prince 
Galitzin, Mr. Henry Perkins, Mr. Benzon, and Mr. Shadford Walker. 

Besides the Roman de la Rose , the MS. comprises likewise the 
Testament , the Songe , and Godicille of Jean de Meun, works of very 
infrequent occurrence in MSS. 

The writing is fine sloping batarde, in double columns, forty 
lines to the column, so far as the Roman is concerned; the rest of 
the book is in long lines in even finer and larger writing, forty 
lines to the page. The borders are light and elegant, still retaining 
the fine tracery of branching lines with tendrils and little gold leaves 
as well as the more genuine branches with real leaves and fruits, and 
the old conventional wreathing ornaments at the corner. The 
miniatures are beautiful, figures and faces well drawn, and the 
painting admirably finished with gold lights. The backgrounds are 
generally charming landscapes, green fields and slopes, or gardens 
within low walls, hills and towers and rivers in the distance. It is 
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altogether a volume of superb and magnificent character, full of rich 
and varied costumes, and furnishing a vivid illustration of an age of 
luxury and splendour. 

105 MISSALE SECUNDUM CONSUETUDINEM sancte Romane 

ecclesie, sm. folio, a beautiful illuminated Manu¬ 
script on fine Vellum, by a Cremonese artist , exquisitely 
decorated loith three very elegant arabesque borders, 
enclosing pictorial medallions of saints , angels , mythological 
subjects , birds, beasts, insects, and floiocrs , the first page 
containing the arms of the Bishop for whom the volume was 
executed; about 140 initial letters with short borders , all 
richly illuminated in gold and colours, pen ornamentations 
of varied designs throughout the volume, in different coloured 
inks , sometimes as many as four on a page ; old red morocco , 
gilt edges About 1475 84 0 0 

Successively from the La Valliere, Galitzin, Henry Perkins, and 
Shadford Walker collections. It is a lovely example of illumination, 
probably, as Mr. Bradley thinks, by Girolamo da Cremona, of the best 
time and style, and is quite equal to much of the work which has been 
attributed to the hand of Attavante. One of the most remarkable 
features is the skill and grace displayed in the designs of infant figures, 
which are numerous, and of the most charming character. 

The arms referred to look like those of the Venetian house of 
Paruta. They are or, on a chief gules, three quaterfoils apparently 
argent but probably or. 

106 Hore be ate Marie Virginis secundum consuetudinem 

Romane Ecclesie, stout sm. 4to. MS. on vellum, 210 
leaves , 17 lines to the page, with 15 large Miniatures, besides 
36 small ones , and 14 illuminated borders; red morocco , 
formerly in HanrotCs library , and more recently in that of 
Mr. George Folliott whose bookplate is pasted inside the 
cover {Ghent) about 1475 50 0 0 

A bright and showy book, with pretty landscape backgrounds to 
the miniatures. The borders are of the old mixed style, floreated 
with fanciful and grotesque figures here and there, but a new element 
is brought in by the introduction of small miniatures in circular frames 
which break the monotony of the conventional branch work. The 
illustrations are more attractive in their style than by virtue of any 
particular excellence in their drawing, but there is a great quantity 
of interesting work, especially in the smaller miniatures. 

The last fifty leaves or so are in Flemish, and there are a good 
many rubrics in the same language elsewhere. There are several 
saints of particular Netherlandish worship in the Calendar, including 
Aldegund, Amandus, Landrada, Amelberga, and Winnoc, but the 
special ascription to Ghent is verified by the entry of St. Bavo in red 
letters, and the entry under May 20 of the Translation of St. Gudwal— 
an event which took place in that city and which would only be 
celebrated there. Elsewhere the Saint has his day (natale) on June 6. 

107 [HORiE B. V. M. etc.] 12mo. MS. on vellum, with 18 

Miniatures illustrating the Prayers , and some hundreds of 
painted figures on black borders , chiefly grotesque and 
satirical; olive morocco , gilt edges {Abbeville 1 '?), about 1477 50 0 0 

One of the most extraordinary Prayer Books that could be con¬ 
ceived. The text is that of the usual North French Book of Hours, 
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the Miniatures are fine pictures of Flemish character, not different in 
style from other volumes of the kind and period; but every page has 
a border, usually black or monochrome, on which the most singular 
(and sometimes gross) figures are painted. Besides these figures 
there are recurrent mottoes and initials. The combinations of GM, 
CY and BL, mark some kind of alliance, matrimonial probably; and 
the mottoes, “Je me plains,” “Non sans cause,” “Cest a raison,” 

“ Espoir q non,” “ Tout ira bien,” of which the first two are the most 
frequent, indicate that the person who used them had suffered wrong. 
Among the absurd and grotesque figures (to most of which an 
inscription equally fantastic is appended) we find two that wear gold 
crowns on their plumed hats. One of these has the inscription 
Le duct^ which probably refers to Charles the Bold, and the other is 
perhaps King Louis XI. 

The reason for assigning the book to Abbeville (or some other 
place in Ponthieu) is derived from the Saints’ offices. Immediately 
after that of S. Nicholas, we find that of St. Josse, S. John Ev., 
S. Peter, St. Eloy, S. Waloys (Winwaloeus), St. Fiacre, S. Laurent, 
S. Quentin, St. Martin, St. Walery. The combination of Josse, 
Waloys, and Walery, is a convincing proof that the MS. was written 
in Ponthieu. The territory of Ponthieu had been in dispute between 
King Louis and Duke Charles till 1465; it remained in the possession 
of the latter till his fall in 1477, and then the King seized it, with 
others of the Burgundian lordships. 

By the side of the picture of the stable at Bethlem, a young man 
stands in the black ground of the border, and points to a scroll which 
bears the words, “ Leaulte dort ou est morte.” Under the picture of 
a priest kneeling before the altar and the instruments of Christ’s 
suffering, are the words Arai je aide , and below them, Espoir q oy . 
Under the Crucifixion is, “Attendant mieulx.” He must have been 
indeed a strange person who caused his prayer-book to be illuminated 
in the style of this book. 

108 GRADUALE SECUNDUM CURIAM (sic) impl. folio, 

noble Italian MS. on vellum, with Miniatures, 

borders , and grand initials , in the original boards covered, 
with leather , and armed with metal plaques and spikes 

About 1480 

The first page has not only a miniature of King David, beneath 
a temple arch enclosed within an initial which is over six inches 
in height by nearly five inches in breadth, but there are also a 
Crucifixion and three other miniatures in the compartmented border. 
There are seven other miniatures in initials elsewhere, all finely 
painted, including a splendid Adoration of the Magi; and the number 
of illuminated initials is over forty. They are all of considerable merit. 
On the first page there is a sort of monogram of M and S (a Roman S 
within a Lombard M), surmounted by an antique coronet from which 
rises a cross. 

109 SARUM PRIMER. Hob^e ad usum Sarum, sm. 4to. 

splendidly illuminated MS. on vellum, with rich 
borders and initials , and 30 beautiful Miniatures, most of 
which are on brilliant diapered or chequered backgrounds; 
blue morocco gilt , in a red morocco case London ?, about 1480 

One of the finest productions of English art applied to the 
decoration of manuscripts, in the reign of Henry VII. There were 
evidently two hands engaged in the painting of the Miniatures; one 
of them may have been a Flemish artist of high rank. Indeed there 
are some slight indications of Flemish orthography in the Calendar, 
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but there can be no question that the book was prepared, written, and 
illuminated in London. The pictures of English Saints are frequent; 

St. Erkenwald, St. Alban, and St. George are among them. The 
pictures of St. Alban, St. Catherine, St. Margaret, and St. Gatien are 
very fine. 

The MS. was carried to Spain by some one who retired from 
England at Queen Mary’s death, and an inscription at the beginning 
dated 1562 records the permission of the Inquisition that the book 
should be used. 

110 Hampole’s Prick of Conscience. A fragment, consisting 

of 9 leaves of paper , with 42 lines to the page , sm. folio, 

kf bd. About 1480 1 10 0 

The first line is a heading, “ What man’ thyng Deth is,” and the 
fragment ends with the fifty-eighth line under the heading of 
“ Where & in what place Purgatory is.” The late Mr. Halliwell’s 
signature appears on the first page. 

111 [Bonaventure Meditationes de vita Cheisti.] Page 1 : 

Inter alia virtutum et laudum pconia de Scissima virgine 
Cecilia . . Page 194: . . . do’ nr. ihc. xpt. qui est sup. 
omia deus bndict’ & laudabit’ in scla . Amen . Braybrook. 

Page 195: [E]x Synonomis beati Ysidori hispalens . 
epi . Tnsent via scli hui’ . . Page 196: Non e . hoc vm . 
si verax dice vellem | Te de pacifico facem mi forte 
rebellem . small folio, MS. on vellum, written in double 
columns , 38 lines to the column, in a sort of charter hand , 
with numerous contractions; russia binding About 1480 7 0 0 

This MS., written by an English hand, whose signature is probably 
to be recognised in the “ Braybrook ” written on p. 191, was at the 
beginning of the seventeenth century in the possession of Sir Edward 
Hoby, whose name and motto “ Fato quam voto . Edw. Hoby ” are 
written on the first page. Perhaps he wished to insinuate that it was 
more by chance than by liking that he was the owner of the MS. The 
volume was till recently in Mr. Hailstone’s library, and it is marked 
with his book-label. 

112 THE GREY SISTERS. La declaration de lestatdes soeurs 

de la tierce ordre (de Sainct Franchois) . . appellees les 
grises seurs hospitalieres . . — Sensuiuent les Estatus et 
Ordopances des soeurs appellees hospitaillieres . . en la 
prouince de France . . —2 parts in 1 vol. sm. 4to. MS. 

OH vellum, in square but sloping Gothic; 50 leaves, 
eighteen lines to the page; in the original stamped calf 
binding, with figures of St. Francis in the panels on the 
sides Wisebecq, 1480 7 0 0 

The visitation by Gille Reufflet, and the assembly and constitution 
by Jean Crohin and Jacq Stoetkin, were made at Wisbecq, and copies 
of the documents transmitted to the other houses at Dunkerk, 

Boulogne, Bruges, Tournay, etc. This copy was perhaps bound at Bruges. 

113 MAGIC, FORTUNE TELLING, CHIROMANCY. 

Miscellaneous Notes in Latin and English on these 
subjects, wiitten on 50 leaves of vellum , and bound in a 
large 8vo. volume, hf calf About 1485 12 0 0 

Contents :—De Planetis .. 12 pp .; Appte . off the vii Pianettes 
. . These bethe the stedes that the folke be tmet yn, by the vii 
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planettis, 2 pages ; on the months, 4 pp. in Latin; Signs of the 
Zodiac and phases of the Moon, 4 pp. in English; De cofporibus 
hnmanis, 8 pp .; Chiromancy Hit ys to know that the lyne that goth 
about the thombe ys cleped the lyne of lyfe ... 5 pp. with 10 drawings 
of the hand; of diuerse partees & of complexicons off men, 5 pp .; Quas 
corporis partes planetee .. respiciunt.. . Willelmus Mauncell, one page 
written about 1500 ; of the yen, 1 page; The Ffysonomy, 3 pp.; 

As pectus . . and Horoscopes, 14 pp. in Latin; Nativities. The 
firste howse is clepyd Ascendent ... 15 pp. in English and 4 pp. in 
Latin; Now woll y tell the effectes of the Pianettes ... 4 pp .; 
Prognostications by the planets, 12 pp. in Latin. 

114 OFFICIUM B. V. M. etc. (secundum usum Romanum) 

12mo. beautiful MS. on vellum, richly illuminated, with 
5 charming ^Miniatures, the work of a Florentine artist, 
and several exquisite borders; bound in old Italian flowered 
silk shot with gold, and enclosed in a red morocco case 

Florence, about 1485 30 0 0 

Written in fine Italian Gothic. Some additional pieces are added 
in a later hand, with a prayer of St. Catherine of Sienna and a 
picture. 

The proof that the above MS. is a Florentine one is to be seen in 
the entries in the Calendar of St. Zenobius, the Archbishop of 
Florence, in red letter; and of St. John Gualbert the founder of the 
Vallombrosan order, in black letter. I have seen a Prayer Book of 
Lorenzo de Medici which was illuminated in a style very similar to this. 

115 HEURES DE JOUVENEL DES URSINS. HORiE 

B. V. M. etc., sm. 4to. MS. on vellum, with an illuminated 
border on every page, containing 18 fine Miniatures painted 
with remarkable skill and finish; in a sixteenth century 
binding of gilt calf, bearing the name of Antoinette Luzerier, 

1574 j from the Hamilton library About 1485 84 0 0 

The escutcheon of the family of Jouvenel des Ursins is found on 
the leaf of vellum pasted down at the beginning, which evidently had 
been part of the original composition of the book. There was an 
Antoinette in that family, who* was perhaps the godmother of the 
lady whose name was placed on the outside in 1574. 

The Calendar is almost overfull of Saints’ names, and the Litany 
is likewise very copious. Among the uncommon names in the latter 
are Ragobert, Balderic, and Macra, all specially venerated at Rheims, 
and Godo, who belongs to Troyes. St. Remigius and St. Lupus are 
both invoked in the Litany, but the name of Lupus of Troyes is not in 
the Calendar. The book w r as therefore probably written at Reims. 

The supplications do not include the Donum Apostolicum. 

The borders are of the usual floreated kind, partly and sometimes 
wholly painted upon pale gold grounds. The miniatures are beautiful, 
with landscape or architectural backgrounds, and fluid gold is 
plentifully used for the lights. Some of the figures in the pictures 
wear golden raiment, and in that of the Crucifixion a knight stands 
near the cross in full golden armour. These paintings were done by 
an artist of considerable ability. 

116 HOILE B. Y. M. etc. 12mo. MS. on vellum, with 12 large 

and 44 small Miniatures, an illuminated border on every 
page, and an immense quantity of capitals and decorative 
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work in gold; bound in red morocco, lined with olive 
morocco, richly gilt inside and out (by Padeloup) 

About 1490 

A beautiful and brilliantly decorated book, without a flaw. It is 
written in the same handsome batarde as the Roman de la Rose above 
described, and has 26 lines to the page. The borders are like those 
in the Jouvenel des Ussens Prayer Book, and painted upon partial and 
sometimes entire backgrounds of fluid bright gold. The miniatures 
are of the same school and style as in that book, but here they are 
perhaps not quite so finely executed. As an example of decorative 
ornament, however, this little MS. is superior to the other, and it has 
a brightness and splendour about it which are not often found in 
combination with excellence of desgn. 

The Litany contains none but the saints of the Roman use, and 
it has the supplication for the Donum Apostolicum. The Calendar 
is crammed full of saints, and, as usual, many of them erroneously. 

117 LATIN CHURCH HYMNS, forming apparently part of 

an English Schoolbook, sm. 4to. 30 pp. MS. on paper 
in a small English hand, with Latin and English glosses 
over the more difficult words; bds. About 1490 

Evidently a schoolbook, resembling in style those which Wynkin 
de Worde printed fifteen or twenty years later. The English words 
are not numerous, but they suffice to show the nature of the MS. 

118 THE CONDE HOURS. Hoiue b. v. m. etc. smallest 4to. 

illuminated Manuscript on vellum; with over 50 
Miniatures, of which 18 are of large size , and every page 
surrounded by a brilliant border , decorative, floral , and 
arabesque, rich in colour and varied in design ; emblazoned 
in the borders over and over again with the fleur-de-lis ; 
bound in green velvet , with silver clasps, gilt edges ; in a 
red morocco case About 1490 

Some of the borders have only partial backgrounds of gold, but 
there are full backgrounds of variegated colour, brightened with gold 
bands to most of them. These backgrounds are generally in dark 
tints, and the gold or coloured patterns of ornament come out upon 
them with gorgeous magnificence. The volume is remarkable for the 
exceptional richness, copiousness, and brilliancy of its decoration. 
The miniatures are not all of equal merit, but are all carefully and 
elaborately painted. The 'provenance is shown by the often-repeated 
bands of golden lilies which are worked into the borders, with which 
the initials C. R. in the ornamentation of folio 145 are probably to be 
associated. The stamp of Louis XIIFs library is visible on a couple 
of leaves ; as also that of the Abbot of Soreze (about 1640) ; and the 
bookplate of Henri (III) de Bourbon, Prince de Conde, reveals the 
ownership about the year 1680. Another stamp seems to be that of 
the widow of the famous Yauban in the early part of the last century. 
The C. R. above alluded to may have been Charles de Roussillon, son 
of Louis le Batard de Bourbon, and grandson of Charles I de 
Bourbon. 

There are only a few French saints in the Litany, being those 
generally venerated. The supplications omit the Donum Apostolicum. 

119 HORAL BEATtE MARIAS VIRGINIS, imp. 8vo. 

illuminated Manuscript on vellum; with 14 large 
and 29 small Miniatures, beautiful painted borders on 
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every page of the volume, and a great quantity of decorative 
embellishments which enclose figures of birds, beasts, and 
grotesque animals not included in the preceding numbers; 
in a superbly fine state of preservation and freshness, <and 
bound in old French olive morocco extra, gilt edges (probably 
by Boyer about 1710-20) About 1490 

The Calendar, as usual, is crowded and full of errors. It 
resembles that of the Contant Hours below, and sufficiently indicates 
the same sort of origin, North-west French, not Flemish. The border 
illustration is similar to that of the Conde Hours, gold patterns and 
bands with floreated ornament on dark grounds of red or blue. The 
Calendar has a double set of illustrations; the usual domestic and 
outdoor scenes at the bottom, the symbolical designs at the top. 
These symbolical designs are painted in camaieu d'or upon a light 
blue ground. The miniatures are large and magnificently illuminated, 
but better finished than designed. 

The Calendar only is in French. There is no supplication for 
the donum apostolicum in the Litany. 

A slip from a printed Catalogue about a hundred years old shows 
that the book was formerly in Debure’s possession. It contains also 
the bookplate of the late W. H. Crawford. A monogram composed of 
T, A, 0, is written on the first blank page in ink of the present century. 

120 EVANGELIA [Gospel Lessons of the Missal, according to 

a French Augustinian use], 3 parts in 1 vol. small folio, 
MS. on vellum, with rich illuminated borders and 
initials, and 15 very beautiful Miniatures, painted with 
exquisite finish by a French artist; brown morocco , gilt edges , 
lettered “ Missale” About 1490 

The Sanctorale portion begins with St. Stephen and ends with 
St. Thomas the Apostle. The book would consequently seem to have 
been copied from one of much greater age. It was written for a 
Bishop who is represented by a double escutcheon on the first page. 
There are two shields,—the first azure , a carbuncle gules , rayed or; the 
second, or, a tree proper. The pastoral staff appears behind this 
second shield. The borders are splendid but sometimes sombre, quite 
in the style of the Conde Hours above described. The pictures are so 
finely drawn and so admirably executed, that they deserve especial 
note. One of them, which is in size only about two square inches, 
contains over forty figures, so carefully painted that every face and 
figure represents a distinct artistic achievement of high order. One 
of the figures represents a noble who wears a coat with the same arms 
as the first of the two shields above mentioned. It is the bearing of 
old Anjou. The book may have been written at Angers or Tours. 
There are a few additions made at the end in the seventeenth century, 
one of them being the office, “ In festo S. Patris nostri Augustini.” 

121 THE AUCHINLECK PSALTER. Psalterium cum 

Symbolo, Litania, etc. sm. folio, MS. on vellum, with 
several very large illuminated initials containing ornamental 
floreation on gold grounds, and (on the first page) a large 
Miniature of King David playing the harp; old calf 
rebacked, from the Auchinleck library About 1490 

Written on 149 leaves, eighteen lines to the page, in fine tall 
Gothic character, which include a peculiar r shaped like z, or rather 
like a sort of angular compromise between the Gothic i and the 
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Arabic numeral 3. The writing looks eighty years older than the 
ornamentation proves it to be; but there can be no mistaking the 
style of the border on the first page: the fluid gold ground with its 
strawberries, and flowers, and peacock, and the King kneeling while 
he plays, in a landscape with the towers of his palace on the left, are 
distinctly borrowed from the Flemish fashion of 1480-90. The big 
initials are of similar character and age, although some of them might 
have been painted (if they had been English) as far back as 1460-70. 

But the book is Scottish, at least it cannot have originated anywhere 
south of Berwick. In the bottom border of the first page, there is a 
blue shield bearing the letters m a in gold, and surmounted by an 
Earl’s coronet. In the border on the right there is a shield, argent , 
on a fess sable , three roundles (?) within a bordure indented or wavy 
gules . This escutcheon, or something very like it, seems to have been 
used by some Northumbrian and Cumbrian families. It is probably 
from the other side of the border, as we find St. Adamnan and 
St. Ninian invoked in the Litany, as well as St. William. The former 
two never appeared in English books, the latter only in York books. 

122 [HORiE B. V. M. etc. ad usum Anglia:], thick sm. 4to. 

MS. on vellum, written in missal characters, sixteen lines 
to the page, with 9 large Miniatures, 45 decorative borders, 
and a great number of illuminated initials and capitals; 
bound in blue morocco, gilt edges ( Worcester ?) about 1490 100 0 0 

A peculiar looking volume, in which the large missal letters of the 
text seem too heavy for the borders. These borders are in the French 
style of the time in which bands of gold here and there form a ground 
for part of the floral ornament. The ornament itself is clumsy and 
heavy in execution, but repeats the patterns which had been in use 
for the past twenty or thirty years in a mingling of conventional 
foliage with designs of real flowers and fruits. The miniatures, 
although coarse and unskilful, are large and striking, the figures being 
drawn of a size disproportionate to their framework. They are 
curious examples of the state of English provincial art towards the 
beginning of Henry VIPs reign. The Saviour is always black- 
haired, according to the innovation which seems to have arisen among 
Flemish artists in the earlier part of the fifteenth century. 

The Calendar is preceded by some leaves containing the alphabet, 
the Paternoster, the Credo, the Confiteor, etc. It is followed by a 
leaf in English recording the specially holy days of the year. The 
Offices of Saints are given twice in the early part of the book (where 
perhaps a leaf or two may be wanting). The Litany is a long one, 
comprising the names of Swythun, Birin, Dunstan, Patrick, Edith, 

Winifred, Osyth, and Frideswide; and has the supplication for the 
donum apostolicum. Two pages of English rubric precede the 
prayer to St. Erasmus, which is accompanied by a picture of his 
martyrdom. Further on there are three pages in English, of “A 
denote prayer for al maner tribulacons of a man or woman.” This 
ends with “ And all thes days you most offer some offring And wit 
it wele this prayer shal be herd within shorte tyme.” There is a 
long English rubric to the great prayer in St. John Lateran by which 
“ viii hundreth thovsand yeris of pardon for dedely synnes and tyme 
lost,” were to be obtained. 

The MS. is not of purely Sarum or London origin for these 
reasons. Erkenwald is not in the Calendar, and of Osmund, although 
his canonization was of recent date, only the Translation is given— 
this being an entry rarely seen even in Sarum books. S. Wilfrid’s 
Deposition is imported from the York Calendar, but not his transla¬ 
tion. Thus a certain Northern or Midland presumption is introduced. 
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While David, Chad, Dnnstan, Aldhelm, Frideswide and others are in 
ordinary black letter, the name of St. Wulfstan is in red. This is at 
least slightly suggestive of Worcester. 

123 THE CONTANT HOURS [Horse B. V. M. etc.], sm. 8vo. 

MS. on vellum, vnth 30 Miniatures (16 large and 14 
small ones), every leaf decorated with an illuminated 
border; old French red morocco , gilt edges (hound about 
1650) ' About 1490 

The paintings are better executed than designed, and are rich 
with gold. The borders are floreated in the style of the time, partly 
(and one of them wholly) painted on pale gold grounds, with 
occasional hybrid figures, and birds, and beasts. A leaf inserted in 
front of the first page of the Hours of the Virgin, contains a fine 
picture of two kneeling figures, with an escutcheon. Under it, in a 
handwriting of the end of the seventeenth century, are the names 
“ Leon Contant et Catherine Morize mari6s en 1510.” 

There is no supplication for the donum apostolicum in the 
Litany. The Calendar is crowded with names and, as usual, full of 
errors. The book is French not Flemish, and was written probably 
in the region of Champagne. The escutcheon referred to is azur, un 
chevron de gueules , trois coquilles d'or. Only the Calendar and the set 
of Prayers to the Douce Dame and Beau Sire Dieu, are in French. 

124 THE MEDICI PSALTER. Incipit Liber Psalmorvm vel 

soliloqvior’ . . et Hymnorvm, small 4to. or 8vo. MS. on 
veUum, written in Roman letters , with a great number of 
illuminated initials, seven beautiful borders (not including 
those of the first two pages), and two pages at the beginning 
which are decorated and illuminated in a style of marvellous 
loveliness and splendour; bound in old blue morocco gilt 
(about 1690) Florence, about 1490 

It would seem that the writing and the minor pieces of decoration, 
as well as that of the first page, were done by the hand of Sinibaldi the 
Florentine (of whom Mr. Bradley has given so interesting an 
account), while the second page must surely have been painted by 
Attavante. The vellum of the first two pages was stained a pale 
or yellowish green before the illumination began. The title, as 
given above, in eight lines of capital letters, is written in gold on a 
blue ground with a delicate border of gold branches and small red 
flowers. The Medici arms within wreaths are painted above and below 
the title; in the lower instance the shield is supported by two beautiful 
naked boys. These arms consist of nine red besants on a gold field, 
arranged thus: 1, 2, 3, 2, 1. On the opposite page, the first seven 
lines of the Psalter are written in gold on a blue ground. In the central 
compartment above it is an exquisite picture of David kneeling in the 
front of a green and hilly landscape. His crown lies before him on the 
turf, the apparition of the Almighty is seen in the sky above a grove 
of trees, swans are swimming on the water between the trees and the 
bank where the King is kneeling. The face and form of David are of 
a delicacy and beauty which could not be surpassed. In the encircling 
border there are seven compartments with miniatures; all the rest of the 
space is filled up with vase figures accompanied by arabesques, jewels, and 
bambini. Here again the Medici escutcheon as before is twice inserted. 
Between them is a picture of the last judgment in a rounded frame 
little more than an inch in diameter, yet containing over twenty figures 
without any crowding or lack of grace in the composition. The initials 
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of the Psalms and Hymns throughout are formed as though from 
houghs or trunks of trees, in gold, with red flames bursting from them. 
This, as Mr. Bradley has shown, is a device which was used by Pietro 
de Medici, the eldest son of Lorenzo the Magnificent. 

125 PONTIFICALE. Incipit oedo in dedicatione Ecclesie, 

sm. folio, MS. on vellum, 64 leaves in handsome bastard 
Gothic , 21 lines to the page, with two fine illuminated borders, 
and several illuminated initials; in the onginal stamped 
leather cover; from the Bateman Museum About 1490 

The decoration is Flemish of the time and very fine. The name of 
St. Ulphia in the Litany suggests Amiens, and the MS. was evidently 
written in the chief place of an episcopal diocese. It only contains the 
dedication and consecration of the Church and is consequently but a 
portion of the Pontifical, but it was bound just as it is (except that a 
couple of leaves have been torn away) four hundred years ago. 

The arms of the Bishop (or of the see) are painted on the first, 
and on a later page— gules, a lion rampant or , the same as the 
escutcheon of Holland. This is not, however, the work of the original 
writer; they were evidently added not a long time afterwards. 

126 HORE BEATE MARIE secundum vsum Romanum etc. 

12mo. MS. on vellum, with 15 large a nd 9 sma //Miniatures, 

besides a number of smaller ones which are enclosed in the 
initials , and 30 illuminated borders; red velvet, morocco 
lined, with clasp ( Picardg?) about 1495 

Written in fine bastard letters with eighteen lines to the page. 
The illustration is of pure Flemish style. Flowers and fruits and 
insects are painted with the effect of high relief upon pale gold grounds; 
and the miniatures (in which Christ is always black-haired) are 
executed upon backgrounds which display far off landscapes, or tho 
interiors of buildings with remote passages and glimpses of the outer 
scene. Cold is sparingly used, and only for the highest lights. The 
MS. is an interesting example of a rare and fine style of decorative art. 
The use, as stated in the title, is Roman. The Calendar is of the same 
kind, and has but a few names, amongst which, however, are to be 
found those of Walaricus and Gaugericus, indicating tho neighbourhood 
of Cambray. The book is entirely in Latin. 

127 PRAYERS TO THE SAVIOUR AND THE VIRGIN, 

followed by instructions for making confession and receiving 
the sacrament, all in Flemish, smallest 4to. MS. on vellum, 
with 60 Miniatures having flowered borders; oak boards 
covered with leather which is stamped with arabesque 
patterns and the insenption , “ Ob laudem Christi librum 
hunc recte ligavit Ludovicus Bloc ”, with enamelled clasp; 
enclosed in red morocco case About 1495 

Of pure Flemish style. Roses, daisies, and other flowers, with butter¬ 
flies and birds, are painted in apparent relief on the pale gold borders. 
The miniatures are highly coloured and not at all of delicate workman¬ 
ship, but they constitute a remarkable pictorial Life of Christ. Beneath 
the figures of SS. Peter and Paul, the letters P1 joined by a knotted 
girdle are painted in the lower border of one of the miniatures; and tho 
same letters (thus P P) are found on the enamel of the clasp. From 
this we may conjecture that the book was illuminated and bound for 
some one in whose name those of the two Apostles were combined; and 


25 0 0 


40 0 0 


60 0 0 


Digitized by VjOOQle 



60 


BERNARD QUARITCH’S CATALOGUE OF MANUSCRIPTS. 

£ s. d. 

that Ludovicus Bloc bound it for him. Of this Bloc, it is only known 
that several books, printed in Flanders about the end of the fifteenth 
century, are found with the same inscription as is quoted above. He 
probably worked at Bruges. 

128 PRAYERS TO CHRIST AND THE VIRGIN, in Latin 

(apparently a selection from the Canonical Hours), 18mo. 

MS. on vellum, beautifully written in upright Gothic , 76 
leaves , 13 lines to the page; with 15 Miniatures and 16 
boi'ders; Henry VIPs book with his arms stamped in gold 
on the sides About 1495 50 0 0 

The miniatures and borders are poor imitations of contemporary 
Flemish work, but a remarkable interest attaches to them from the 
punning device, which appears over and over again in the borders, of 
an eye and a slip of a flower-tree, which are considered to have been tho 
way in which John Islip, afterwards Abbot of Westminster, liked to 
express his name. From the binding, it seems unquestionable that the 
little book was written for, or given to, King Henry VII or a member 
of his family. By 1539, it had passed out of royal hands, as there is 
an inscription at the end, dated in that year, 'which runs: “Remembyr 
Robert Small wood.* * There are later autographs of Katheren Poole, 

Katherine Fortescue, and Elizabeth Warneford; and Elizabeth Poole 
has added a prayer to St. Anne, the Office of St. Winifred, and some 
hymns. This was done early in the seventeenth century. The 
importance of the royal binding consists in the fact that it is actual 
binder’s work of individual character, not the ordinary publisher’s 
binding which used to be done by Pinson. 

129 Pauli (S.) Epistole:, 12mo. MS. on vellum, in bastard 

Gothic, in the original calf binding Flanders, about 1495 3 3 0 

The binding, a fine example of its kind, was probably done at 
Bruges about 1500. The stamped pattern on the sides is surrounded 
by the legend, Ostende nobis Domine misericordiam tuam salutem tuam 
da nobis. 

130 PONTIFICALE GALLICO-ROMANUM, sm. folio, fine 

illuminated MS. on vellum, written in red and black; 
with about 1000 capitals painted and flowered on gold 
grounds; splendid borders and richly ornamented initials 
executed by a master hand; green morocco extra, gilt edges; 
from the Hamilton library About 1495 70 0 0 

An extremely rare and curious liturgical monument, written pro¬ 
bably at Reims or Soissons. It contains the Coronation Service, and 
also the singular office of the Scrutinium Scrotinum, which are seldom 
to be found in any French ritual, whether manuscript or printed. 

There are several emblazoned initials, most of which indicate the 
original ownership and have the following escutcheon. Ecartele: au 
1 et 4, de gueules, a une croix ancree d'argent; au 2 et 3, d’a«wr, une cle 
en pal d'argent; sur le tout , une Stoile d'or ; with a crosier. The first 
of these has been repainted with the arms of the second owner: 

Scartede : au 1 et 4, d'azur, d trois tours d'argent; au 2 et 3, d’asw, un 
bras etenduy la main d'argent qui tient une fleur-de-lis d’or, la manohe et 
le fanon egalement d'or. This was added soon after the beginning of 
the sixteenth century. 

Besides these escutcheons we also find other letters emblazoned 
with the arms of France, of the Dauphin, and of France-Brittany. 

These last indicate that the MS. was written after 1492 and before 
1496. The Bishop had probably officiated at the coronation of Charles 
VIII and Anne de Bretagne. 
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131 Sedulius. Breuiter transumptum ex carminibus Sedulii 

de vita et gestis Iesu Cristi, 8vo. MS. on vellum, 
written in neat italics, with an illuminated initial; in the 
original stamped Venetian binding 1495 2 2 0 

The Christian poet Sedulius metamorphosed into prose. A former 
owner has inserted a portrait of “Henricus Sedulius monachus Francis- 
canus,” evidently thinking him to be the author of the book. 

132 HEURES DE CAMBRAY. Hier beghind onser Vrouwen 

Ghetyde naer dorduyn van Camerijke . . sm. 8vo. 
illuminated MS. on vellum, with 7 Miniatures care¬ 
fully finished and two fine decorative borders, by a Flemish 
artist; in the original leather covers stamped in compart¬ 
ments t, lettered “ Missale Romanum ”, with the Hailstone 
book-label pasted inside Cambray, about 1496 30 0 0 

The language is for the most part Latin, although the headings are 
Flemish, as well as some prayers at the end. The binding is rebaeked, 
but the original stamped sides are in perfect condition, with the 
inscription “ 0 mater Dei memento mei. Ave gracia plena Dhs tecum/' 

An inscription on the fly-leaf, in the handwriting of the nun who 
wrote the book itself,states that “Desen boec behoord toe den hospitaele 
binnen der stad van Gheerarsbergeuen Int iaer ons heeren M.cccc.xcvii. 
by pcuracien van Joncvrou Lijsbetten van Steengracht. ,, The word 
G-herarsberg is written over an earlier word to which the termination ven 
belongs. Gherarsberg was probably a suburb of Cambray. 

The miniatures are very good. One of them which represents 
Death, a tall fierce figure brandishing a dart in his right hand, and 
carrying a coffin under his left arm, in the middle of a churchyard, is 
remarkably vigorous and striking. 

133 MISSALE . . . sm. 4to. MS. on vellum, 236 leaves 

written in upright bastard Gothic , in double columns, 33 
lines to the page, with 27 Miniatures, and numerous fine 
borders containing jewels, flowers, fruits, birds, and insects 
painted with admirable realism in apparent relief usually 
upon pale gold grounds, but sometimes on grounds of green 
or some other sombre colour which is lighted up with wreath¬ 
ing branches of gold; in blue morocco extra , gilt edges, from 
the Hamilton collection About 1500 63 0 0 

A superb example of late Flemish art. In the large Crucifixion 
picture,the lower and front portion is bright with gold and rich colours, 
the crucified Saviour is dark-haired and livid-skinned, and a landscape 
is painted on the dark upper background. Two horsemen, looking 
like figures by Lucas van Leyden, ride away from the cross, and 
a third man standing behind them points upwards. St. John and the 
two Maries are on the other side of the cross. The studies in natural 
history which fill the borders here and elsewhere are remarkable for 
their beauty and fidelity. There are some superb crimson roses here 
and there. The backgrounds of the miniatures are sometimes 
monochrome, and sometimes variegated landscape; there is likewise a 
considerable variety in the backgrounds of the borders, dull gold, 
bright gold, deep green, and deep red. A carious effect is 
produced by placing pieces of hard burnished gold on the pale fluid 
gold ground, and thus obtaining the semblance of goldsmith’s work. 

Some of the female faces are of great beauty. The book is, on the whole, 
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a brilliant specimen of the Flemish school, written probably in Gueldres. 

There is a jewel frequently repeated which is evidently intended to be 
suggestive of the arms of Cleves, and the rubrication of St. Odulf m the 
Calendar points to some place within the influence of the see of Utrecht. 

St. Bavo of Ghent, however, also appears in red in the Calendar, and the 
arms which are painted on the first page that follows the Canon are said 
to belong, on the lady’s side, to Ponthieu. In the picture above, Christ 
is standing, three-quarter length, his black hair crowned with thorns, 
and a small nimbus shining behind; his right hand raised with a 
gesture of exhortation, and his left supporting the gold globe of 
sovereignty. A gentleman kneels on the left, a lady on the right. These 
are two portraits, and indicate a marriage. The escutcheon of the 
bridegroom is in the border below on the left, simple , a chevron or 
between three mullets argent , with a chief or. In the opposite corner, the 
same arms, which are said to be those of St. Ferreol of Dauphine, are 
impaled with those of the lady, harry of gules and or, which are said to 
betoken the Cambronne family of Ponthieu. 

134 BONACCURSIO DI PISTOIA. Page 1: Ici commence 

la Controuersie de noblesse plaidoyee entre Publius 
Cornelius Scipion et Gayus Flaminius . . composee par . . 

Surse de Pistoye [et traduite par Jean de Miklot] .; Page 
57: Cy commence vng debat entre trois cheualereux 
Princes [Alexandre, Hanibal, et Scipion] . . Page 75 : 

Ballade etc. sm. 4to. MS. on paper, in bastard Gothic , 

81 pp.; limp parchment wrapper (Bruxelles f) about 1500 3 3 0 

The two treatises are probably identical with a printed book 
which Graesse has described under the word Surse. The verses 
which occupy the last eight pages are metrical French work of high 
order. The first ballade, in five stanzas, has a refrain “ Ne chiere 
que d’omme joyeux.” The refrain of the second is “ Que vault le 
monde? Helas, il ne vault rien.” Of the third “Me dis tu voir? 
oyl, Saincte Marie.” Of the fourth, “Fors que de ceulx qui ont 
argent.” The fifth is entitled “ Enseignement pour homme,” begins 
“dontvins? oues? et ou iras?” and is followed by some smaller 
pieces, 

135 BREVIARIUM ROMANUM [ad usum Fbancisci 

Abchiepiscopi Narbonensis] cum Calendario, stout sm. 

4to. superbly illuminated Manuscript on vellum, 

exquisitely written in narrow uptight bastard letters, all the 
rubrications in blue ink; ornamented with 139 beautiful 
Miniatures, 118 borders composed of Architectural Designs, 

Birds, Flowers, Fruit and Nondescripts; and almost innu¬ 
merable initial letters; old calf\ lettered Missale; enclosed 
in a red morocco case 1501 525 0 0 

Written for Francois de Castelnad, Archbishop of Narbonne, in 
1501 or 1502. He was only twenty-two years of age when he 
\ obtained that dignity, by the influence of his uncle Cardinal George 
d’Amboise. 

The arms of the Archbishop are painted beneath seven of the 
largest miniatures. They are his own hereditary armorial bearings; 
quarterly, 1 and 4, gules, a castle, or; 2, and 3, azure, a lion rampant, 
argent. In 1503 he was made a Cardinal, and under the title of 
Cardinal de Clermont, added the Clermont-Loddve escutcheon to his 
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hereditary one. Ciacoonins gives only the Clermont bearing, but 
mentions the older arms in his text. 

There are few existing specimens of this kind of work, whether im 
private hands or in public collections, so lavishly and brilliantly 
lllnstrated as the present MS. The miniatures are six or seven times 
as numerous as those which are usually found in the old Prayer Books. 

It is evident that the work was done for a man of princely rank. 

Mr. Bradley informs us that Cardinal d’Amboise ordered a 
Breviary to be written and illuminated for himself in 1501-2, by 
Jehan Serpin, Estienne Dumoustier, and Nicolas Hiesse. It is 
probable that our Castelnau Breviary was done at the same time. 

136 GRENOBLE HOR.E [Horse B.V. M. etc.], small 4to. MS. 

on vellum, with 13 Miniatures gorgeously and beauti¬ 
fully illuminated (the five large ones having architectonic 
borders , the eight small ones having flowered borders painted 
on bright liquid gold); in a sixteenth-century binding of 
calf , gilt with the Crucifixion on one side and the Annun¬ 
ciation on the other About 1505 72 0 0 

Written in Gothic characters, sixteen lines to the page. The 
festival of St. Hugh (Bishop of Grenoble) on the 1 April is entered 
in the Calendar in red, with twelve lessons, and put on an equality 
with the great festivals of the old Roman Calendar. This is enough 
to indicate the place for which the book was intended, but St. Hugh 
of Lincoln (also a Burgundian) is also put down with the word 
Solenne . The miniatures are fine and the decoration magnificent. 

137 THE FIRST SCOTTISH TESTAMENT. Page 1: A 

Prologe into j>e New Testament. Lyke as j>e aid Testament 
is a buke quherin is wryttin . . . Page 6 :. . . The summe 
of j>e four Euagelistis . . . Page 19: Mathou pat was of 
Jude as he is set first in ordour of j>e Euagelistis sa he 
wrate first j»e Euangel in Jude and fra j>e office of a 
tolgaderar . . . Page 20: The buke of j>e generacion of 
Jesu Crist . . . Page 436: [End of Apocalypse] Heir 
followis the Epistles of j>e Auld Testament quhilk ar red 
in the Kyrk apone certan dayes of j>e zeir . . . Page 459: 

The Prolouge to j»e Epistile of Sancte Paule to the 
Romains . . . Page 490 : . . . The Summe of j>e Epistille 
of Sancte Paule to pe Romains . . . Pp. 491-497 contain 
the tables (or Summe) of the other Epistles of St. Paule. 

Small folio, MS. on paper, 38, 40, or 42 lines per page, in 
small bastard Gothic letters; in a calf binding of the early 
part of the last century , enclosed in a rough skin icrapper 

About 1510 40 0 0 

Unique and precious, although in weak and soiled condition. The 
text stands between that of Wicklif and that of Tyndale. It was 
plainly derived from Wyclyf, bnt is not a mere copy or even 
translation; the English Precursor's work having apparently been 
need as a basis for rewriting the English Testament in the Scottish 
language. In a note to his life of Andrew Melville, MacCrie mentions 
this MS. as having belonged to Murdoch Nisbet before 1500, bnt as 
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he had never seen it, he conjectured that it was merely a transcript of 
Wyclyf’s English text. 

* Murdoch Nisbet of Hardhill in Ayrshire was the original 
possessor of this MS., and is said to have carried it away to the 
continent with him when his religious opinions were likely to render 
him obnoxious to the authorities. This was probably after 1520, 
although the record printed by his descendant at Edinburgh in 1719 
dates it at the beginning of the sixteenth century. He brought the 
book back to Scotland some years afterwards, and at the time of the 
heretic-burnings in Glasgow in 1538, he seems to have adopted 
extraordinary precautions to escape persecution. The Testament 
descended as an heir-loom in his family through his son Alexander, 
his grandson James, his great-grandson John (who was hanged as a 
Covenanter in 1685), and his great-great-grandson Sergeant James Nisbet 
of the Castle of Edinburgh, who died about 1740-41. The Sergeant’s 
widow left it with Sir Alexander Boswell in trust for her son, who 
was not to receive it unless he proved worthy. It was handed over 
to him by Sir Alexander with some misgiving, and the young man sold 
it to Gavin Hamilton, in whose bookshop Boswell discovered it in 
1745. He at once purchased it, and the MS. remained at Auchinleck 
till the early part of this year. There are several memoranda of 
ownership near the end, but the earliest I can decipher is by one of 
the Nisbets in 1596. 

Here is a specimen of the text and the language:—“Blessit be 
pure men in spirit for pe kingdom of heuenis is paris. Blessit be myld 
men for pai sal weld pe erde. Blessit be pai pat murnis for pai sal be 
confortit. Blessit be pai pat hungris and threstis richt wisnes for pai 
sal be fulfillit. Blessit be mercifulmen for pai sal get mercy. Blessit 
be pai pt ar of clene hart ffor pai sal se God. Blessit be peciable men 
for pai sal be callit Goddis childir. Blessit be pai pat suffiris psecucon 
for richtwisnes for ye kingdom of heuenis is pars. Ze sal be blessit 
quhen men sal curse zou and sal persew zou and sal say al euil aganis 
zou leand for me.”—The word “tolbuth” is used for prison—“And 
knichtis ledde him furth into pe porche of pe tolbuthe.” 

138 CASSIODORI (Magni Aurelii) Epistola; et Opera varia, 
folio, 

superb Manuscript on vellum, written (in Reman letters ) 
and illuminated for POPE LEO X, whose arms and motto 
“ Suave,” as well as the ring and “ Semper ” device of his 
Father Lorenzo the Magnificent , are painted in the exquisite 
border of the first page , this , as well as the beautiful 
miniature of Gassiodonis in the initial G, being from the 
hand of some able artist of Raphael's school. 

The MS. is also decorated with numerous capital letters in gold 
on painted grounds. 

In the original brown morocco binding, ornamented with silver 
tooling in the Grolier style , with the arms of Pope Leo X 
painted as a centre ornament on obverse and reverse of cover ; 
in a red morocco case Rome , (1513) 200 0 0 

An inscription on a scroll which binds two green branches en 
sautoir in the border reads thns, revient de cetelles. This French 
phrase refers to the Pope’s return some time in 1513, from Civita 
Vecchia (Centocelle, Cencelle, Centelle) probably after the visit to 
Tnscany made in the first year of his pontificate.—The N, which 
stands above the devioe of a bow with the motto Suave, was dropped 
by Leo at a later date. 
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139 BREVIARIUM ROMANUM. Ordo psalterii secundum 

morem et consuetudinem Romane curie . . . —Incipit 
htmnarivs secundum usum Romanum ... 2 parts in 1 
vol. am. folio, splendid manuscript on vellum, written 
in beautiful Roman characters, with a vast number of 
illuminated capitals and initials , and eight exquisite 
miniatures ; in the original red velvet binding ( rebacked ), 
with gilt edges , with the book label of Mr. Hailstone 

{Paris T) about 1520 72 0 0 

Written for a Bishop or Abbot whose arms are emblazoned on 
several pages of the MS. They are Montauban and Marie quarterly, 
i.e . 1 and 4: azure , three towers or; 2 and 3: argent , a bend sable 
charged with three mullets argent. A crozier accompanies the shield 
which has for supporters two mermaids. They hold a wreath, 
encircling the shield, which is inscribed with the motto “ Yirtutis 
Fortuna comes. 0 

The artistic merit of the paintings is very high and indicates that 
the work was done for a personage of importance. The writing is 
exquisitely perfect, the illumination charming, and the condition of 
the book wonderfully fine. 

140 BENTIVOGLIO PRAYER BOOK. Incipit officivm beat^e 

Virginis Mauiae secvndvm consvetvdinem Romanae 
curiae, sm. 4to., MS. on vellum, in Roman letters , with over 
a hundred bordered capitals , numberless illuminated letters 
throughout , and twenty-two splendid pages containing 
Miniatures and arabesque borders of great beauty; 
bound {about 1560) in Italian red morocco , stamped with gold 
figures on the sides About 1520 150 0 0 

A superb example of Italian renaissance ornament. The 
Bentivoglio arms (as used by Giovanni II, Bentivoglio, the great 
warrior who died in ruin in 1508) are painted in the border at the 
bottom of the first page; the words Ioannes Ben appear in the border 
on p. 81, and Io. Ben in the border of page 217. This Joannes must 
have been the grandson Giovanni born in 1505, who was in the 
imperial service at the siege of Florence in 1530, and who died not 
long afterwards. 

The miniatures within the initials are fine, but not quite equal in 
beauty to the perfect arabesque works of the borders, splendid with 
jewels and decorative figures upon grounds of gold and blue and 
varying tints of red. They remind one of the style of the arabesques 
in Raffaelle’s loggie. 

The text of the thirty-seventh leaf was cut out before 1560 but 
the border left intact. The missing portion was filled in by a new 
hand, whose work is not without merit, but his writing and his 
historiated initial offer a strong contrast to the work of the older 
artist. 

141 ADORATION OF THE MAGI. A Miniature painted 

within a large O cut out from an Italian Choral book 
written on vellum, framed as a wall-picture 

About 1530 12 12 0 

A charming picture in which all the figures, except the little 
Saviour, look like portraits. The O, which is 5| inches in diameter, is 
treated in a decorative fashion, striped with red and yellow, and then 
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covered with wreathy foliage work in green, purple, red, and yellow, 
part of the foliage breaking on each side into a large human mask. 

The background of the picture shows bluish hills and yellowish plains. 

The thatched roof of the stable and its wooden supports are visible, 
and behind, on the right, parts of a stone wall seem to be connected 
with the stable. The Virgin is sitting on the right, and looking Blightly 
downwards towards her pretty naked boy, who sits on her right knee. 

The tall figure of St. Joseph behind looks like a portrait of Titian. 

He is standing and holds the golden vase which has been brought by 
the first king, while this latter, grey-haired, in a furred robe of yellow 
(over blue), kneels and kisses the child’s foot. The second king, brown¬ 
haired and red robed (over pink), is about to kneel. He has his crown 
in his left hand, his vase in his right. The third king, further back, 
still has his crown on his head and is standing. His robe is green 
(over blue). 

142 EVANGELIA quedatn ab aliis segregata et secundum 

ordinem dierum sollemnium ordinate scripta, sm. folio, 
Manuscript on vellum, with 19 Miniatures ( of which 
two occupy full pages) and a great number of illuminated 
initials; all designed and executed in the most exquisite style 
of Flemish art , with flowered borders to the first two pages 
on a background of pale yellow; in the original crimson 
velvet binding , with chased metal clasps and comerpieces 

(Cologne 9) 1548 65 0 0 

A collection of the Gospels used in the dominical and ferial service, 
and on the Saints’ days ; compiled in this form for a twin-monastery 
whose arms are painted on the first page. The two shields are upheld 
by soaring cherubs above a congregation of kneeling monks in white 
robes, in front of whom is the Abbot, distinguished by his crozier. 

The arms are : azure , four stars or, with an engrailed border, gules; 
and azure , a bend argent accompanied in chief and base by two roses 
argent. A red heart depends from the lower rim of this second shield. 

I cannot identify these escutcheons, but there is no doubt that the 
calligraphy is German, and the pictorial art Flemish of high order. 

This combination seems to imply the vicinity of Cologne. In the 
Sanctorale, there are only two days which might be considered to serve 
as indications of locality. One is that of the Eleven Thousand Virgins, 
the other St. Elizabeth’s day. 

143 WYNTON (Andrew) Cronykil of Scotland, sm. folio, MS. 

on paper, 294 leaves , written in a small cursive hand, 
averaging 34 lines to the page, hf. hd. About 1540 5 0 0 

The Auchinleck copy, not perfect. Thirty-one leaves were supplied 
in a handwriting of about the year 1600, and fifteen by a hand of the 
last century. The signature of “ Alexr. Boswell ” appears on the fly¬ 
leaf. 

144 BOAISTUAU (Pierre) surnomra6 Launay, Histoires Pbo- 

digieuses, sm. 4to., MS. on paper, beautifully written, 
the Author’s dedication copy to Queen Elizabeth, 
with 42 fine Miniatures, coloured and illuminated, and 33 
small illuminated initials; in the original ( rebacked) English 
calf gilt binding, gilt and goffered edges 1559-60 50 0 0 

The designs of the pictures and the character of the handwriting 
are unmistakably English, and prove consequently that when Boaistuau 
came to London in 1559 to present his book to the English Queen, he 
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did not bring with him an illuminated copy don© in France, but only 
his own draft MS. from which he employed an English penman, and 
an English artist to execute the necessary labour. The result was this 
fine book—a royal volume. Unluckily the title and the last page of 
the preface have been torn out, but the book is otherwise in perfect 
and unimpeachable condition. We have the full dedication in which 
the author announces that he has come expressly to London to present 
his book to her Majesty before getting it printed, and states that no 
one else had yet seen it. He must have lost some portion of his 
attachment to Elizabeth before he returned to Paris, for when he 
produced his edition of the book there in the July following, his 
dedication was made to a French nobleman. Consequently the 
dedication in the MS. and the “ Ode pour la Royne ” which follows, 
are unpublished compositions by Boistuau. He also changed the 
address to the Header. The woodcuts in the printed book vary 
considerably from the paintings. The binding, which is a fine 
specimen of English ornamental work, was done by the same binder as 
Archbishop Parker usually employed. 

145 OCTOECHUS. ’Ap;^ <rvv Be g3 tt/<? r\ %aj3n . kenrp . (TTiyx • 

avacrracri/Ma .. 12mo., MS. on paper, with rubricated initials , 
and an ornamental design in red and black ink on the first 

S ; in the original binding of boards covered with stamped 

er ( Morea ?) about 1569 2 10 0 

146 HOURS OF THE VIRGIN. A Trve Translation in to 
Englishe of the Litle office of the blessed Virgine Mary, 
for the encrease of theire Deuotion which vnderstande 
not the Latine tongue, sm. 4to. MS. on paper, 245 leaves , 
beautifully written in the fine Italic hand of the earlier 
part of Elizabeth's reign , ruled with red lines throughout , 
and having all the headings , the initial words , and all the 
choral indications in red ink; in the original red velvet 
binding , with gilt and goffered edges About 1569 20 0 0 

A valuable and remarkable volume, in which the renderings of 
the various hymns (including the Stabat Mater) are indicative of 
considerable power. It may, therefore, be regarded as a somewhat 
important contribution to the treasury of English literature in the 
Elizabethan period. The Prayer for the Queene (in which the original 
red letter N. was erased by the writer, who substituted “ Eliz.” in its 
place) is a curious one. It runs thus:—“We beseeche thee o God 
allmightie that thy seruaunte Eliz. our Queene, who through thy 
mercie hath taken upon her the gouernement of the kingdoms, she 
maie receyue also the encrease of all vertues wherwith decentlie 
decked, she maie he able both to eschewe monstruous vices and gratiouslie 
to come to thee , which art the waie, truth, and life . . .” This is 
certainly not a faithful translation of any Latin original. The form 
was perhaps suggested by William Allen (afterwards Cardinal), but 
it is not impossible that he was himself the translator of the work. 

The last prayer in the book is u A shorte Prayer for the Translator,” 
which runs thus:—“0 sweete Jesu haue mercy vpon thy poore 
seruaunt (whom thy grace hath assisted in Translating this volume). 

Forgiue him his sinnes, supplie all his wantes, and euermore 
strengthen him with constancie & perseueraunce in confessing & 
professing thy true faith, & graunte him patientlio to beare all 
tribulations for ye same, to thy honour and glory, to the comfort of 
his frendes, And saluation of his owne sowle. Amen.” 

5 * 


Digitized by LjOOQLe 



68 


BERNARD QUARITCH’S CATALOGUE OF MANSCRIPTS. 


The paper on which the book is written bears, as its mark, a shield 
with the monogram Cl, surmounted by an imperial crown; from 
which we may infer that it was made (in the Low Countries) while 
the Emperor Charles V was yet living, and that the translator 
performed his work at the new college of Douai. 

147 LITURGIA GR-3SOA. H 0eia Aeirovpyia rod iv ayLoi 5 7T/>5 

fjfA&v Io>. rov 'Xpva-ooTOfiov . .—H 0eia Aeirovpyia . . BotrtXtov 
row fieyakov ..—2 vols. in 1, sm. 4to. MS. on paper, with 
several headlines and rubrics in gold letters , and numerous 
illuminated initials and ornaments; in the original velvet 
binding About 1570 8 8 0 

A pretty book, well written and brightly decorated. I tbelonged 
to Arsenins the monk in 1646; and a later owner, Gennadios the 
Archimandrite, records an eclipse of the snn in 1715. C4sar de Missy 
owned the MS. in 1747. 

148 Church Music, a pyfj r&v a^paSluv tt}$ >fra\r. t eyyvs .. 16mo. 

MS. on paper , neatly written in red and black, with the. 

Musical notation given in the style of neums; in the original 
stamped calf About 1570 2 10 0 

Written probably in one of the Greek islands. It is the musical 
notation of the liturgy as written for the nse of a priest. 

149 STRASSBURG (Jacob) . [Explicationes] In Examen 

Theologicvm D. Philippi Melanthonis, sm. 4to. MS. on 
paper, clearly written , apparently for the purpose of print¬ 
ing , 273 leaves; in the original stamped pigskin , with figures 
and the date of 1574 impressed on the sides 

Jacobus Strasburgus, 1569-71 1 1 0 

An unpublished work. 

150 [SMITH (Sir Thomas)] De Republica Anglorum . The 

maner of goverment or politie of the relme of Englande 
. . 8vo. MS. on paper; in the original binding of black 
calf gilt, with the initials T M on the sides About 1576 3 3 0 

In a neat courthand which resembles the author’s own writing; 
but it is not likely that his duties as Secretary of State would have 
allowed him to be the transcriber. We are tempted, by the initials 
on the binding, to regard the book as a presentation copy to Toby 
Matthews (afterwards Archbishop of York), who was, about the time 
when the binding was executed, Queen Elizabeth’s chaplain. 

151 BACON (Sir Nicholas) Remains. A Collection of Speeches 

spoken at the opening of the Sessions in Parliament, and 
other such like publick occasions . . by My Lord Keeper 
Bacon; with severall Letters &c. by him and the Queen; 
most written by My Ld’s own hand, sm. 4to. MS. on 
paper, written in clear courthand, 254 pp.; bds. 

About 1578-85 5 0 0 

The original hand ends on the ninth line of page 153, in the early 
part of the address from the House of Lords to the Queen concerning 
the succession (1572); a second hand goes on to page 191. On page 
196, in the third hand, we read a statement:— 44 Heare, being 
comaunded to cease I did forbeare to say that wch [I] ment & sayde 
theis.” Then there follow twelve lines, and then :— 44 Heareafter 
folloeth that I intended to have sayde . .” On pp. 213, 214, is a 
“ Speache used in the Starre Chamber,” On p. 219, begin 41 Letters 
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wrytten by the Lord Keeper to sondrye persons,” which are carried 
down to 1578, and end on p. 252. Pp. 253, 254, are also in the third 
hand, and contain the Queen’s curious Letter to Sir Amias Paulett 
concerning the Queen of Scots and the discovery of the Babington 
plot. 

152 Bacon (Sir Nicholas) Five Speeches (corresponding precisely 

to the contents of pp. 1-77 in the preceding article ), MS. on 
paper , about 1580— Speeches deliuered to her Ma’tie 17 
Nouember 1595: (in) a Dialouge betweene a Melancholly 
dreaming Hermite, a Mutinous brainesick Soldier, and a 
Busie teadious Secretarie, MS. on paper , about 1595-98 
—in 1 vol. sm. folio, hf. bd. 1580-98 

The second part (which is first in the book) is an allegory of some 
sort, probably glancing at the Earl of Essex and others. The Hermit 
was perhaps Lord Burleigh, the Soldier, Essex, and the Secretary, 
Walsingham. 

153 BURLEIGH (William Cecil, Lord) A Breiffe Discours 

touchinge the Lowe Countryes, the Kinge of Spayne, the 
Kinge of Scottes, the French Kinge, and Queene Eliza¬ 
beth . . sm. folio, MS. on paper, 76 pp. bds. uncut 

About 1590 


Composed in 1587, and advising a recognition of the Scottish King’s 
right of succession to the English crown, so as to prevent him from 
combining his forces with the gathering Armada of Spain. The 
words “ State Tract” are written on the first page of this transcript. 
The bookplate of Sir William Betham is pasted inside the cover. 

154 CECIL (Robert). Mr. Secretary Cecill his Negotiation into 

Fraunce, 1597, sm. folio, MS. on paper , in a clear court- 
hand , 213 pp.; in the original limp vellum wrapper 

About 1600 

Aii important MS. dealing with the Queen’s attempt to divert 
Henry IV from fully recognising the obligations of the treaty of 
peace made at Vervins with the Spanish crown. 

155 THE FOUR GOSPELS, followed by tables for their litur¬ 

gical use, in old Slavonic , sm. 4to. MS. on paper , well 
written and rubricated , 238 leaves with 22 lines to the page; 
Dutch vellum neat About 1600 


156 ENGLISH STATE PAPERS and other historical docu¬ 
ments, chiefly in seventeenth-century transcripts made in 
Italy and Spain, from Venetian and Spanish archives, but 
also including official copies made at the original dates; 
collected by members of the North family and forming part 
of the Guildford Papers; bound in 2 vols. folio, russia 

About 1600-1724 

The following are merely the titles briefly extracted from the 
papers in this extremely valuable collection. 


Henry VIII. 

1. ConfirmatioDenominationis 
fact© per Ser. Angli© Regem de 
Illmo. Dno. Veneto, 1519. 

2. Tractates de Pace inter 


Reges Franci© et Angli©, anno 
1546. 

Edward VI. 

3. Tractatus de Pace inter 
Reges Franci© et Angli©, 1549* 


£ t. d . 


1 10 o 


2 2 0 


2 10 0 


7 0 0 


20 0 0 
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4. Summario della Pace tra la 
Mta. Caesarea et il Re d’lnghil- 
terra, 1551. 

5. CONTRACTUM MATRIMONII 
INTER EdCARDUM ReGEM ANGLIC 
et Helisabetau filiam Regis 
Francls, 1551. 

Philip and Mart. 

6. Capitoli intra il Re d’ln- 
ghilterra et il Dnca Ottavio Far- 
nese, sopra la restitution di 
Piacenza, 1556. 

Elizabeth. 

7. Proclamazione fatta dalla 
Regina d’lnghilterra, contenente 
la sua intenzione sopra la osser- 
vanza della Pace, 1560. 

James 1. 

8. Capita Foederis inter regem 
Anglia? Jacobum primum, et re¬ 
gem Hisp. Philippum tertium, 
et Archiducas Albertum et Isa- 
bellam Claram Eugeniam, 18 
Aug. 1604. 

9. Another copy of the same 
Treaty, with copies of the Signa¬ 
tures. 

10. Risposta del Re d’lnghil¬ 
terra detta all* Ambasciatore di 
Venetia sopra l’instanza fattain 
di dichiararsi, 1617. 

11. Capitula Matrimonii in 
Carolo Principe Walliaa cum 
Maria Hisp. Infanta, 20 Julii, 
1623, certified in the autograph of 
Cirica, Secretary of the King of 
Spain. 

12. Juramentum preestitum a 
consiliariis regis Angli de ob- 
servantia Articulornm Matrimonii, 
also certified as above. 

Charles I. 

13. Articoli della Pace et tra- 
fico conchiusi nei nomi de gli Re, 
Carlo re della Grande Britannia 
et Philippo IY. Re di Spagna 
(1630). 

14. Articles de Paix entre 
Charles Roy de la Grande Bre¬ 
tagne et Philip IY Roy d’Espagne, 
1630. 

15. Proclamazione del Re di 
G. Britannia per l’osservanza 
della Pace con ii Re di Spagna. 

] 6. Propositions concernants 
les fabriquations des Monnoyes 
faictes a M. l’Ambassadeur de * la 
Republic de Venise resident par 
le roy de la Grande Bretagne, 


par Nicolas Briot, pres. 16 Sept. 
1631. 

Nicholas Briot, a native of 
Lorraine and graver of the Mint 
to the French King, was the 
inventor of coining money by a 
press, instead of the former man¬ 
ner of hammering. That method 
being rejected by the French 
coiners, he offered his services to 
Charles I, and a special commis¬ 
sion, dated at Westminster, June 
13, 1631, appointed a trial of his 
skill, at the mint, from which 
time he became the Mint en¬ 
graver till about 1642, having 
taught his art to the celebrated 
Thomas Simon, whose Petition 
Crown is so valued. 

James II. 

17. Dichiarazione del Principe 
d’Oranges dove si mostrano li 
motivi d’invadere d’lnghilterra, 
1688. 

18. Dichiarationi di Guglielmo 
Enrico Principe d’Oranges, In- 
cludendo le ragioni, che l’obliga- 
rono h partire con l’armi per 
l’lnghilterra, 1688. 

19. Proclamazione e Lettera 
della Principe d’Oranges a gl* 
Uffiziali, e Marinari della flotta e 
soldati Inglese, 29 Nov. 1688. 

20. Avertimento data a sua 
altezza il Principe d’Oranges da 
uno de suoi piu fedeli, 29 Genn. 
1689. 

21. Copia di Lettera scritta da 
S. M. Cesa. al re Giacomo d’ln¬ 
ghilterra, 9 Apr. 1689. 

William III. 

22. Relatione del’ Arrivamento 
dell’ Ambasciatore della Rep. 
Veneta Soranzo nell Inghilterra, 
1695. 

23. Ad S. Dnum Nrum Inno- 
centium P.P. XII Gemitus fide- 
lium de Statu Fidei in Britannicis 
ditionibus extremum subeuntibus 
periculum, <fcc., 5 Maii, 1698. 

24. Decreti della Cong parti- 
colare de Propaganda Fide venuta 
sopra le Cose d’lbernia, 5 Maggio, 
1698. 

25. Avisi d’lnghilterra, 26 
Aprile, 1700, a long and full 
relation of public events. 

26. Forma del Giuramento 
contro il Prencipe di Walles, 1701. 
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27 to 43. Dispaci e Lettere 
d* Aviso della Cav. Cornaro, Am- 
basciatore della Rep. Yeneta in 
Inghilterra, 7 Maggio, a 4 di Nov. 
1709 .—These letters are very full , 
and contain important State 
Papers , chiefly dated from Wind¬ 
sor, 

44. Lettera sopra la Chiesa 
d’lbernia, Roma, 13 Dec. 1707. 

45. Lettera sopra l’elemosina 
assegnata a diversi Ibernesi a 
Roma, 19 Giugno, 1709. 

46. Altra lettera sopra gli Gol- 
legi Scozzese e Ibernese in Roma, 
31 Aug. 1709. 

47. Lettera nella quale si narra 
la poca fortuna nel’ affare di P. 
Ambrosio O’Conor, &c. Roma, 
23 Nov. 1709. 

48. Lettera alia senata Yeneta 
dal* Ambasciatore Franc. Corner 
nel suo ritorno d’Inghilterra, 12 
Luglio, 1709 .—Very full and in¬ 
teresting. 

49. Lettera sopra l’unione in 
un solo collegio delli trp nationali 
Inglese, Scozzese, ed Irlandese, e 
di altre materie spettanti l’Affari 
d’lnghilterra, <fcc. written from 


St. German en L’Aye , 1709, by 
-Caryll, very interesting. 

50 to 165. Dispacci di Pietro 
Grimani Ambasciadori dalla Rep. 
Yeneta allo Senato, from 6 Sep. 
1710, to 2 Aug. 1713 .—This series 
of Letters is particularly important 
and interesting , as detailing the 
intrigues during the last year of 
the Queen , and the Accession of the 
House of Hanover. 

George I. 

166. Dichiaratione del Seren- 
issimo Re a tutti li suoi amanti 
sudditi, &c. Jacobus Rex (the old 
Pretender). Roma, 10 Oct. 1720. 

167. Lettera sopra il disegno 
d’introdurre un governo nuovo 
in Gibilterra, &c. 24 Feb. 1723. 

168. Le Cas des Catholiques 
Romains d’Irlande, par rapport 
a un Acte dernierment passe dans 
la Chambre des Commune de ce 
Royaume 1724. 

169. Memoriale dello stato in- 
fortunato del Dottore Geo. 
Sharpe convertito d’Eresia alla 
fede Cattolica presentato a 
Benedetto XIII, &c. 


157 [BUCK (Sir George)] The famous History of St. George 
the famous Champion of England [in verse by G. B.], sm. 
4to. MS. on paper, 522 pp. icith an average number of 
32 lines per page , well and clearly written; old russia gilt 
{the Eoxburghe arms on the sides), from the libraries suc¬ 
cessively of the Duke of Iloxburghe and Richard Heber , 
and lastly from that of the Count of Benahaves About 1620 

The author speaks of this poem as having been done in his old 
age. The MS. appears to have been prepared for the press, but the 
writer’s death in 1623 probably frustrated that intention. The work 
ends with the nineteenth chapter of the First Book. A stanza follows 
which says— 

“ The second book in time it may be done 
But Time’s vncertaine with my Muse how soone 

# « # * 

If aught shall seeme amisse, blame but his quill 
Forbeare to scandalize his aged will.” 

It is entirely in heroic verse. 


158 COTTON (Sir Robert) A Breife Abstract of the question of 
precedencie betweene England and Spaine, occationed by 
Sr. Henrie Neuell the Queene of England’s Ambassador 
and the Ambassador of Spaine at Callice . . . sm. folio, 
MS. on paper , 40 leaves; cloth About 1620 

** This valuable MS. is believed to be unpublished ” . . Note on 
Jty~leaf. 
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| £ 7. d. 

159 Manualnjk to gest Bibli Swata . . pro skrownegssj nosseni 

. . . wzpusob Wytahuzfformowana . . 16mo . MS. on paper, 
written in a fine minute hand, 681 pp. 39 lines to the page, 
with numerous rubrications; calf , gilt edges 1622 4 0 0 

All the books of the Bohemian Bible, in a summary or extracted 
text. It looks as though intended to be a model for the printer. 

160 PARLIAMENTARY TRANSACTIONS OF 1626. Several 

Speeches and Passages in the Parliament holden at West¬ 
minster 6 February 1625, sm. folio, MS. on paper, 264 pp. 
clearly written by a contemporary hand; hf. calf About 1627 1 16 0 

A number of important documents for the history of Charles I*s 
second Paliament. The last piece in the collection is a letter of 
6 pages addressed by Gabriel Browne to an English priest in Spain, 
which had been intercepted at the port. 

161 PARLIAMENTARY TRANSACTIONS OF 1627-28. 

A Collection of the moste principall Speeches, arguments 
and other passages and proceedings in the Parliament 
begun the xviith of March, 1627 . . . and continued untill 
the xvith daie of June then next following, 1628, sm. folio, 

MS. on paper, 513 pp. in the original vellum binding 1628 2 10 0 

This vol. contains the whole of the proceedings in the third 
Parliament convoked by Charles I for the granting supplies. 

162 STAR CHAMBER. The Proceedings in Starre Chamber 

against Francis Earle of Bedford, Robert Earle of 
Somersett, Iohn Earle of Clare, Sr Robert Cotton . . 

Iohn Selden Esquire and Gilbert Barrell . . together with 
the Pleas answeares and demurrers of the aforesaid parties 
a.d. 1629, sm. 4to., MS. on paper, neatly written, 134 pp., 
in the original gilt calf 1629-30 2 16 0 

Probably in the handwriting of Sir Robert Cotton himself. The 
words “ and afterwards were freed upon ye Princes Birth ” are added 
on the title after the date 1629, showing that the MS. was written 
before May, 1630. 

163 Eglisham (George) The Forerunner of Reuenge vppon the 

Duke of Buckingham for the poysoning of the most potent 
Kinge James . . and the Lord Marques Hambleton, and 
others . . Frankfort, 1626, 45 pp .— Speech and Behauior 
of William Perrye at the tyme of execution in the courte 
of the Ould Pallace of Westmr. 1584, 8 pp.— and another 
piece, all in 1 vol. folio, hf. russia About 1629-30 1 10 0 

The first piece was printed in 1641, but here is a copy made while 
perhaps Buckingham was yet alive, for although the date of 1629 is 
above suggested, it may quite as well have been 1627. 

164 Catalogue of ye Nobilitie of England, & a collection of 

his Maties Courtes of Record, as of his highnes most hoble 
houshould, The Counsells of the North of Wales and the 
Marches, the Admiralty, the Armory, and the Minte, 

Townes of Defences, Castles, Bulwarkes, Fortresses, His 
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Majesties Howses, Parks, Forrestes and Chaces, collected 
in 1630, sm. folio, MS. on paper , 90 pp. in a large and 
clear hand; in the original limp vellum 1630 

This booke belonged successively to William Shallcrosse (in 1630) 
and to his son John, who died in 1733. They were members of a 
family now extinct in Derbyshire. Mr. Bateman alleged that the MS. 
was in the autograph of William Shallcrosse, but it is quite clear that 
he was merely the owner, having given 2s 4d for the MS. 

165 Lyrical Poetry of the Jacobean era. A collection of 

about 100 Songs, Satires, Elegies, etc., chiefly by writers 
unnamed, but including some by Donne, Carew, Sir 
Edward Herbert, Sir W. Rawleigh, Zouch Towneley, Sir 
Henry Wotton, F. Beaumont, and SirW. Davenant, 12mo. 
MS. on paper, in the original calf binding About 1630 

The epitaphs include Ben Jonson’s celebrated “ Underneath this 
sable hearse ” on the Countess of Pembroke, and also the Elegy (whioh 
was written by William Basse in 1616) upon Shakespeare. As 
it has some variations, it is here quoted whole— 

On Mr. Shakspeere. 

Renouned Spencer, lie a thought more neare 
To learned Chaucer, and thou, Beaumont rare, 

A little nearer Spencer to make roome 
For Shakspeere in your 3-fold 4-fold tombe. 

To lodge all fowre in one bedd make a shift 
Vntill Doomesday, for hardly will a lift, 

Betwixt this time and yt, by fates be slaine 
For whom your curtains should be drawne againe. 

166 Cotton (Sir Robert) Extracts out of the Records wherein 

may be collected by what meanes the Kings of England 
haue and may raise moneys, 46 leaves and a table — Wilson 
(Thomas) A Relation, how all our Kings of England since 
William the Conqueror to the ende of the raigne of Queene 
Elizabeth haue found meanes to raise theyr Revenewes . . 
38 leaves —2 vols. in 1, sm. 4to., MSS. on paper; in the 
original gilt binding , mended About 1630 

The second work is dedicated to Sir James Ley, Earl of Marie- 
borough, Lord Treasurer, and must therefore have been composed 
between 1626 and 1628. 

167 Proceedings in the House of Commons at the Conference 

held with the Lords concerning the liberty of the person 
of every Freeman, 1628, sm. folio, MS. on paper, 242 pp.; 
calf About 1630 

All the documents and transactions connected with the Petition 
of Right, and the impeachment of Dr. Robert Main waring. 

168 [Wotton (Sir Henry)] Of Robert Devereux Earle of Essex, 

and George Villiers Duke of Buckingham, Some Observa- 
tiones by way of Parallel for the times of their estates and 
favoures, square 12mo., MS. on paper, the ink in several 
places blotched; in the original gilt vellum, with a device of 
a Skeleton and the words “ Welcome Death ” About 1632 

A carious example of binding. Besides the centre ornament, 
there are death’s heads at the angles. 
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169 THE SHIPMONEY BUSINESS. The Arguement of Sir & *' * 

John Bramston Lord Chiefe Justice of the Kings Bench 
9 June 1638—The Arguement of Justice Berkley 10 Febr. 

1637(-8) about the Shipp-money, pro Rege—Judge Jones 
Arguements in the Exchequer Chamber about Shipp-money 
28 April (1638)—The Arguement of Barron rever 24 
Aprill 1638—The Arguement of Judge Vernon 13 Aprill 
1638—The Arguement of the Lord Chiefe Barron 
Dauenport 28 May 1638—Judge Hutton argued 21 Aprill 
Defend.—The Arguement of Justice Crook 14 Aprill 1638, 
p. Defend.—Instruccons & Direccons from the Lords of 
the Counsel for the assesseinge and levyeinge of Shipp 
Money for this Spring—The severall Speeches of the Lords 
at the censure of the Lo. Bp. of Lincolne and Mr. Osbaston 
in the Starre Chamber 14 Febr. 1638(-9)—Mr. Pryn’s 
Reasons proveing the illegality of both the Censures in the 
Star-Chamber ; and Orders since made for his exile and 
close imprisonment in Jersie—in 1 vol. sm. folio, MSS. in 
various hands, about 550 pp.; hf. russia 1638-39 2 16 0 

170 HOPE (Sir Thomas) Minor Practicks (and other treatises) 

12mo., MS. on paper, dearly and well written , old calf 

(Edinburgh?) about 1650 2 2 0 

A Scottish book of considerable reputation. The name of James 
Boswell (1692) is scribbled over the pages in many places, and the 
volume has a used and worn appearance. 

171 ST. JOHN CHRYSOSTOM. *E7 tuttoXcu tov fi&yakov Xpov, 

sm. 4to. MS. on a glossy oriental paper , which bears the 
mark E. S. surmounted by a trefoil , 199 leaves; velvet , gilt 
edges About 1650 3 3 0 

This MS., on bombycine paper, is as fresh and new-looking as 
though written forty years ago ; but the letter-forms are not modern. 

A double hyphen (=•) is used at the end of a line wherever a word is 
broken between two lines. 

172 OFFICIUM B. V. M. etc., 48vo. MS. on fine vellum by a 

French hand; with numerous Miniatures; old gilt russia , 

with clasp About 1650 5 5 0 

173 HENRIETTE D’ANGLETERRE. Histoire Amoureuse 

de Madame [Henriette Stuard Duchesse d’Orleans], 12mo. 

MS. on paper, 128 pp.; bound in old French calf gilt 

About 1665 8 3 0 

A curious and interesting work, full of the old scandalous gossip 
that is found in many of the books about the unfortunate Princess; 
but valuable because of its age. The last words of the book are 
“Ancuns n* ont ose depuis ce temps-l& se declarer, quoiqu’ il nV 
aist autant d'amants que de personnes qui voyent cette princesse. 

The Comte de Cuicbe was still in exile, and the Due du Luxembourg 
is spoken of as “ ho who is now so called/* 
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174 CATHOLIC PROTEST. To all the Royalists that suffered 

for his Maiesty, and to the rest of the good people of 
England. The humble Apology of the English Catholicks, 
smallest 4to. MS. on paper, twelve closely-written pages; 
sd. 1666 

An eloquent and powerful protest of no small historical interest. 
The author was a prose writer of singular skill. The verses at the 
end (twenty lines, of which the first two are obliterated and the third 
begins “ An henceforth no more bumefires make ”) are excellent work 
but not quite the same in spirit. The writer expected the triumph 
of his Church in 1669, but evidently not through “ that unnatural 
Prince/ 1 as Charles II is styled in the Prose Apology.”—Dr. Routh 
formerly owned this MS. 

175 Ecclesiasticus. Kytab Eiklsesiastykous iaenii Huikmaetty 

Iaessouh byn Syrach. II Libro dell’ Ecclesiastico . . sm. 
4to. MS. on bombycine paper , 127 leaves; in a Turlcish 
black morocco binding Angora ( Asia Minor), 1669 

The work of John Gordon, who has united here the Turkish and 
the Italian versions on alternate pages, fronting each other, entirely 
in Roman letters. The first three Psalms are also found at the end, 
as though he had contemplated proceeding further. 

176 THOMAS OF ELY, History of Ely Priory. Transcripts 

of the greater part of the two volumes (which were written 
in the twelfth century) and their continuations, containing 
De Vita Sanctaj Etheldredse, Vita S. Ethelwoldi, Chro- 
nicon Abbatum et Episcoporum, and Cartularium Prio- 
ratus, 2 vols. sm. folio, MSS. on paper , with the arms of 
the founders and benefactors given in trick ; bds. About 1680 

177 Parliamentary Procedure. Observations, Rules, and 

Orders collected out of divers Journalls of the House of 
Commons entred in the reigns of Edward 6, Queen Mary, 
Q. Eliz., King James, King Charles the First, and King 
Charles the Second, sm. folio, MS. on paper, clearly and 
well written, 412 pp., rough calf, gilt edges About 1680 

A boot that might be studied with advantage by the House of 
Commons’ men to-day. 

178 Canons of the Apostles, of the early Councils, etc. Greek 

and Romaic in parallel columns, sm. 4to. MS. on papei’, 
108 pp. About 1700 

179 STUKELEY (William) Common-Place-Book, sm. folio, 

Autograph Manuscript, with drawings, rough calf 

1727-35 

Amongst other Memoranda are: “A Catalogue of all the 
Tenants in Capite described in Domesday Book ”; “ Speech at 
Grantham in 1728-9”; “Explication of Daniel’s Prophecy, 1730”; 
“ Designs for all the Gospels ”; “ Various Calendars ”; etc. etc. 
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180 PAL^EOGRAPHICA. A little parcel of vellum leaves and 
fragments of palaeographical interest, comprising two 
leaves of a tenth century Gospel; two leaves of a tenth 
century Gradual (with musical notes); two leaves of a 
Greek MS. (beginning of twelfth century) giving lists of 
towns in Asia Minor and Armenia; leaf of a Vulgate 
written in England about 1200; two leaves of a theologico- 
philosophical work written about 1180; and some other 
scraps, including some Irish poetry written on a leaf of 
paper about 1620 7 10 0 


FACSIMILES OF MSS. 

AND WORKS ON PALEOGRAPHY. 


181 AGINCOURT (Seroux cT) Histoire de l’Art par les Monumens, depuis sa 
Decadence an quatrieme Siecle, jusqu’a son Renonvellement an seizibme, 

6 vols. in 3, impl. folio, 325 plates of all the greatest Monuments of Archi¬ 
tecture^ Painting and Sculpture , with a most learned text giving the 
History of every branch of the Fine Arts (pub. at £45.) Paris , 1823 6 6 0 

181*-History of Art by its Monuments, from its decline in the fourth 

century, to its restoration in the sixteenth century, 3 vols. in 1, royal 
folio, with all the 328 plates (sells £5. 5s), hf. bound, uncut 1847 2 10 0 

This English edition is divided as follows: Architecture, 73 plates ; Sculp¬ 
ture, 51 plates; Painting, 204 plates. 


182 APOCALYPSE OF ST. JOHN represented by figures, reproduced in 

(coloured) facsimile from a MS. in the Bodleian Library (edited by 
H. O. Coxe), 4to. printed on vellum, in a case Boxburghe Club , 1876 10 10 0 
The MS. is supposed to be English of the thirteenth century. 

183 ASTLE (Thomas) Origin and Progress of Writing, as well Hieroglyphic 

as Elementary, Illustrated by Engravings taken from Marbles, 
Manuscripts, and Charters, Ancient and Modern; also some Account 
of the Origin and Progress of Printing, royal 4to. with 33 plates (some 
coloured) russia 1802 1 5 0 

183* —- the same, new edition, roy. 4to. bds. Boxburghe , 1876 1 0 0 

184 BASTARD (le Comte Auguste) G£uvre paleographique : 

Peintures et Ornements des mss. depuis le IV Si&cle 
jusqu’a la fin du XVI, a set consisting of 222 plates , most 
of them coloured, including 83 which are SPLENDIDLY 
Illuminated, in facsimile of the original MSS. 

Pans (1835-79) 200 0 0 

185 ' another set, consisting of 84 plates of which 9 are illuminated, and 

most of the rest coloured (1835-79) 36 0 0 

186 -a third set, consisting of 37 plates, chiefly coloured, of which 7 are 

illuminated (1835-79) 10 0 0 

The first copy above described is a collection of great rarity and beauty, which 
ought to excite the cupidity of many lovers of MSS., for it can hardly be considered 
probable (and only remotely possible) that such another set of the plates should be 
offered for sale. The sets which exist in several libraries consist as a rule of 160 
plates, and lack the rare pieces which were produced in small numbers or only in 
proof impressions by Count Bastard after 1848. 

Lord Crawford’s catalogue of his own copy is the best description of the plates 
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for amplitude; but M. Delisle’s description of the copy in the Bibliothdque is better 
known. In the following specification of plates, I use Delisle’s numbers so far as 
they go, and Lord Crawford’s for the supplementary issues. My first set consists of 
the following plates: 6-12, 14-20, 23, 24, 26-68, 71-73, 76, 77, 88-93, 97, 101, 102, 

105, 107-8, 112-114, 119-123, 132-134, 138-140,143-153, 156-163, 167-170, 174, 175, 

177-183, 186-188,195, 196, 201, 208, 210-214, 221-238, 238 quinquies, 239, 239 bis, 

240-253, 255 quater; and of the additional plates numbered by Lord Crawford, 243, 

250, 251, 252, 254, 289-293, 295-298, 300-302, 305-307, 309, 311-332, 336-337, and 
four of the plates (3, 4, 12,13) which were issued in 1835, of the fragmentary Berry 
Library. —There is further a plate which neither of them describes, and to which I 
would give the number of 115 bis. 

The gaps in the numeration do not always represent deficiencies, as the numbers 
used by Count Bastard were always chosen in reference to projected sections of his 
scheme, which were never completely carried out. Sometimes he caused designs to 
be begun which he afterwards suppressed, leaving their intended numbers to mark a 
vacuum. Consequently there is no such thing as could be called “ a perfect copy.” 

The very best copies remain simply collections of plates with breaks in the numerary 
series. 

In Mr. Madan’s emphatic words: “ This is the finest work on illuminations in 
existence, but is far beyond the means of ordinary students.” 

The second set above mentioned consists of plates, 6-12,14-20, 23, 24, 27-52, 

57-60, 62-68, 71-73, 88, 102, 113, 160, 177, 236, 238, 243. Also those which are 
numbered by Lord Crawford, 290, 292, 296, 296, 298, 300, 311, 313, 314, 315, 318, 

820, 321, 322, 324, 325, 328, 329 ; and plates 12, 13, of the Berry library. 

The third set consists of 6, 8-12, 14-20, 23, 24, 35-44, 45-52, 72, 73,102, 160. 

187 Bastard, Costumes, Moeurs, et Usages de la Cour de Bourgogne sous le 

regne de Philippe le Bon, 1455-1460, sm. folio, consisting of fully 
illuminated Facsimiles from the 25 exquisite Miniatures of the Romance 
of Qerard de Nevers, 'painted for the Dulce of Burgundy about 1460, Jive 
parts in a portfolio (with a duplicate plain set of the plates), privately 
produced and unpublished (About 1865) 40 0 0 

188 - - Ecritures et Peintnres d’une Bible offerte au Roi Charles le 

Chauve par le Comte Vivien, in atlas portfolio, consisting of titles and 
table , 11 leaves and Facsimiles from MSS . 31 plates on 30 leaves , partly 
plain and partly coloured Paris , 1883 10 10 0 

The plates are made up as follows :—Miniatures, coloured, 9 plates; Ornament, 
coloured, 4; text, with coloured ornament, 6; text, with initials, plain, 5; text, 
richly illuminated, 1 page ; initials, partly coloured, 4 ; initials, plain, 2; compara¬ 
tive paheographio alphabet, plain, 1. 

188 # Bible ecrite par Alchuin, 778-800 offerte a Charlemagne : description par 

son proprietaire Speyr-Passavant, 8vo. hf. bd . Paris , 1829 0 5 0 

189 BIBLIOTHECA CASINENSIS seu Codicum Manoscriptorum qui in 

Tabulario Cassinensi asservantur Series cnra et studio Monachorum 
Ordinis S. Benedicti Abbatiee Montis Casini, 4 vols. folio, 78 plates of 
facsimiles , several illuminated in gold and colours , uncut 

Ex Typographia Cassinensi , 1873-80 12 12 0 
Vol. HI wants the plate to Codex 158 ; and IV, the plate to Codex 199. 

CURMER PUBLICATIONS: 

190 LIVRE D’HEURES D’ANNE DE BRETAGNE, a facsimile of the 

original MS. with its 48 beautiful Miniatures; red morocco extra ; with 
a second vol. in hf. morocco , containing letterpress ; together 2 vols. roy. 

4to.; a sumptuous book Paris , 1861 31 10 0 

191 HEURES D’ESTIENNE CHEVALIER par JEHAN FOUCQUET, 

; 2 vols. 4to. a splendid facsimile reproduction of the original illuminated 

MS.; hf. morocco 1866 12 12 0 

192 Evangiles des Dimanches et Fetes, 2 vols. stout 4to. the first vol . 

containing the Gospels , beautifully printed within borders and with 
miniatures derived from old illuminated MS.; blue morocco 1864 10 10 0 

193 Imitation de Jesds-Christ, 2 vols. 4to. with borders and miniatures 

exquisitely illuminated in facsimile of various old MSS.; red morocco 

extra 1857-58 9 9 0 
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194 DU SOMMERARD (Alexandre) Lbs Arts au Moybn Aob en ce qni 

conceme principalement le Palais Romain de Paris, TH6tel de Cluny 
issu de ses mines, et les objets d’Art de la Collection classic dans cet 
H6tel, 510 beautiful plates , many of which are illuminated in gold, silver, 

* and colours , after the mediaeval originals , comprising Monuments, 
Furniture, Sculptures, Paintings, Missals, Jewellery and Costume, 
in 4 yols. impl. folio; with descriptive text, 5 vols. in 3, royal 8vo.— 
together 7 vols. elegantly bound in green morocco extra , with broad gilt 
borders, from the Perkins library Paris , 1838-46 

The plates in this oopy are arranged according to subjects. 

195 -the same, 510 plates in 6 vols. impl. folio; with descriptive text, 

5 vols. royal 8vo.—together 11 vols. bound in calf extra Paris , 1838-46 

196 FACSIMILES OF ANCIENT CHARTERS in the British Museum, 

4 vols. folio, consisting of nearly 150 large photographic facsimiles, with a 
printed transcript to each (pub. £6. 3s), cloth 1873-78 

197 GREEK PAPYRI in the British Museum: Facsimiles in a roy. folio 

portfolio containing 138 plates; Catalogue with the texts, edited by 
F. G. Kenyon, roy. 4to. cloth —together 2 vols. 

Printed by order of the Trustees, 1893 

This is a catalogue and reproduction of all the Greek Papyri acquired by the 
Museum down to the year 1890, including those which had been printed in ForsholTs 
defective volume of 1839. It is a work of the highest importance, consisting, as it does, 
of Greek documents (found in Egypt), ranging from the third century before Christ to 
the ninth century after—all of palaeographical value, and some of them extremely 
interesting as historical and literary monuments. The folio plates contain the texts 
in exact facsimile; the quarto volume reproduces them typographically. 

198 GRIMANI BREVIARY Photographic Facsimile, imp. 4to. reproduction 

in plain photography ; hf. morocco (About 1870) 

The MS. was illuminated by Gerard David and others in Bruges for some Italian 
or Spanish dignitary, towards the close of the fifteenth century. It fell into the 
hands of Cardinal Grimani thirty years later. 

199 HUMPHREYS (Noel) Illuminated Books of the Middle Ages, imp. folio, 

Large Paper, numerous fine illuminated plates by Owen Jones; neatly 
whole bound 1849 

200 - Illuminated Illustrations of Froissart, from two MSS. 2 vols. 

roy. 8vo. 70 coloured plates; bound 1844-45 

One of the MSS. is in the British Museum ; the other in the Paris Bibliothdque 
Nationale, 

201 Langlois (E. H.) Essai sur la Calligraphic, roy. 8vo. plates, hf. morocco 

Bouen, 1841 

202 Le Coy de la Marche, Les Manuscrits et la Miniature, sm. 8vo. woodcut 

illustrations , sd . Paris, 1884 

203 MABILLON de Re Diplomatica (cum Supplemento) 2 vols. in 1, folio, 

numerous plates in facsimile of the writing in early MSS.; vellum, with 
Bunsen'8 bookplates Paris, 1709-04 

204 Madan (Falconer) Books in Manuscript (a Lecture), 8vo. with illustra¬ 

tions, cloth 1893 

An instructive and useful little book. 

205 Middleton (J. H.) Illuminated MSS. in classical and mediaeval times, 

imp. 8vo. numerous illustrations, cloth Cambridge, 1892 

Valuable for its criticism of the decorative styles found in MSS. and for the 
history of artistic methods. 

206 Montfaucon, Paleeographia Greeca, folio, numerous engraved facsimiles 

from MSS. bound Paris, 1708 

Still a book of very great value. 

207 NATIONAL MSS. (of England), 4 vols. folio Southampton, 1865-68 

208 - (of Scotland), 3 vols. roy. folio, cloth 1867-71 

209 - (of Ireland), 5 vols. roy. folio, cloth 1874-79 

Facsimiles (with transcriptions or translations) of the most interesting historical 
documents of each country. 
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210 NOUVEAU TRAIT15 do Diplomatique( par Toustain et Tassin), 6 vols. 

4to. old calf', £5. 5s ; or 6 vols. in 7, royal 4to. red morocco extra , gilt 
edges Paris, 1750-65 

With numerous illustrative plates. A book of permanent value. 

211 PALaEOGRAPHICAL SOCIETY’S Facsimiles of Ancient MSS., 2 series 

of European MSS., 18 parts, with 460 plates , 1873-94; Oriental series, 
100 plates, closed in 1885; together, 560 plates in portfolios 1873-94 

212 - the same, the Second Series, separately , 10 parts, 200 plates , 

completing the work—each part sold separately for 28* 1894 

213 Portuguese Missal. Missel Pontifical de Estevam Gon 9 alves, reproduit 

en chromo-lithographie, folio, 48 leaves of facsimile , containing minia¬ 
tures and ornamentation of rich style ; hf . morocco in a case Paris , 1879 

214 Quaritch’s Facsimiles of MSS., Book-Illustration and Illumination, 

roy. 8vo. 108 coloured plates; hf. morocco 1889-91 

215 St. Gallen Gospels. Codex Sangallensis, curavit Rettig, 4to. cloth 

Turici, 1836 

Facsimile of a tenth century MS. in Greek and Latin, both by a Western hand. 

216 St. Peter’s Gospel. Evangelium und Apokalypse des Petrus, von 

Gebhardt, square 8vo. a complete facsimile of the MS. fragment , with 
a printed text added , cloth Leipzig , 1893 

The MS. is supposed to be of the eighth century, but is probably older. 

217 SHAW (Henry) Illuminated Ornaments op the Middle Ages, from the 

Sixth to the Seventeenth Century. Selected from Missals, Manuscripts, 
and early printed books, 59 plates, carefully coloured from the originals, 
with descriptions by Sir Frederick Madden, Keeper of the MSS. in the 
British Museum, imperial 4to. Large Paper, the 60 plates highly finished 
with opaque colours , and heightened with gold in exact imitation of the 
originals (pub. at £10. 10*) Boxburghe, 1833 

The Large Paper “ Illuminated Ornaments,” and the Large Paper “ Dresses and 
Decorations,” are the grandest books which Mr. Shaw ever produced. 

218 - Encyclopaedia op Ornament. Select Examples from the purest 

and best specimens of all kinds and of all ages, imperial 4to. Large 
Paper, 59 plates , highly coloured , morocco, gilt edges 1842 

Containing examples of Book-binding, Embroidery, Gold, Iron, and Silver 
Work, Jewellery, Lace, Needlework, Stained Glass, Stone and Wood Carving, and 
Tile Pavements. 

219 —-Dresses and Decorations of the Middle Ages, from the Seventh 

to the Seventeenth Centuries, with historical Introduction and descrip¬ 
tive Letter-press, 2 vols. imperial 8vo. 94 very fine plates beautifully 
coloured by hand, 98 initial letters , printed in colours, containing grotesque 
ornaments, and with 128 woodcuts (pub. at £7. 7*), in 1 vol. hf. red 
morocco , uncut 1843 

220 - the same, large paper, imp. 4to. in the 6 original parts as issued 

1843 

221 - the same, 2 vols. imperial 4fco. large paper, 94 large plates, 

accurately coloured and heightened with gold , 98 illuminated Initials and 
12 8 fine woodcuts , some printed- in colours , half bound , uncut 1843 

The illustrations are, to a large extent, derived from illuminated MSS. 

222 - the same, 2 vols. in 1, impl. 4to. 94 coloured engrav¬ 

ings , portraits , ornaments, etc. the Artist's own copy , Unique 
in the perfection of its Illumination, to which Mr. Shaw gave 
years of minute labour , which extends even to the initial 
letters and small ornaments. Bound by Bedford in red 
morocco super-extra , inlaid and highly gilt, with enamelled 
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£ #. <f. 

clasps and bosses, the edges beautifully decorated with 
painted scroll-ornaments. Enclosed in blue morocco case 1843 120 0 0 

The engravings, large and small, amount to 224. One can hardly 
imagine, without seeing it, what manner of result has been achieved by 
Mr. Shaw's patient labour of love in the re-painting, re-illuminating, 
and finishing of his own chosen oopy of the book. In every way this 
is a superb work of Art. 

Only two copies have been illuminated in this sumptuous manner. 

223 - Alphabets, Numerals, and Devices of the Middle Ages. 

Selected from the finest existing Specimens, 4to. with 48 plates, 26 of 

them coloured (15 by hand), (pub. at £2. 2s), extra cloth 1845 1 10 0 

224 —- the same, large paper, imperial 4to. 48 plates, 26 coloured, including 

16 illuminated plates, very highly finished and heightened with gold 

(pub. at £4. 4s) Boxbwrghe, 1845 3 3 0 

225 - The Author’s own copy, Large Paper, unbound 1845 10 10 0 


226 - Decorative Arts of the Middle Ages. Exhibiting on 41 plates and 

numerous beautiful woodcuts choice Specimens of the various kinds of 
Ancient Enamel, Metal Work, Wood Carvings, Paintings on Stained 
Glass, Venetian Glass, Initial Glass, Initial Illuminations, Embroidery, 

Fictile Ware, Bookbinding, etc., also elegant Initial Letters to the 
various descriptions, imperial 8vo. some of the plates in gold and colours, 
half morocco, uncut 1851 4 4 0 

227 - the same, large paper, imperial 4to. some of the plates in gold and 

colours, morocco 1851 4 4 0 

228 - the same, large paper, morocco extra 1851 5 0 0 

229 —- the same, large paper, impl. 4to. with the whole of the plates, the 

engraved capitals and the woodcuts coloured in the highest style 1851 12 12 0 

Very few copies were fully coloured. 


230 — — the same, impl. 4to. large paper, the Artist's own unique copy, the 

engravings coloured and illuminated to the highest degree of finish, in a 
style which is peculiar to this copy only. In a magnificent ornamental 
binding, olive morocco super-extra, gilt edges, with ornaments of different 
coloured leather inlaid on the sides, watered silk linings, by Holloway 1851 80 0 0 

231 - Handbook of Medieval Alphabets and Devices. Being a selection 

of 20 plates of Alphabets, and 17 plates of original specimens of Labels, 
Monograms, Heraldic Devices, etc., not heretofore figured; in all 37 
plates, printed in colours, imperial 8vo. (pub. at 15*), extra cloth 1853 0 6 0 

232 Handbook of the Art of Illumination, as practised 
during the Middle Ages, folio, large paper, 16 large 
separate plates of Miniatures, with numerous Initial Letters 
and Ornaments , all executed in facsimile after the designs of 
illuminated MSS. in the very finest style of toood-engraving, 
the Artist's own copy, unique , containing a Duplicate set of 
leaves , in which all the engravings are coloured as Miniatures 
and illuminated in the style of the originals, with such care , 
finish, and beauty as to merit the name of Drawings. 

Superbly bound in red velvet, with enamel clasps and bosses. 

Enclosed in a blue morocco solander case 1866 105 0 0 
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233 SILVESTRE, PALfiOGRAPHIE UNIVERSELLE, Collection de fac¬ 

similes d’ecritures de tous les peuples et de tons les temps, tires des 
pins anthentiques documents de l’art graphique cliartes et manuscrits 
existants dans les bibliotheques de France, d’ltalie, d’Angleterre; 
publiee, d’apres les modeles ecrits, dessines, et peints sur les lieux 
memes, par M. J. B. Silvestre, accompagnee duplications historiques 
et descriptives, par MM. Champollion-Fjgeac et Aim 6 Champollion, 

4 vols. atlas folio, original edition, with 303 magnificent plates, containing 
specimens of every style of Calligraphy, and Facsimiles of Miniatures, 
many of them splendidly illuminated, hf. hd. green morocco , gilt edges 

Paris, Didot , 1839-41 

234 - another copy, 4 vols. atlas folio, olive morocco extra , gilt edges , from 

the Hamilton Palace library 1839-41 

One of the grandest works ever published. The publication was carried on under 
the auspices of Louis Philippe, at the expense of nearly twenty thousand pounds. In 
consequence of the demand upon the Continent for copies with the French Text, this 
edition has become very rare. 

535 - Universal Palaeography, 2 vols. imp. folio of plates ; with 2 vols. 

8vo. of text (rendered from the French by Sir Frederick Madden ); together 
4 vols. hf. morocco 1850 30 0 0 

The plates are identical with those in the French edition. 

236 STRUTT (Joseph) Dresses and Habits of the English, improved edition 

by Planche, 2 vols. roy. 4to. 158 coloured plates , hf. morocco 1842 5 0 0 

237 -- Royal and Ecclesiastical Antiquities, improved edition by Planche, 

roy. 4to. 72 coloured plates , hf. morocco 1842 3 0 0 

238 - Horda Angel-Cynnan: Manners, Customs, etc. of the People of 

England, 3 vols. 4to. 157 plates , bds. £6. 6s; or bound 1775-76 7 7 0 

All these works are illustrated from miniatures in MSS. 


40 0 0 
50 0 0 


239 Thompson (E. M.) Handbook to Greek and Latin Palaeography, 12mo. 

facsimile illustrations , cloth 1893 0 5 0 

Notwithstanding its size, this is by far the best general book on the subject. 

240 UTRECHT PSALTER, Latin Psalter in the University Library of Utrecht 

(formerly Cotton MS. Claudius c. vii.) photographed and produced in 
facsimile by the permanent autotype process, square folio, 211 leaves , 
hf. brown morocco, gilt top 1874 6 6 0 

241 VIEL-CASTEL (Horace de) Statute de l’Ordre du Saint Esprit au droit 

Desir ou du Noeud, folio, 17 plates illuminated in facsimile of the original 
French MS. executed at Naples in 1352 : in a fine and richly gilt binding 

Paris , 1853 6 10 0 

242 WESTWOOD’S Miniatures and Ornaments of Anglo-Saxon and Irish 

Manuscripts, royal folio, 64 superb plates in gold and colours, in exact 
facsimile of the original MSS.; superbly and elaborately whole bound in 
morocco, Keltic ornaments on sides, gilt edges, a binding expressly designed 
for this work, a masterpiece of Bedford’s skill 1868 21 0 0 

4 Bv most persons this “ dark age,” as it has been termed, will scarcely be 
supposed capable of affording materials for such a history; and, indeed, with the 
exception of a very few examples given by Strutt, Astle, and Shaw, no opportunity 
had been afforded to the public of judging of the marvellous beauty and excessive 
intricacy of the ornamentation and designs of Anglo-Saxon and Irish Manuscripts, 
until the publication of my “ Palatograph ia Sacra Pictoria,” in which I devoted many 
plates to these marvels of Art.’ 


243 - Palceograpliia Sacra Pictoria, roy. 4to. 50 plates coloured and 

illuminated in imitation of the original miniatures and decorative pages in 
mediceval MS. Bibles, hf. morocco 1849 3 0 0 

244 - Illuminated Illustrations of the Bible, roy. 8vo. 40 illuminated 

pla tes from mediceval MSS. bound 1846 I 16 0 
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Now Ready. Price, £3. 3s Od. 

The Second and concluding series of 

EASTERN CARPETS, 

Royal folio , cloth , 


With Descriptive Notices by Vincent J. Robinson, and a Preface by Sir George 
Birdwood. Printed in Colours bv W. Griggs after Water-Colour Drawings by 
E. J. Robinson. 

London: Bernard Quaritch, 15 Piccadilly , W. 



The above consists of twelve representations of the very finest specimens of 
Silk, Moultan, Spanish, Afghan, Sicilian, Shuster, Goa, and Laristan Carpets. 
Its production is the result of the success attending the publication of the now 
extremely rare First Series in 1882, which was undertaken at the instigation of 
Sir George Birdwood as a means of furnishing a record of some of the choicest 
productions of the Eastern looms. 

This series being in no way inferior to its predecessor in point of finish, 
richness of colouring, and in the beauty of the original designs, gives 'me every 
confidence in predicting for it, the same, or even a greater success. 

Five hundred copies only have been printed, and the stones destroyed. 


A few copies have been secured by me of the exceedingly rare and 
important Fir«*t Series of 

EASTERN CARPETS, 

With Descriptive Notices by Vincent J. Robinson, and a Preface by Sir George 
Birdwood. Printed in Colours by W. Griggs after Water-Colour Drawings by 
E. J. Robinson, royal folio, in a portfolio , £10 1882 

“ No pains have been spared to make this sumptuous folio as perfect as 
possible. It is beautifully printed on Van Gelder’s paper; the articles chosen 
for illustration are thoroughly characteristic, and are rendered in the most 
admirable way; and both the special description by Mr. Vincent Robinson and 
the general preface by Sir George Birdwood are scholarly and interesting pieces 
of work. Of the illustrations, indeed, we may safely endorse Sir George 
Birdwood’s statement that ‘Oriental carpets have never before been so tastefully 
painted in print, nor truer to themselves.’ n — The Times , June 2nd, 1882. 

“Mr. Vincent Robinson gives twelve illustrations from original water¬ 
colour sketches. They are printed in colours with astonishing delicacy by Mr. 
Grig 2 B. They are a marvel of clearness and brilliancy without the least hard¬ 
ness of outline, and the way in which the texture is reproduced is truly 
admirable.”— Saturday Review , August 26th, 1882. 

BERNARD QUARITCH. 


London, 15 Piccadilly, AV. November, 1893. 


O. NORM AN AND SON, PRINTERS, HART STREET, lOVENT QARDKN. 
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